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THE MUSICAL COURIER. 








New York. 





JOSEPH PIZZARELLO, 





Mr. FRANCIS STUART, as 


Teacher OF Sincince 


(Ten years in California.) 


FLoum 


iL oF 


VOCAL INSTRUCTION 
Voice Developed—Style, O era 
1-852 Carnegie Hall, New York 


LAMPERTI THI 


Mme. C. ne RIGAUD, 


“Being in full possession of my method of sing Vocal Instructi n and Re>ertoir Training for 
ing, he bas the ability to form great artists.” Concert and O cra \:sistant Teachers for Act 
Francesco Lamreati ing, Pieno and Languages Address The Lin 

Studios: 1109-4 Carnegie Hall, New York. _ | laugh, 2647 Ms twav Phone 1152 River 
INTERNATIONAL MUSICAL AND . nam aati’ olin oat 

ANGE Mr. CHARLES LEE TRACY, 
EDUC ONAL EXC NGE 
DUCATI AL EXCHANG PIANOFORTE INSTRUCTION 
Church, Concert and Sechor! Positions Secured 
MRS. BABCOCK, Certificated Teacher of the Lescn criz«K Metnop 
Caunecie Hart, New York Studio: Carnegie Hall, New York City 

Telephone: 2634 Columbus 

‘ Vy Ter 7" 7 9 ane ) r +, oN 
MAX KNITEL-TREUMANN, PAUL TIDDEN, 

BARITONI Pianist and Teacher of Piano and The 
Voice Culture \rt of Singing 
Carnegie Hall, Room 8&3 161 West th >t New York 
Mail address: 15 Washington Terrace, New York 
HUBERT ARNOLD HUGH WILLIAMS, BARTTONI 

: , ‘ . 

VIOLINIST—INSTRUCTION Concert at Oratorn Song Recuals. Vocal In 
286 West Seventicth Street, New York struction. The Aberdeen, 17 and 19 W, g2d St 

Telephone: 1345 Columbus Phone 3400 Madison 

C. WHITNEY COOMBS, GUSTAV L. BECKER, 

) 1S iAN 
Add ff ge smentie = = N * , CONCERT PIANIST and TEACHER of 
Address: 49 ee wentieth Str ew Yor PIANO end COMPOSITION 
PAT L SAV AGE, \dcress: 1 West sth Street, New York 

VOICE CULTURE a — 

So3 Carnegie Hall AMY GRAN I, 
New York 


Muss 


MARY FIDELIA BURT, 


MUSICAI READINGS, COACHING AND 


RECITALS 





Author of Original Methods in Sight Siaging Studio 1947_B way lelephone 2374 Columbus 
Ear Train Musical Stenography \ll_ material , ; a ; 
copyrighted.” No authorized’ teachers in Greacer | JANET BULLOCK WILLIAMS, 
New York’ Schoo! Rrooklyn rEACHER OF SINGING 
- — - 1 w ; re Mas Carnegi Hlall, Wednesday an Saturday 
115 Carnegie Ha ‘ Lefes s Place he joe ee eas ate Woes. o oaee Me 
LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION SIGNOR FILOTEO GRECO, 
Studios: 1771 Madisor Avs cor 116th St a “ Tue Aart or Sincinc 
York 986 Tkrgen St., Brooklyt Studio: ¢ East Thirty-fourth Street, New York 
Dt DLEY Rl ICK, TR., le'ephone 1747 Madison Square 
VOCAL INSTRUCTION . r 
bia Casnaida Talk Un Vint PERRY AVERILIL—Baartrone, 
’ . °Tr . OVERA—ORATORIO—-CONCERT 
Ls ) ' 7PLRpD 
Mes. KURTH-SIEBER, oye ys 
VOCAL INSTRUCTION 220 Central Park South, New York 


n Ki 
Telephon: +310 Prospe 


fence Studio 


‘4 


«t 


laza Street 


okiyn, N.Y 


J. ARMOUR GALLOWAY, 





Mur. LUISA CAPPIANIT, 

















VOICE CULTURE, SKILL OF SINGING 
“The Gosferd,” 236 West Fifty-fifth Street, N. ¥ 
CARL M. ROEDER, 

PIANIST—INSTRUCTION 
' 4 Carnegie Hall 

Residence: 697 East i4gist Street, New York 
FRANK HEMSTREET, 

Baritone Teacher of Singing [he Sixty-s« 
St. Studios, 27 W. 67th St. "Phone 1123 ¢ 
LILLIAN MILLER, 

Teacher of Piano, Harmony and ¢ 
Song Inter, retation Accompanying ~ 
W. 67th St Phone 23 Columbus 
KATE STELLA BURR, 

Organist-Director Grace M. E. ¢ 
ocal Culture 

Recita Programs \rranged—Concert Engage 
ments Secured. Private 'Pt one 
Residence-Stu West Ejighty-second St 


GUSTAV HINRICHS, 








Conductor Metropolitan Opera md = ¢ 
University 
Studio for Voice Cultur and = Renert 
538 Fifth Avenue, New York 
POWERS-HOECK STUDIOS 
‘ r a” 
Francis Fischer Powers Iheodor A. Hoeck 
V vice Piar 
Studio (and invariable a ress): Carneg Ila 
New York 
VICTOR BEIGEL, 
rFEACHER OF SINGING 
, st Eighth St 
felephone, 5127 Spring 
| Dr. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West g2d St., New York 
__Residence _ Creenwich, Cons 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURI 
Metropolita Schox f Opera 
161 West Ninety-third St 


FLORENCE MOSHER, 


PIANIST—INSTRUCTIO? 
Certificated by heodor eschetizky it So4 
The Mosher-Burbank Lecture R tals 
\ddress: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 


VIOLIN 


SCHOO! 


Violit Pian I ind Ensen P 
Residence and Studi 
535_W ashington Ave _By k N. ¥ 
AMY FAY, 
CONCERT PIANIST AND TEACHER 
» W. ogth St 


SERGIUS I. MANDELL, 




















WALTER HENRY HALL, Voice Culture and the Art of Singing 
Organist and Choirmaster of St. James’ Pari studios: 1 and 2 “The Lester Studio Building,” 
New York; conductor of the Brooklyn Orator: s3 East s6th St. (corner Madison Ave.) 
Society and the Musurgia, New York, & . . : ’ 
hr Park Avenue, New York City. | Mr, NOEMI FORNIER, 
Miss DORA DUTY JONES, PIANIST AND ACCOMPANIST 
DICTION Le tar ag Piano Teaching. Lessons at studio or 
Englist Germat French and Italian Phonetic eae 
sp: “The Raymond,” 42 ust 28th Street 138 Fifth Ave., New York 
DOUGLAS LANE, LASSO Mr SAMUEL BOWDEN MOYLE, 
Management Steohen Arnold Voice Culture, Style and Artistic Singing, Per 
} rath St., Room fect Tone Perfect Diction in English, German 
Vocal Instruction, Tone S eciattst, Studios aa French and Italian Residence-Studio 
sth Ave, New York; ss8 Broad St Newark, N. J No. 30 West Twentieth St., New York City 
Miss AVICE BOXALL, Sapte Rapes 
: : MARGARET GOETZ, 
i ARPIST 
Manarement Henry Wolfseolt MEZZO CONTRALTO 
2 East a7th Street CONCERTS, RECITALS 
$ i Vocal Instruction 1co3-6 Carnegie Hal 
EDWARD HAYES, hone =| 
rEACHER OF SINGING IRWIN EVELETH HASSELL, 
121 West Forty-second St 
Seana, peili tala ' CONCERT PIANIST AND 
TEACHER OF PIANO 
Miss I ISEPHINE MILDENBDE Rt; 14 West Ninety-eighth Street, New York | 
DRAMATIC SOPRANO : " “2% 
oire Culture MARIE pe LEVENOFF, 
\ddress 836 Carnegie Ha LAUREATE PARIS CONSERVATOIRE 
; liane, Vocal, Harmony and Sight Reading | 
RICHARD ARNOLD, The University, 106 W. I y-seventh St | 
( certmaster Philharmonic Soctety EE - _ - — | 
INSTRUCTION . : . 
8 East Sixty first Strect, New York FLORENCE E. GALE, 
veily hie SOLO PIANIS1 
EFFIE STEWART, Recitals and Concerts ) 
PRAMATIC SOPRANO Instruction, Lesech¢tizky Method 
Vocal Instructior 1s1 W. zoth St 
Concert and Oratorio } 
55 West Eleventh St, New York. | FREDERICK E. BRISTOL, | 
. | 
LUDWIG MARUM, TEACHER OF SINGING ; 
VIOLIN AND ENSEMBLE INSTRUCTION Ryan Building, Room 111 
STUDIO: 58 EAST EIGHTY-SIXTIL S17 hii See ER 408 DE. Bow See 
rue MARUM OUARTET . A 
. ENRICO DUZENSI, Opera TENOR 
Mr. ARTHUR PHILIPS, Teaches Old Italian Method, Teacher of Paula | 
sa . . . Woelkning, soloist in All Souls’ Church, and 
BARITONE hey “er, aera TION Mary Crvyder, teacher, Washington, D. ( 
Carnegie an — Good voices cultivated by contract 
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Studie: 7eo 
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JOHN KING ROOSA, 


VIOLINIST 


L oneerts 


} S« 


Certificated by 
167 W 
Mrss CAR LI 

{ ‘ 


INSTRUCTION 


md Re 
veik 


citals 
f i'r 
St 


BADHAM, 





Teacher of Voi Macing, Stvle 
Italian Method Voices tried to 
and Thursday 

2 West 98th Street. 
RRUNO HURN., 
& West Fifty-seventh Street, Ne 


iano and Organ Lessons 


"Ty Vocaliate—Style, 


Miss LAURA D 


VOCAT 
St sor Madison 


Diction 


MOORE, 


INSTRUCTION 


ve., 


and 


corner 





Répertoire 


145 East Eighty-third Street, New York 


K ARTHUR CLAASSEN. | 


al 





Corductor German Liederkranz, New York ' 
Conductor Arion Singing Sectety Brooklyn 
34: Jefferson Avenue 


Brooklyn, New York 


MORRILL, 





mu 


Mrs. LAURA E 





SCIENTIFIC VOICE CULTURE 
and Diction The Chelsea, 222 West 23d Street, New York 
Mend Fo me Mh paiemenene a —_ 
_ | HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund / 
| 
New York Studio: Steinway Hall 
w York, Rrooklyn Studio and Residence 


sso Fifth Strect 








WESLEY WEYMAN, 
PIANIST 








2 Teacher at the Institute of Musical Art, | 
sad St., si Fifth Avenue | 
New York \ddress: 80 Washington Square, New York City 














SOLQ VIOLINIST INSTRUCTION 
Stu 1 East 8ist St.. New York 
i ere ne: 2034—79th St 
EDWIN H. LOCKHART, — BAsso 
VOCcAI CULTURE Votct BUILDING 
STYLI TONE EMISSION SOLIDITY ol 
PONE, REPERTOIRI PINISH 
_Studio: 816 Carnegie Hall, New York. _ 
MAURICE KAUFMAN, 
VIOLIN VIRTUOSO 
Instructior Ensemble Classes 
Hlolben Studios: xo Ws th St Roon _ N.Y 
[LEO SCHULZ, 
CELLO VIRTUOSO 
Private Pucils for "Cell 1 Ensemt 
Studi - Park Ave N. ¥ 
Mondays and Thursdays, 1 to 3 ock. 
HOPKINSON, Barrrone. 
OR ATORICN-RECITAI CONCERT 
\ddress \s msn Mf cb 
zW. 42d Street. _—_" Phone i4 Bryant. 
Miss MARTHA WALTHER, 
SOLO PIANIST TEACHIER AND 
A\CCOMPANIS1 
Clasace privat nstructior for 
semble laying Studi Steir ny Ha t 


Fourteenth Street 


FE New York City 
HARRIET WARE, 
COMPOSER PIANO 


Ardsley Ha zo Cer 





INSTRUCTION 
— tr al I irk Wes 
EMILY WINANT, 
VOCAL INSTRUCTION 

__Room_s05, Carnegie Hall, New York 
Mae, A. HERZOG, 

VOCAL TEACHER 

so3 Carnegie H 

ave and Fridavea. 1 to 4 FM 
Hiotel St. George , 


k}y 
weday, to to t2 A. M 


Tuesd 
" 
Residence- Studio 


Menday and T) 











SERRANO VOCAL AND PIANO 
INSTITUTE, 

223 Fost I rte Street New Vork { 

ducted by Mr and Mra. Cantos A. De Sees 

Mrs. ¢ M 


«nth 


tevchers of Chariott Moaconda 
liardy, Leo Rovenger and Joseph Maerz. 





ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Mr 


and Musicales 


Orat Concerts 
Voice Production and Revertoire 
Studio: roo Carnegie Hall, New York 
Telephone so Columbus 








GAKRIGUE MOTT, 
VOCAL CULTURE 
72 West 7oth St 


ALICE 


New York. 








Mae. L. ESPERANZA GARRIGUE 











VOcAI cUl _ RE 
Studi Carnegie Ha 
il me Ad _West 7oth St i= 
Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Stud 63 East ¢ Street, New York 
J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOT 
~~ age Ce oad ; . — 7 
DANIEL VISANSKA 
VIOLINIST 
Just returned from Rer ft o om 
gy tr as Gt Bubees Ave. Hor Yok 
HEINRICH MEYN 
rENOR 
Residence W 5 Street 
CARL VENTH, 
VIOLIN SCHOO 
43 Seventh Aver 
brook New York 
CHARLES HERBERT CLARKE, 
TENOR 
\ al Instructior 
Ne an Carneg H N y k 
Mrs. WILLIAM S. NELSON 
VOCAL INSTRUCTION AND ACCOMPANIST 
( ert M \rrang M i 
Thur Ro Ma Stres } ‘ we N | t 
got st Ne Yor! . 





FROTHINGHAM AKERS, 


S~OPRANE 
\\ et 
I IX x 
ISIDORE LUCKSTONI 
VOCAL CULTURI TONE EM 
VOICE RUILDIN ‘ 
RI RTOITRE N iH 
8 Fast 4ath St . { ‘ . 


FAELTEN SYSTEM IN NEW 





ORK 
Miss Mabel A. | on , Fachtes 
Ir : a0 
Miss GENEVIEVE BISBEI 
PIANIS1 
PIANO INSTRU¢ LON 
Leschetizh Met 
25 West 7th Street, New York 
JOSEPH JOACHIM SCHOOT 
STRINGED INSTR [EN 
Tra Morga 
LILLIE MACHIN 
VOCAL INSTRU * ON 
PLATON BROUNOFI 
VOCAL INSTRU¢ 
M i’ er 
ie i we ¥ ork 
Dr. CARL E. DUFF 
St 30 East Twent St. N k « 
FLORENCE AUSTIN 
VIOLIN SOLOI 
( ' R 
bs ress _ata East wentiet Street, New York 
Mrs. EDWARD H. CANFIELD 
VOIcE ct RE 
4 Carnegie Ha New York. 
Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN, 
\ ‘ InsTe 
2 West st St ‘ f imbus 
J. TEROME HAYES. 
VOCAL INSTRU« ION 
At the Var lyck Studios. Eight tee and 
Pifty-siath St.. R 


FREDERICK W. SCHALSCHA. 
VIOLINIST 

tion a I 

189 Madisor 


Instruec - Clase 
Studi Ave mear S8rt 


Miss EMMA THURSBY 


PRANO 
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se — —————— Aiea 
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NEW YORK. 


NEW YORK 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


The Evelyn, Ww. on st York City 
sox W. " * 
Telephone. 2969 Riverside. 





WALTER S. YOUNG, vi 
VOCAL INSTRUCTION. 
von gerbes Carmegie Hal 


iti (‘Cr 
SIGHT SINGING, Ei EAR | eee 





_ Piano by. Amsistant “Teachers 
Cc - Hall, Mon. and Thurs. M. Ad. 
: tudio, Hotel Walton, yoth St. 
and Col. Ave., New York. ‘Phone 2934 Col. 





G EORGE F. GRANGERRY. 


The Faciten System of Pianoforte Instruction. 
Normal Course f 


for Music Teachers. Booklet. 
Carnegie Hall. 


uM. B.DE BOR 

Legge of Artistic 8 to 

lish. {an method of volee 

piaing scone bullding. Perfect 

thing. Opera, ( os, Bongs 
STUDIOS: 

m 817-818 Carnegie Hall, New York 


Juve RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT- FLORIO 


212 West 44th Street. 


tenowned | = Re ey? Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Itailan hod of tone producti Pro- 
(essioaals coached 


Reese 720790" 


Berlina Diploma Teresa Carreno Mcthed 
Studio, Carnegie Hall 


Address care’ Gainsbore,” Neo 2 West 120th St 


NEW YORK, N.Y. 


5, C, BENNETT 


VOCAL INSTRUCTION ~ 
Suite 401, Carnegie Hall, New York. 


THE BERTA GROSSE-THOMASON 
+. — PIANO, 




















Branch Se. Fulton St., *Brookly 

Studios: 1 te Hall, Room YY New York. 

’ * (98 Maple Ave.. Morristown, N. J. 
Tel. Call: 4207 J] Main. 





J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING 
46 West aist St., New York 
“I can cabdentty state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singin entitle him to a high 
ranx among teachers.”—Manvuex Garcia. 





THE SEW YORK INSTITUTE FOR VIOLIN PLATING, 
PLANO AND VOCAL CULTURE. 
230 See ene ener. 


an Beginning te the high ee ery: ~ 


Muze. MARIE CROSS-NEWHAUS, 
Diescroa. 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth St. 


JACK MUNDY, BARITONE. 
VOCAL INSTRUCTION. 
Studios: math Fifth Avenue. 


MRS. HENRY SMOCK “BOICE, 


VOICE AND THE ART OF SINGING 


Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 


WILLIAM J, FALK, 


Accompenist 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 











"Phone 2076 K— 70th. 
~~ hed Mrs. J b Je 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorsa, Mr. Edward 
Johnson, Mr, John Young, Mre 
Marie Rappold. Robert Blass and 
Mme. Camille Seygard 


A. J. GOODRICH. 


Author of “Anal ical Mergen. “Thess 
Interpreta: al = Anal 


plete wie,” 
“Ss athetie Counterpoint,” “New Method of ws 
raion moe Lessons. 
Residence Studio: Bs Nicholas Ave., New 


Wetnsstaye and Gatesdaye, 196 Fifth Ave. 


H. R. KNOPF, 


Fine Old Violins, Vines and Calls, 


Aleo Bows f= Italian and German Strings, 
sases and Trimmings. 
gendtecamanen f Knopf Violins and Cellos 


Gale Agent fer tho exlehrated Sastery, Parts, 
Viella and Cello Bowe 


ARTISTIC REPAIRING. 
119 Eest 23d Street, New York. 


Hill’s see 


Piano ieee ae 


School Open pon all “the Your. 


JAMESTOWN-ON-CHAUTAUQUA, N. zn 


WILLIAM E. PHILP, Tenor 


Recital, Concert and Oratorio. 
Former Leading Tenor, The 
Bostonians. Pupil of Garcia 
Medalist R. A. M., London 
Specialties: Coaching in Opera 
and Voice Production 
Stadie: 814 CARNEO'B HALL 
Residence: Hotel Endicott 

















=, 








STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


3! West Sist Street. New York 
In ACTING GIVEN TO SINxGERS 


ADELINE S. WHEATCROFT, Director 


INSTRUCTION 
Established 1893 





Peabody Conservatory of Music of Baltimore 





The Great Masicai Centre of the South. 


Staff of Thirty sy Eur 


John E Barkworth, 

Otis 8. Boise, 

Howard Brockway. 
CIRCULARS MAILED ON APPLICATION. 


MAROLD RANDOLPH, Director. 


and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 
W. Ed. Heimendahi, Pietre Minett:, 
J C. Van Huleteyn, E ! Wad. 








M™E. H. von 


=e Doen 


1188 Madison Avense. 


hoff *25"" 





Tut INDIANAPOLIS CONSERVATORY OF | MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely couieges building devoted to music in America 
ted catalogue sent free. 


EDGAR M. CAWLEY, Director. 
New 'Phone: 3910. 


Monday. September ¢. Illustra 


480 Nerth Meridian Street. 





Term opens 


THE MUSICAL eeerarers 





INDIANAPOLIS, IND. 





808 TON. 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave... Boston. 


ARTHUR J. HUBBARD, 





BOSTON. 
Mme. FRANCES VARS, 
THE ART OF SINGING 


173 St. Botolph St., Boston, Mass 
Send Postal for Brochure 














VOCAL TEACHER, Mr. ALVAH GLOVER SALMON, 
199 Tremont Street, Piano Recitale—Lectures (Russian Music)-—Io 
struction 


Reston. Mase 





Huntington Chambers, Boston 
RICHARD PLATT, 





JESSIE DAVIS, 





cane Ren PIANIST 
Studio: Steinert Hall. Steinert Hall, Boston 
Residence: 5 West Cedar St.. Boston 
7 we FAELTEN 
MME. GERTRUDE FRANKLIN, PIANOFORTE 
VOCAL INSTRUCTION. SCHOOL. 


246 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD 


CARL FAELTEN, Director 
Professional Training for 
Pianis:s and Music Teachers. 








EVELYN A. FLETCHER.COPP 30 Huntington Ave., BOSTON, 
Hom. address: 1:07 Thorndike street, Brookline a ne: - seta cadtieal - 
Mass 

ile nbiiemeniens WILLARD 

Mr. EVERETT E. TRUETTE, I T 
ORGANIST. FE f N 
Recitals Lessons 
Studio: 2:8 Tremont St 





MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 


L. G. TUCKER, 


Basso Cantante 
Studio: 149° TREMONT STREET 


Management 
GEO. W. STEWART 














CONCERT PIANIST AND CONDUCTOR 120 Tremont St., - - BOSTON 
No. 6 Newbury St., Boston, Mass. 
CHARLES PraAaAnNisaT 


Concerts, Recitals, Musicales, Teaching 
For terms and dates, address 
L. H. MUDGETT, Symphony Hall, Boston. 





-2 43 44 


STARR PIANO COMPANY 


»-.-»- Richmond, Ima... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone ony and touch ee 
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|STRASSBERGER’S CONSERVATORIES 
North Side : (OF MUSIC South Side: 


2200 St. Lewis Avenue. Grand and Shenandoah Avs. 
ST. LOUIS, MO ESTABLISHED 1866. 

The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory to St. Louis and the Great West. 

~~ | Teachers—Every One an Artist Sig. G. Parist, 


Among whom are: Chas. Galloway, 


Reopens September ist Miss A. Kalkmann, 


Herace FP. Dibbie, 
SEND FOR CATALOOGUR B. Straseber er, 
The Grand New South Side Conservatory yp surassborger, 
will be opened to the public at large. @race Shoots. ote. 


APPLICATIONS BEOCEIVED HOW 


CUMMING: 


SCOROCERTS, CRATORIOS, RECITALS. 
Address 8 East 16th Street, New York, N. Y. 


ANGRICAN INSTITUTE OF, APPLIGD MUS 


(THE METROPOLITAN COLLEGE OF MUSIC). 

212 West 60th St.. NEW YORK CITY. 
Sbert Ross Parsons, Harry 

oo puben, Her von 

Gew, all 

Lanham, — ie won, AGrense — —- fa "Penale Greene, 

Pelix booth, Margaret nd others. 

The o@ ages are 

Send for Circulars and Catalogues 


Or. R Goldbeck, 
Alfred Ernst, 
Nathan Sacks, 
Grs. R Goldbeck, 
Urs. Alfre¢ Ernst 
Cc. W. Kern, 

R. Stempf, ete 








Evoar O. SILVER, President 


>, The F ity end Examiners: William nH hawtinn 
| Rowe 1s Pew! Soveg, Fost 3a 
S| Ende. Chittenden, William F. 







led in America. 


FALL TERM 


VIRGIL 


Special courses for training teachers. Special advantages for acquiring « broad and artistic repertoire 
Valuable literature free, Results tell. MES, A. M. VIRGIL, Direetor, Author of “The Virgti 
Method,” “ Melodious Studies and Short Pieces” (Practical Exercises in Harmony Playing), etc. 

19 West 16th Street, NEW YORK. 
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THE MUSICAL COURIER. 











ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is Made solely by 
called to the CHICKERING & SONS 


QUARTER GRAND 791 Tremont Street, Boston 


TERLING 220s 


High Standard of Construction. 


Mehlin Pianos 


PAUL GCG. MEHLIN @ SONS 
































The Acme of Piano Construction 


AAA 
NO SUPERIOR ON THE MARKET 


MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., 





BOSTON 
CHICAGO 

















KRANICH & BACH 


proace PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 345 Bast 23d Street, 





Bw YORK. 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
Piano which I used for my recitals in 


oan npn Fy I Great! admired its tonal el 
¥ ts the " 
an ee ae isa eneure to mee to note the remartable 


sustaining and blending qualities of the tone, w certainly are a great 


aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle GCompany, 


Manofactcrers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 
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WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
“New York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

“‘ Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone gemiy. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principal cities. J 











Copyright by Amié Dupont. 
HEINRICH CONRIED 

















—— GREAT SUCCESS OF — 


GALVE sai § von 


GOMPANY PIANO 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing ideal 
istic qualities. Thev are made in Concert Grands, Parlor Grands 
Boudoir (one of the smallest) Grands, and Grand Pianos in the Up- 
right Case. Catalog on request. 


THE SMITH @ NIXON PIANO CO., sssvractuness 
10-12 EAST 4th STREET, CINCINNATI Chicago Branch, 268 Wabash Avenue 














Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER. 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
—_PIAN O &—— 





























HIS has been essentially a pianist’s week, al 


though there has been no lack of other con 





certs Among the numerous pianists who ap 
Annette Essipoff, Fer 
ladimir de Pachmann that 


Arthur de Greef, the 


peared it was chiefly 





ruccio 

, 

claimed our 
celebrated Belgian who was announced for Friday, did not 
come He evidently considered four pianists in one even 
ng to be too much of a good thing and canceled his en 
gagement 


Great mterest was aroused by the reappearance of An 


nette Essipoff, the famous Russian pianist, who has not 
been heard in the German capital for many year When 
she last played here it was m conjunction wit 


Rubinstei The two artists were heard together in cor 


cert, and she shared Rubinstein’s triumphs. Essipoff made 


a splendid name for herself in the early 7os, and for 
thirty-five years she has enjoyed the reputation of being 
one of the world’s three greatest woman pianists las 


for fame! On Monday evening Essipoff proved to be a 


distinct disappointment. She still has a clear, reliable tech 
nic and a nice touch, and she plays musically and with re 
finement, but there was no trace of the sacred fire left 
It was lifeless, colorless work Es ipott impresses one at 
the piano as being a woman of seventy Her selection for 


her réntrée was a happy one, for the Chopin F minor con 





certo and her playing are in many respects admirably 
adapted to each other Che concerto is tad old fash 
oned music, full of tender melancholy and the sweet, sad 


memories of bygone days—and thus was it performed 


Essipoff was cordially received by the audience, but e1 

thusiasm was lacking 
S= & 

Busoni exce m ti e very qualities in w ch Es ipo 
s wanting At his third and last recital ( Beethoven Hall 
on Wednesday), he ute irpassed himself, rousing his 
audience to a high pitch of enthusiasm and receiving a 
ation such as ne does not often see Every person in 


the first seven rows of the parquet and the first rows of 


the balcony was armed with bouquets, and after Buson's 
final number he was literally bombarded with floral tril 
ttes. Over four hundred bouquets were thrown, and the 
artist was hit by about one-third of them. The floor was 


simply strewn with flowers, and even the piano was hilled 


with them, so that four men had to come and clean it out 


before Busoni could play an encore 





The program of the evening w an unusual one, consist 
g of the César Franck chorale, prelude 
hugue Rubinstein theme and variations i 
XN a work seld heard j t without ge 
the same master’s study in Gn r, three etudes by Alkan 
n D major, G major and | or. and the Brahms varia 
same on the theme of ¢ wenty-fourth Paganini caprice 
! ha written ¢ Ste ¢ Busos art that it is 1 
ecessary to go int le l as to his mar idmirable qua 
ties. Suffice it to say that his phenomenal technical powers 
1 r ant. hery | , broad suthent style his 
—e rhvthn ont und s buoyant magnetism heid 
his iditors from the very start, and they became more 
und more demonstratiyv as the evening wore away Su 


soni’s playing was truly heroic, and his reception was like 


wise The house w ompletely sold out 
at et 
= & 


After a three years’ absence from Berlin, Viadimir 


Pachmann made his réntrée last r mn a recital at the 


Philharmonic 


His great popularity 
pop 
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Manfred, wandering in the Alps, tormented by his con- 
science and longing for forgetfulness. In the second we 
see an Alpine fairy appear in the rainbow of a waterfall. 
The third, a delightful pastorale, describes the simple, hap- 
py life of the Swiss mountaineers; and in the fourth Man- 
fred is depicted in the palace of Ahriman in the nether 
world. This was the first performance of the symphony in 
these Philharmonic concerts, but it was introduced to Ber- 
lin some years ago by Weingartner with the Royal Orches- 
tra. Nikisch gave a wonderful reading of the work and re- 
ceived an ovation 

se 


a 

Artur and Terese Schnabe! gave the fourth and last of 
joint concerts at Beethoven Hall on Friday evening. 
\s I heard the entire Pachmann program, I arrived only 
in time to hear Schnabel in the Brahms-Handel variations 
(It I do not know whether it was 


because 


their 


vas a Brahms evening.) 
I had been hearing Pachmann’s enchanting tone 
for two hours, or because Schnabel was not so well dis- 

Very likely it was more or less of both 
at any rate, his playing did not seem to be 


posed as usual 
circumstances ; 


as impressive as it usually is 


f € 
My assistant, Miss Allen, writes of the following con 
cert: “Lula Mysz-Gmeiner’s third song recital (at Bee- 
thoven Hall on Tuesday) brought a program of Hugo 


Wolf ‘Lieder,’ exquisite pieces from the Heyse and Geibel 
‘Liederbiicher,’ Goethe's Reinicke’s ‘Mor 
genstimmung’ and six Wolf settings of poems by Moricke 
indeed, one 


‘Blumengruss,’ 


Mysz-Gmeiner herself was in splendid voice 
never hears of her not being in fine fettle—and she sang 
with warmth and brilliancy of tone and with buoyancy of 
interpretation Her 
into strong relief, and into such numbers as ‘Klinge, Mein 
Pandero,’ and ‘In Der Schatten Meiner Locken’ in 
fused a fascinating coquetry of expression utterly delight 
ful 


dramatic proclivities also came out 
she 


Every seat in the house was taken and the audience 


enthusiastic in the highest degree.” 


was 
Ct 
Gen. William T. Sherman, like U. S. Grant, had an ab 


solutely unmusical nature. So Eleanor Sherman Thackara, 
American consul general at Berlin, and 
Mrs. Thackara 


bears a striking resemblance to her illustrious father and 


wife of our new 
daugitter of General Sherman, tells me 


she is a woman of great charm of personality and a delight 
ful conversationalist. The other day she told me the fol 


lowing anecdote of her father which, | believe, has never 
appeared in print 
tell 


Hundred.” 


General Sherman couid not the difference between 
“Yankee Doodle” “Old In of 
tone deaf ear, however, there was one piece which he rec 
he it, that 
Phrough Georgia.” During the last thirty-five years of his 


and spite his 


ognized when heard and was “Marching 


life the General heard this march at every political or mili 
tary function of which he was a guest, and he finally be 
tune 


came famihar with the After being able to recognize 


it he wished for still less of a musical ear, for it was 
but he 
went, until he grew so sick of it that he could not bear to 


it 


nothing “Marching Through Georgia” wherever 


hear it. On one occasion, however, he met with under 
peculiar circumstances, when it made a deep impression 
on him 

The General was traveling in Ireland, accompanied only 
by his adjutant. He had gone far into the interior of the 
country for a few days of rest and quiet and had put up 


at a small wayside inn, hoping to meet no one he knew 


KIRK TOWNS 


SARITONE 
Chief Assistant of GEORG FERGUSSON 
BERLIN, W. Muncuner Sr. & 














After dinner, on the day of his arrival, he retired to his 
hedroom and lay down for a nap. Scarcely had his head 
touched the pillow when he heard faintly in the distance 
the strains of “Marching Through Georgia,” played by a 
country brass band. The music came nearer and nearer, 
and suddenly the adjutant rushed in, saying: “Hurry up, 
General, and put on your uniform and go out and salute 
them! They are coming to serenade you!” 

The old warrior hastily donned his regimentals, not se- 
riously put out by this interruption te his afternoon siesta, 
but thinking it, on the contrary, a signal mark of honor 
that this out of the way country town in Ireland should 
have gotten news of his presence so soon after his arrival 
and should so promptly come to serenade him. He ap- 
peared on the balcony in full uniform just as. the band 
came up playing “Marching Through Georgie” and _ fol- 
lowed by a crowd of country people. The General gave 
the military salute, but to the astonishment of himself and 
his adjutant no one paid him the slightest attention. The 
band marched serenely by and disappeared behind a hill, 
still playing the old war song of which Sherman was the 
hero. At first the two men were thunderstruck, and then 
as the ludicrousness of the situation dawned upon them 
they burst into hearty laughter. It seems that the band 
was out parading for a totally different purpose, knowing 
nothing whatever of Sherman's presence in town, and it 
was merely a coincidence that it played “Marching Through 
which is a tune well known in Ireland 

ft €& 


( seorgia,” 


Among the of the late banker, Alexander 


Meyer-Cohn, which were recently auctioned off here, were 


manuscripts 


especially valuable pieces by Bach and Beethoven, Mozart, 


Schubert, Chopin and others. Great interest was also 


aroused by the autograph letters put on sale. In a letter 
written to Zelter by Beethoven on March 25, 1823, the 
great offers the “Missa the di- 
rector of Berlin Singakademie Chorus free of charge for 
a performance of the work Among other things, Bee- 
thoven writes: “To be sure there is much in the compo 


composer Solemnis” to 


sition that could be given a capella, but in that case the 
whole would have to be rewritten, and perhaps you have 
This letter sold for 


Letters from Brahms also brought in good prices, 


the patience to do this.” was 750 
marks 
from 105 to 200 marks. Thirty-three epistles of Hans von 
on the other to 
gether. A three-page letter from Chopin to the firm of 
Breitkopf & in 


notes, was sold for 1,000 marks 


Bulow, hand, only brought 200 marks 


Haertel, with numerous illustrations 
A letter from Haydn to 
1,710 marks 


“I was born in 


his “Liebe Mademoiselle Leonora” brought 
In this Haydn writes, among other things 
1773. on the last of March, in the Markpfleck of Rohrau. 
My father was d wagon maker by profession. Without 
knowing a note he played the harp, and as a boy of five I 
used to sing the simple short pieces he played. Finally I 
lost my voice, and for eight years in my youth I had a 
hard time.” A foot note to this letter says: “Through 
such hardships many a genius is lost to the world.” 

For a letter from Orlando Lasso to Emperor Rudolf 
2.050 
\ letter from Mozart begging for a loan of from 


paid 


regarding Lasso's compositions marks were 
1,000 to 2,000 gulden for ore to two years was sold for 
1.208 marks. The letter in which Franz Schubert applied 
for the “Musikdirektorstelle” at Leybach brought 1,600 
marks. In this letter Schubert's signature reads, “Franz 
Schubert, M. P. der Zeit Schulgehiilfe an der Schule seines 
Vaters zu Wien, am Himmelfortgrunde, No. 10.” Many 
Wagner letters were also sold, bringing from 258 to 360 
marks, 
eS & 

The first Berlin appearance of Alberto Jonas, the famous 
Spanish pianist, will be in recital at Beethoven Hall on 
March 22. A week later he will be heard in a second re- 
cital, and on the 6th of April he will appear with the 
Philharmonic Orchestra, when he will play two concertos 
several soli. The programs for these three appear- 
ances are of exceptional interest and they may be found 


and 


below entire. The concerts are anticipated with a great 
deal of interest on the part of both professional and lay 
public. 

Botk Mr. Jonas and his charming wife, Else von Grave 
Jonas, have made many friends in Berlin among the best 
artists, and they have been shown marked social attentions 
Next season Mme. Jonas will also give three concerts 
here. I have not heard her play, but she is said to be a 
brilliant pianist. Here are the programs of Sefior Jonas 

FIRST CONCERT, MARCH 22, IN BEETHOVEN HALL. 


Sonata in B flat minor Chopin 
Mazurka in A minor Chopin 
Mazurka in B flat major Chopin 
Mazurka in C sharp minor Chopin 
Ballade in A flat Chopin 
Toccata tle 04 Schumann 
The .Water Lily. MacDowe 

Etude in Thirds Arthur Foot 
Concert Etude, op. 24. Moszkowski 


Caprice on Gluck’s Alceste.... Saint-Saéns 
Campanella 


Toccata. .. 


Paganini-Liszt 
Alberto Jonas 


Valse in C sharp minor Alberto Jonas 
Khapsodie No. 6.. cose Liszt 
SECOND CONCERT, MARCH 2, IN BECHSTEIN HALI 
Preetude and Fugue in E minor Mendelssohn 
Largo in F See etes J. S. Bach 
Sonata, op, 111, C minor Beethover 
Nocturne in B major Chopin 
Scotch Dances.... Chopir 
Scherzo in C sharp minor Chopin 
(;nomenreigen on Liszt 
Tolde’s Liebesiod (Wagner) Liszt 
The Erlking (Schubert) Liszt 
Consolation Liszt 
Legend, St. Francis Walking on t Waves Liszt 
rHIRD CONCERT, APRIL 6, IN BEETHOVEN HALI 
(With the Philharmonic Orchestra.) 

Cogeerto in E flat major teethoven 
Etude, op. 10, No. 4 Chopin 
Etude, in thirds Chopin 
Polonaise in A flat major Chopin 
Concerto in A minor Paderewski 

Edward Falk, of New York, who was Mottl’s successor 
in Carlsruhe, has given up his position in that city and has 
taken up his abode in the German capital. Intendant von 
Hiilsen, of the Royal Opera, is very much interested 
him, and it is not unlikely that he will be appointed a con 
ductor of that institution in the near future 

Mr. Falk was born in New York in 1874. He received 
an academic education at Columbia University, and studied 
music only as a recreation. Through the interest and 
fluence of such musicians as the late Anton Seid! and 
Frank van der Stucken, his parents’ objections to a mu 
sical career were overcome, and he was sent to the Leipsi 
University to complete his musical education. His teachers 


were Reinecke for composition and piano, Jadassohn for 


theory, and Sitt for violin. Returning to New York, he 
spent two years playing violin with Seidl, and then went to 
Vienna for a period of three years. He was called to Carl 


ruhe by Felix Mottl in tg02, where he has remained for 
nearly four years as conductor of the grand opera at tl 
grand ducal theatre 

Mr. Falk is a very able musician, being both an admirable 
conductor and an excellent pianist He can play anything 
at sight on the piano. Mott! is very much interested i 


him, as are also Cosima Wagner and other prominent pe 


ple. As Mr. Falk is only thirty-two years old he promises 
much for the future 
fe & 


scored 


Irma Saenger-Sethe, the eminent Belgian violinist 


a triumph in her London recital of January 31, at a Queen's 


Hall Philharmonic concert. Her brilliant debut of ten 
years before had been remembered and commented. upon 
in the press, and one of the leading papers wrote: “She 


will, no doubt, make a stir in the British metropolis the 
coming season.” 

On the atst of this month Saenger-Sethe wil! 
cital at Bechstein Hall 


Kive a re- 


in London 


oes 


I recently heard H. B. Pasmore’s trio of vocal pupils, 
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BERTO JONA 


will accept @ limited number of 
advanced, talented pupiis. 
Address care of Musica! Courier 
Lendeshuter St. 23 BERLIN, W. 
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KLEIST STRASSE 27, BERLIN W, 


BARITONE. 
Vocal Instruction. 





MARY FOREST GANZ 
VOICE CULTURE 
KLEIST STR., 31 


BERLIN W. 








Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalteld-Vahsel 


VOGAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 


Melibronner Str. 3, BERLIN, W, 
















called “In Forest Halls,” “Message” and “Wild 







cisco girls have fresh, bright voices, and they sing naturally 
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consisting of Elizabeth Sandman, first soprano; Carri Singakademi¢e— Musical Assoc 
McLean, second soprano, and Aldanita Wolfskill, alto. The Royal Opera—“The Meistersir 
I I l 1 i t t th West Side Opera—“ Undine.” 
my ~ ¥ > > . > > so r‘< 3 
three charming giris rendered interesting ng ry reir Comic Opere—Hoffmann’s Ersihluagen 


master, 
. a . . . TUESDAY. FEBRUARY w 
W odiand Bogies, the texts of which are by the California Bechetsin Maii-~BMerseict Abmenn-Kenst. von 
poet, Charles Keeler The poems are charming, and they Beethoven Hall—Lula Mysz-Gmeiner ° 
are charmingly set to music. The three young San Fran Philharmonie—Philharmonic “Poy 
Singakademie—Waldemar Meye S e YQ N 








an 
A geal on ith intellig ste ; . 
and easily, and with intelligence and taste. I was very Royal Opera—“‘The Flying Dutchma: 
pleased to make their acquaintance West Side Opera Herr der Hann 
ZZ <= Comic Opera La Bohéme 
Goby Eberhardt, the eminent violinist and pedagogue, ot WEDNESDAY, FEBRUARY ts 
Hannover, a pupil of August Wilhelm), has devised a new Bechstein Hall-Emmy Wolfsthal, v 
; , , Beethoven Ha rruc I : 
system of violin technic which is said to be miraculously : - Fe . 
+ 4 hilharmonie . harn I 
swift and effective in its results. Eberhardt invented his : 
Singakademu Else Sx ne : : 
method through an accident which threatened to ruin h Hotel de Rome—Margarete He ' 
professional career. Deprived of the efhcient use of his Royal Opera—“Fra Diavolo.’ 
’ , ‘ West Side Ipera Sch ese 
left hand through a paralytic stroke, he set about to regain . Pea pr 
’ Comic Opera Der Corres r 
his command of the instrument by means of a series of ex 
, ' , ' , THURSDAY, FEBRUAR 
ercises based upon the physiological structure of the hand . meagre 
. : Ke r Ha Hedwig kK ' \ I h 
These exercises proved so successful that within f Rec en Hall—Frits K 
months Eberhardt had reacquired the technical efficiency Singakadenue-4 s PY 
lost to him for several years. On broadening In ew) estra 
. Royal ¢ ( r k de mee Ke 
found method and introducing it into his Hannover peda ~ : . . 
, ' ‘ West Side Ope Die Flederma 
gogical curriculum, he found it to be quite as effective as Comic Opera—"Don Pasquale.” 
in his own case. One pupil especially, whose hand had : 
' : : FRIDAY, FEBRUARY 
been excessively hardened and knotted by athletx sport " "eee ~ 
- Bee ve H I ‘ \ 
after one year’s work with Eberhardt is able to play very Philharmor \ i 
difficult compositions, not only with rapidity and ease, but Singakade Fe 
, , , kK High S H 
with astounding technical surety Wilhelmj speaks very 
a R sl Opera F ide 
highly of the system West Side One D Pasa 
at Bet 
= & 
— 
> , > = € 
Renée Chemet, the young Parisian violinist, who recently 
played here with much success, was commanded to play Car! Gantvoort, of { ati, Ww ' ! 
before the Germ | ipre ut the castle a few days after ppearance in Berlis . nee ! wi ! . 
; ; ¢ 
her concert. SI e1 ed e adagio from the G minor Ha ext We “ay *\ g Hew K 
concert lt finale I Spanish symphony befor: x Schumann lieder ' ngs with \ 
the members f the mpet | fami Her Majesty ex Frar t ler Stucke ! V og n Sing \\ 
pressed herself as beime cde ghted with the playing ot the Maientag In < Fremae La } 
T ' by rT ' sf x neo 
young artist and as a ibstantial token of her admurat final n cr, ag ' : K Eng 
, : } eve 1) | 
she presented her with a scarf pin of gold, set with dia a ) Macl W ’ 
' } ' ‘ Stucke ’ t | nt | 
monds and sapphire varing her nperi initials, A. \ . ; 
St ee Mattoili;: an old Englisl ng " | | ( 
t i rht , " 
The complete concert d opera list of the weel aeX Hayne Good Nigl i Va ? 
1 | ow De ver 
SATURDAY, FEBRUARY Mr. Gantvoort, by his sympathe 
Bec ein Ha i H Reint piar Carlotta § ‘ ‘ z iny 1 eT 
auch, v t iwaited w , lie w b i 
Reet ‘ Ha War k ' ‘ I Anton Hekking { y , 
Orchestra lante from ti ' Kauf rt " 
Royal Opera The M \ indante Ifo \“ iutma ‘ 4 
We Side Opera < ese | yinp ni ria 1 { ‘ t 
‘ ¢ Opera—“Hoffr Er ng a 4 promi t puy il G w sh ‘ 
SUNDAY, FEBRUARY the a npaniment both arts 
Bechstein Hall—Matinee, 1 - Bucher Singing S a a 
= 
evening, Blanche M 
Beethoven Hal!-—] Mar iat a ‘ 
: armonie—Matis aes e, Padmars : ‘ Monday wr. O Ne “ re 
“Pog 
Singakademie— Mar ne Gevye voca ture recita Beet! en Hi 
Royal Oper Robert er Te el.’ (,0dowsky v1 w ‘ tl \\ ( 
West S Opera—“D i S Gabrilow hw he 
( fe) I I H k ' , 
. . Dohnany hursday ew | tw f 
MONDAY, FEBRUARY , Friday. Pachn = P Choy , 
Rechstein Ha Concert { sit s t Dr. Rud Berg - 4 ‘ 
: . . 4 ‘ the Philharmonie At th " J \ M 
teethoven Hall-— Anna Feit Daisy Strack t 
vill be heard recita ‘ H . 
I rmonie— Nik Anne I ' i 
t, pianc (;wet y lone a Welsh | f ! 
WrELEZTAM A. 
William A. Becker, the American pianist, ranks with the first.—Dresden Guide, N 
io —E. Pb. PRissei 
An uncommonly refined and sympathetic artist with unusual warmth a x} 
has a beautiful singing tone, and hfs technic is t roughly red.—Vienma J ageblat?, D 
1s L. KARPATH 
An artist of great ability indeed, combining feeling and elligence Munich Allgemeine 
Zeitung, Dec. 5, 190.—Dr. THEODOKE KROVER 
A splendid artist. He played the Beethoven-Waldstein Sonata w e} ng af 
liant techni lis interpretation of Schubert and Chopin was poet vlin Seucste Nachrichten 
Jan. 12, 1906 
is tone is unusually velvety also in the most powerf itterances, a te 
high order. Consequently, many parts of the Beethoven Sonata were | tif y pla i 
short adagio he showed fine judgment in dynamics, and also the Sci ic 
were poetically conceived —Lessman Musthaecittung, Perlin, lat 
He a 1 Chopin with entrancing beauty of tone and tend pressio ¢ 
Neueste Nachrichten, Nov. 6, 1 
How wonderfully beautiful the nocturne sounded; also the scher ‘ ha 
he performance of a master Leipoig General Anseiger, Oct. ZT, 104 A. SMOLIAN 
Becker's playing shows the grand mastery Lepsig Musthsaison BRUNO SCUR es 
He has beauty of tone and executive br ancy The spir was genera penetra 
london Daily Mail. 
Address Care MUSICAL COURIER. 
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THe HUGO HEERMANN VIOLIN 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS 
AS DIRECTOP OF THE PREPARATORY DEPARTMENT 
All advanced pupils receive personal instruction from Professor Herrmann. 
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, WITH HUGO GORTSCHAEK 
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HOTEL CECIL, LONDON, } 
1906 


FeeRUARY 21, 


MET Wassili Safonoff last Sunday night on 
his arrival in London from New York. As we 
left Waterloo Station a motor car dashed into 


our cab. “My first hit in London,” he exclaimed. 
Safonoff told me he had been in London for two 


1879. He was evidently delighted with 





days in 


last American visit. Some big wicker baskets among 
his luggage he pointed out to me with pride. “They are 
full them in my the 
hotel the day before | sailed.” I asked him about his im 
of “Its art of course, 


oped,” he replied, “but the material is there.” M. Safonoff 


his 


of choice fruit; I found rooms at 


pressions America is, undevel 
declared that in some respects the United States reminded 
him of Russia; there were points of resemblance in the 
natural features of the two countries, while the enthusiasm 
and warm hospitality were characteristic traits of both 
people 

He conducts Tschaikowsky’s fifth symphony with the 
London Symphony Orchestra tomorrow, but he told me 
that he would much rather have given the sixth. 
greatest he said, and judging by the fact 
that New York recently demanded the work three times in 


“It is my 
achievement,” 


succession, I presume his performance of it is really some 
thing uncommon. 

But if to-morrow’s concert is successful the directors of 
the London Symphony Orchestra may ask him to conduct 
another a few days afterward, at which the “Pathétique” 
would be done 

We also had a most interesting conversation on conduct 
. ing, and Safonoff explained his theories to me. As they 
are doubtless familiar to readers of Tue Musicat Courter 


I will not deal with them here 


Gt & 


rhe 


Orchestra 


manager and secretary of the London Symphony 


that Schuch 


himself 


tells me Ernst von finds 





» conduct the concert an- 


unable to fulfill his promise t 


nounced for him next month. M. Colonne has therefore 
been engaged for the occasion 
Some few weeks ago I mentioned that Richter was likely 


to become the permanent conductor of the orchestra. A 
further step in that direction will be taken next year when 
Richter will direct a series of some eight or ten evening 
concerts, by the directors’ invitation. The afternoon con 
certs with various other conductors will also be continued 
eS eS 

The band of the Garde Républicaine of Paris arrived in 
London on Friday night, and their promenade concerts at 
Covent Garden are now in full swing. On the evening of 
their arrival they were entertained at a banquet at the 
Hotel Cecil, the chairman of the L. C. C. presiding. I 
found myself seated next to the solo clarinetist, M. Para- 
dis, whom I consider, after hearing him Saturday 
night, to be one of the finest living players of his instru- 
ment. He ‘is first clarinet at the Paris Opéra. His recol- 
lections of his visit to America (at the World’s Fair) and 
England (at Earl’s Court Exhibition, sixteen years ago) 
On Saturday night the Cold 
entertained the band, and last 


on 


were most entertaining. 


stream Guards musicians 
night the Grenadiers similarly honored them 

As for the playing of the French musicians, it is really 
The tone of the beautiful 


most refined, and the saxophones are very effective 


and 
But 
one must take exception to the instrumental combination 
in the The seem to be a great 
mistake. 


excellent woodwind is 


band double basses 


On Saturday night their program contained an overture 


by the conductor, Gabriel Parés, entitled, “Richilde,” Saint 
Saéns’ “Coronation March,” Bizet's “L’Arlésienne” suite, 
Saint-Saéns’ “Le Rouet d’Omphale” and other familiar 


items, and M. Paradis played a fantaisie for clarinet con 


cocted by himself out of the “Pré aux Cleres. 






Sunday night Weber's concerto for eleven clarinets and 
an entr’acte from Bruneau’s “Messidor”’ the chief 
items in the program. The band will give twenty prome- 
nade concerts in all 


were 


eS & 

There will probably be a new departure at Covent Gar 
den this season rhe syndicate is thinking of mounting 
some ballets, “Sylvia” being one of those mentioned a 
likely to be produced 

tS & 

The dates of the two “Ring” cycles which are to be 
given have now been fixed. The first will be held on May 
4. 5, 7 and 9g, and the second on May 12, 14, 16 and 18 
rhe artists already engaged are Mesdames Wittich, Kniip- 
fer-Egli and Kirkby Lunn, and Messrs. Burrian, Conrad, 


Lieban, Van Rooy, Whitehill and Zador 


at ae 
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Mr. Whitehill’s appearance at Covent Garden this 


season 


was a certainty after his fine performances last year, an 


he was re-engaged immediately upon the termination of 
last season 

Gat we 
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he Queen’s Hall Symphony concert last Saturday was 
one of the least interesting of the present series. London 
has heard “Heldenleben” so frequently during the past two 
years that Mr. Wood ought to think about giving it a rest 
Saturday's performance was very fine, and the orchestra 
now plays this work as well as the old orchestra used to 
play such things as the “Pathetique.” The first piano con 


also another item which 


of Tschaikowsky 
would be glad to bury for a year or two 


certo 1s one 


Teresa Carrefio 


was the soloist; her performance was a magnificent one 
Haydn’s dainty “Le Midi” symphony was the only other 
thing played on Saturday 

at et 

eS & 

The next concert, on March 3, sees the Leeds Chora 
Union at Queen's Hall, when Strauss laillefer,” the 
“Choral” symphony and Brahms’ “Gesang der Parzen” wil 
be performed 

at eet 
et & 

Robert Newman's testimonial concert, given by the 
Queen's Hall orchestra last Wednesday evening, was ad 
mirably attended, for Londoners have not forgotten what 
they owe to Mr. Newman in matters musical. The pro 
gram consisted of thirteen overtures, all of them being 
operatic, except one “1812.” 

at 
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4 pupil of Tobias Matthay, Percy Waller, made an ap 
pearance at Bechstein Mall on Wednesday afternoon. H« 


played Brahms’ B minor rhapsody finely, although his style 


is rather exaggerated at times 


Pp. 74 - 
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Achille Rivarde is a violinist, wel 


who has always been 
late however, 


he 
more time to teaching than public playing He 


come in London, where of has, devoted 


appeared 
with the London Symphony Orchestra's support at Queen’s 
Hall, on 


concerto, 


Brahms 
Not 


Thursday evening, and was heard in the 


which Sefior Arbos conducted admirably 
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only were M. Rivarde’s phrasing and execution faultless, 
but his conception of the work was individual and logical, 
the finest performances ever heard 
of 


the result being one of 
this Sefior Arbos’ Spanish dances, 
“Concertstiick” 


were played with the 


in country lwo 


and Saint-Saéns’ 


program rhey 


and “Tango,” 


the 


“Guajiras’ 
uso higured m 
nost fascinating elegance of style and beauty of tone, anc 
} 


| 





mce more M. Rivarde showed that, besides being a serious 

artist of the first rank 0 he is second to non 
Theodore Holland's concert of his own composition at 

tracted a large audience to Bechstein Hall on Friday after 


noon. The program proved that Mr. Holland has decided 
talents as a composer rhe best things heard during the 
afternoon were a t of piano variations (rather in_ the 


manner of Brahms) Swedish air, a delightful “Car 


I annen 


ited were interesting, but 


zonetta” for violin, is song, “In 


al +S mit 











wald All the other work pres Z 
the ones | have mentioned app ared to me to be the best 
eS & 

M. Léon Delafosse played a composition of his own, a 
fantasie in E for piano and orchestra, at his concert on 
Monday afternoon at Queen's Ha It is a brilliant and 
effective work, although not strikingly nove Phe orche 
tration of the accompaniment—admirably played by the 
London Symphony Orchestra—was rather ingenious, how 
ever. M. Delafosse is a pianist of many merits, his styl 
being free from exaggerations and his reading always ar 
tistic. Of Weber's “Concertstuck” he gave an 
rendering, and im various s by Liszt, Chopi 
kowsky and other composers he showed hu f always an 
urtist 

eS & 

In the evening, at Queet Hall, the London Chora! So 
ciety gave a really ine pertormance rt (seerontius by far 
the best it has yet given of Elgar's work. The chorus are 

wonderfully, and Demons’ Chorus” and 





improving 








“Praise to the Holiest” were tackled quite in the manner 
of one of the big Northern choruses. I am pleased to be 
able to add that, on this occasion, there was an exceeding 
y large audience The soloists were Alice Lakin, Gervase 
Elwes and F. Davies 

eae & 

eS & 

Kathleen Chabot, a clever young pupil of Fanny Davies 
gave a recital at Aeolian Hall on Monday evening She 
has a quiet, artistic style of playing which her program 
suited admirably Three harpsichord pieces by Scarlatt 
fJeethoven's “Moonlight 1 and a group of Mendels 
sohn’s “Songs Without Words” were delicately and artistic 
ally played by the young lady 

Gt eet 
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The Fryer-Neumann-Walenn Trio gave its concluding 
concert at Steinway Hall on Monday evening, the chief 
tem being Tschaikowsky’s trio in A minor The lights 
were turned out im the ha (except for one on the plat 
form) during the performance ind one of the morning 
papers says that this is an mnovation from America! 

LONDON ITEMS. 
FeRPRUARY 2 Jot 

[he vocal recita f Eva Kelsey drew a large audience 


Ke scy who 


to Aeolian Hall on Saturday afternoon 

h . mat soprano we s he j ! H t 
has a good dramatx« pra vi » was heard 1 ea 
Ye Israel.” an aria from “Mignor recitative and aria by 
Mozart. and three gt p of songs, including French, Ger 
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Garden), and principal concerts. Pupils can enter 
Board and residence if required 


Fischer 


at any time 
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man and English composers. Rohan Clensy, violinist, and 





Johanna Heymann, pianist, assisted, the accompanist being 


He applause and the fa 
} } 


rbert L. Cooke. There was much 

















vor le recognition of the audience must have been gratify 
ng to Miss Kelsey 
2 
= 
i rie I nburel ~ | ke ry 18 says 
A gr eat was provided for the patrons of Professor Nieck’s 
ersit neerts b the appearance n fF nburgh University 
M ( room last night of Mary Manchhoff The concert was 
t { bravura airs from Scarilatt Verdi and Gounod 
{ t c from Geminiani to Wieniawski The ' 
' t ded with the niversary of the birthday ra 
Re inder of the is cha Accordingly there ' 
ul selection of his works, played pon the by 
M cw > aw, Profess Nieck'’s assists But the { 
centered he singing iM Minchhofl, who ren 
r < avura airs a style whi ecured r her the entire 
atte i sympat { a critica idience Special mention 
K le of her exquisitely ref vocaliza ' n the air by 
M 0 tre ¢ mein che Sobr Rut a th gh she 
ing sic a8 an artist w 1 sing 1 proved that the j 
Italiar f teaching, W h some ve 1g was considered t 
e 7 ed away as s rivals it ervatories of Europe 
today 
2 
= > 
I r Sanby, whose frst recital was g@ivet 
nder the patronage of Her Majesty Queen Alexandra at 
Be tein Ha on | y ever < t fav able 
impre j and must be « grat ed upon ti interesting 
program he prese¢ ed s ta by Marce three Bax 
pieces, [scl KOWSKY vanations " the ec, wit 
ort pieces (two of the ys g), an “Andant 
| P ia “Rit elle being . far the { * tiene 
I n. L. Liddle at the | ealed te 
ivhtf manner 
Gat wee 
‘= — 
B e Marche who has been ging Berlin wit 
em cee wi eturn t | em Feb 
t I 
i 
Shake peare ? | ndon | new ad 
Mansfield Lodg Hamilton Te St. John’s Wood 


Big Day for the Guilmant Alumni. 


The midwinter convention of the G nant Organ Scl 
Alumni was held Monday of la week Gertrude Eliza 
beth Ke r, president of the alumni d the morning s 

n An address of welcome was made by W um 
Carl, the director, and responded to by Freder Arti 
Mets ihen 1 wed several mteresting essays on thes 
timely subject Ihe Art of Bach Merrill Marquand 
Hutchinson; “Tone Color in Organ Accompaniment 





istrated by the Great 


Phe 


Edna Chase Tlily; “Perseverance 


Maste rs,” 


lyn Gilchrest Blauvelt Organ for the 


People,” Edith Brown Jones. The session concluded w 
a lively debate on the subject, “It Is Resolved That M 
Committees Are Unreasonable,” affirmative, Vernon Clair 
Bennett; Henry Seymour Schweitzer, negative 

In the afternoon, at 4 o'clock, a public recital was play« 
before a large audience, with Lutie Humboldt Fechheimer 
soprano, as soloist The recital was played by eight men 
bers of the lumni, and reflected the highest credit on Mr 


Carl's untiring devotion and training. Each performer ap 
peared to excellent advantage It is difficult to individu 
alize when all is done so well. In the evening a dinner 
was given, followed by a theatre party 
Studying With Resenthal. 

( urlot Cregg i pupi ] ¢ Rivé-King w 
tudying abroad with R t ] iimitting M Crege 

} Rosentt tated that she had received ex 
ellent training Natur Madame King f 
mented by Rosentl critici 








CLAUDE CUNNINGHAM, 














BRUSSELS. 


























































Bavesers, | 








Ysaye has just received the title of “( f 
Crown of Roumania The order is one of th ghe 
honors accorded in that country The great v t 
still in the Eastern part of Europe, from wher: t 
the 22d of the month 

at ae 
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On Saturday evening the orchestra of the Societe dy 
phonique des Nouveaux Concerts was heard, Ds c ax 
ing as cond t ih | wing afternoon the mecert 
was repeated in the Alhambra at popular price I} 
large theatre was crowded to the doors. Owing t ‘ 
poor acousti {f La Grande Harmonic the rches 
seemed noticeably weaker than at the former ert, but 
on Sunday, at the Alhambra, with eg i t it came 
wp to the high standard whi the public ce cu 

med to expect from it Lhe program beg wit th 
Meistersinger” overture, in which Delune w | ‘ 
ne crescendos. He conducts wi very and l 
fortissin fr his orchestra e “the rea g l 
Pastor symp ny the i ! As 

mina Ouggia piayed the i? ’ t “ great 
ent r ind a hi “ 
well deve rp } rictT rend rf tie ‘ W“ } 
i factory than c rocoe { 1 by 
schaikowsky one | y “ \“ " 
xpression, and her cantabilk i qua 
it pity ! ges erw ! 
facial ntortions whicl ‘ t¢ f her perform 
il t 

Seguin wW a ! the tan 
recitative and aria tr M I l“Wo Fare 
we He ec! yed ’ und w 

imurabie a liway 

— of 

eve x : p | ! i \ } “ In 
wive tor the benefit of tl crete Neer e Bien 
i Alber wl Dutcl y birt ! re y 
lonated | ervices for 

~— x 

The Da t f | 5 

tly } ; ; \ 
— ea 

At Antwer W t oft Societe 
Symphonique Des N eaux ( ts Ww repeated with 
ure af 

x ej 

a) | ; Mu ( tal tool 
place. After studying Greef { years | 
went to Vienna. where ‘ | ‘ | ky here 

nothing striking espects tl 
traditior but orig ” h 1, 
mand, is lacking 

Schubert | | Larnava 
were | best nut f ‘ tter 

K i . ‘ ‘ 

’ r \ ' ’ 
oe & 

[he I et | re " r W lay 
at the Salle | prog per ‘ ‘ 
Beethoven tr n D ‘ he H hourgs played 

nth ago at the | ‘ ry Lol nate 
wa the se md ‘ ! fi ! ti were 
not shown the light i ) « was heard 
for the first ¢ 
Sigrid Arnold the { prano, had a 
plendid rf ptior ‘ give ere he p 
peared Mig n the op f that 
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14 RUE LINCOLN, { 

AVENUE DES CHAMPS-ELYSEES, ;{ 

PARIS, FEBRUARY 19, 1906. j 

{Artists contemplating American engagements can secure valuable 


practical advice by consulting Mr. Deima-Heide, Paris representa 





tive of Tae Musicar Courter.) 

T yesterday's orchestral concert of the Con 
servatoire, the director, Georges Marty, pre 
sented a program composed, for the major 
part, of repetitions heard there the Sunday 
before, including the Mozart “Jupiter” (( 
major) symphony; the “Loreley” legend, for 

two voices, Lore and Heinrich, and orchestra, by Hille 
macher; the Balakirew cantata, written for soprano solo, 
chorus and orchestra to celebrate the inauguration of the 
ilinka monument at St. Petersburg; a portion of the Ber 


du Christ,” &c. 


eS & 


rhe Colonne concert offered its patrons the Byron-Schu 


lioz oratorio, “L’ Enfance 


mann “Manfred” in its entirety; the Bach chaconne, by 
Georges Enesco; Mozart's piano concerto in E flat, per 
formed by Wanda Landowska in a neat manner, with 


and clean technical execution; the symphony chosen 
was that in A minor by Saint-Saéns preceded by Debussy’s 
“Prelude a lAprés-midi d'un faune” while the 
of was the 
audition a la Montagne,” by Vincent 
Aurore, (2) Jour (Afternoon 

The distinguished composer, 


precise 


(requested), 
attraction centre 


ot 


feature occupying 
d'éte 
(1) 
Soir 


position 
first “Tour 
d'Indy, in three parts, 
the (3) 
who sometimes chooses to hide his thoughts behind learned 


under pines), 


and elegant expressions, became more communicative in 
this “Day of Summer,” taking his audience into his con 
fidence and unfolding to them some pretty imaginings in 
agreeable combinations of rich tone coloring. This short 


work 


warmly applauded 


symphonic created a favorable impression and was 


es 
Among the Lamoureux-Chevillard attractions was a piano 
Alexis de Castillon 
pupils of César Franck), 


concerto in D major, by (one of the 


endowed who died a score 
ago 
ertheless melodious 


more 


of years This concerto, while not being great is nev 
and 
is the same composition that was maltreated by the public 
of 


by 


has good ideas and is well made 


introduced, 
Saint-Saéns 


1 Pasdeloup concert some years since, too, 
( The 
against this work was that it 


amille 


SO great a plano genius 
that 
contained too much 


let, 


as 


public’s charge at time 


“exaggerated modernism.” Louis Gal 


in his “Notes of 


a Librettist,” reports of that concert 
that the master braved the tempest of cries and hisses, 
leaning against the piano and looking at the howling mob 
with an expression that said: “When you ‘have finished, 


gentlemen, I will continue!” Castillon, the composer of 
the concerto in question, related the tumult with enthusi 
asm, adding that “Camille was superb!” At yesterday's 
concert Blanche Selva was much praised for her fine per 
formance of so “good” a work as this same Castillon con- 
certo. 

rhe «concert opened with the “Oberon” overture, fol 
lowed by a new symphonic poem of J. Jemain, divided into 
clouds, feasts, mermaids, recitals of war and of love; then, 
ifter the concerto already mentioned, came the symphonic 
suite, “Schéhérazade,” by Rimsky-Korsakoff, concluding 
the concert 

we @& 

At the Marigny Theatre the Le Rey Orchestra was con 
ducted by Fernand de Léry The program, among other 
things, contained new works by Henri Taillade, M. Mary 


Ch Lucien Niverd 


‘ e 
pose rs 


Romé, . directed by the respective com 


me Ad 


a 

Phe. 334th concert of the Société Nationale on Saturday 
evening offered, as usual, a program of the most modern 
and of that the newest in composition, 


for E. 


beginning with a 


quartet strings, by Chausson ; 


continuing with 





[rois Mélodies” (as the French style their songs), by 
Marcel Labey; “Trois Piéces,” for piano, by Albert Rous 
sel; “Deux Mélodies” of G. Corbin, and ending with a 
sonata for piano by P. Dukas. From the musician’s point 
of view these concerts are always very interesting 

ft € 

Hugo Heermann and Hugo Becker, with their asso 

ciates, Adolph Rebner and F. Bassermann, were in Paris 


last week for the concert of the Société Philharmonique, 


at which they played three quartet numbers—Haydn, in 
D major, op. 20; Schumann, A major, op. 41, and Bee 
thoven, F minor, op 59—with a perfection of “ensemble” 
art rarely heard even in this city, where string quartets are 
so much “at home.” It is needless to enter into detail 
concerning the performance of this Heermann—Becker 
Quatuor from Frankfort, as “perfect” would be the one 
conclusion resulting. Réja Bauer, an excellent singer of 


German lieder, residing in Paris, interspersed a group of 
three by Schubert and another of like number by Brahms, 
accompanied by Marthe Le Breton. 
eS & 
A most interesting song recital was given at the Salle 
Erard by Mme 


of the 


wife of the musical director 
assisted by Henriette Renié, 


Georges Marty, 
Consérvatoire concerts, 





SAINT-SAENS AT THE PIANO. 


Louis Bleuzet and Georges Marty. But for the length of 
the program I should be tempted to name the titles of 
Madame Marty's numerous songs, 
Bach, Schubert, Liszt, Ch 
Duvernoy, G de Saint-Quentin, A. Coquard, 
C. Erlanger, G. Fauré, P. Puget, Léo 
Ch. M. Widor, Bourgault-Ducoudray, 
Diémer 


selected from the 
Lefebvre, G A 
X. Leroux, 
Sachs, G. Pierné, 
A. Bruneau and L 
half of which made friends among the audience, 
while all won admiration, two of them, 


writ 


ings of Alary, 


“Les Marionnettes,” 


of Pierné, and “La Pavane,” by Bruneau, being rede 
manded. As a singer of intelligence, style, diction and 
voice quality, Mme. Marty is interesting always 

Henriette Renié displayed her wonderful technic and 


fertile imagination in three harp soli, from Saint-Saens, 
Rameau, and her own composition, “Légende” (after the 
“Elfs” of Leconte de Lisle); and M. Bleuzet did some 


admirable oboe playing in a sonata (G minor) by Handel 
and the “Scenes Ecossaises” of B. Godard 

M. Marty demonstrated that he can play the piano like 
a musician and sympathetic accompanist 


Se 


\t the Students’ Reunion last evening colds and throat 
suffering played havoc with the execution of the musical 
program. Arthur Plamondon (a pupil of Karl von Steege) 
sould not do himself justice, owing to a severe cold, and 
another singer begged off before the concert. The Pev 
Mr. Shurtleff, however, discoursed eloquently on the theme, 


“George Washington.” 


Maria Lucrecia Uriarte, an Argentinian pianist, gave a 
successful recital at the Salle Aeolian, choosing for her 
program from the works of Beethoven, Fauré, Chopin, 
Schumann (sonata, op. 22 and the “Carnaval de Vienne”), 
Wagner-Liszt (“Isolde’s Death”), and the Liszt “Campa 
nella.” 

yd Cd 
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At a concert given by the Art and Music Department of 


a “High School for Social Studies,” Wanda Landowska 
was heard in compositions by Handel, Martini, De Cham 
bonnieres and F. Couperin le Grand, played on the clavecin 
and later, same concert, her piano numbers were culled 
from Haydn, Schubert (chain of valses), Berlioz-Liszt 
(“Valse des Sylphes”), and from Chopin. Jan Reder sang 
“Six Lieder of Gellert,” by Beethoven (op. 48), and “Ar 
die Ferne Geliebte,” another Beethoven group, text by 
Jeitteles 
eS & 

Madame Roger-Miclos, the well known pianist, is pro 
gressing well with her artistic Saturday matinées, at the 
Théatre Royale Besides her own and the vocal efforts 
of her husband, M. Battaille, there is sufficient participa 
tion, musical and dramatic, to draw appreciative audiences 
each week 

eS & 

Minnie Tracey has returned to Paris, after singing with 
great success at the Denharf concerts in Edinburgh, Fritz 
Kreisler being the other soloist. She is delighted with the 
warm reception accorded her by an audience reputed as 
being “cold.” She is also to sing in the B minor Mass 
of Bach at the Huddersfield Festival, March 2, and on the 
15th of the same month will give her own concert in Paris 

eS & 

Oscar Seagle, the baritone, has just been presented by 
Mrs. Seagle with a new born tenor singer, a baby boy wit! 
a pair of lungs to “beat the band.’ 

eH & 

Concerts to be grouped this week are 
Salle des Fétes du Journal—Olga Segall, linist, w 
the assistance of Florence Macnaughton, singer; Mile. Lip 
schitz and Georges de Lausnay program f romantic 
character; Grieg (sonata), Widor, Schuman: Fauré, 
Moszkowski, Pierné, Borodine, Godard & Salle Pleyel, 
Nelly and Alice Eminger, assisted by Franc Thomé and 
Brémont; programme, piano and violin, classic and re 
mantic, with poems musically accompanied Gabrielle 
Steiger, pianist, assisted by Marcella Pregi, singer; Fer 
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; is to sing one. of Mrs nso! 
nand Luquin, H. Dumont, M. Roélens and Francis Thi BROOKLYN David Bispham is to sing at or f \ \ x 
, 5 ‘ Hopkins’ readings at the Brooklyn Heights Seminary, Fn 
baud; miscellaneous program opki adings at U 
- ~ " ; . amar | P 6 i »% irc Hookins progra 
Celny Richez, Marcel Chailley and Paul Minssart, instru ry evenings, March 9, 16 and 23. M Hopkins’ prog 
BR LY Mar« ] ted ¢ <S sling i Se 
mentalists, assisted by Mmes. Durand-Texte and Jeann : SSCELTS : h will be devoted to Shakespeare, Kipling and Stev 
" ror tw \ KS t mh st writer t the mcagtT TOOK Vie ? no 7. mili siorht 
Espinasse, vocalists, and Phil. Jurgensen, Henry Feévrier, we en . : Cees WEIN © meagre 4 Mr. Bispl W sing the Kipling nig 
. yI reviews receives circulars ant incing that yserty Gat ee 
Alex Georges, Léon Brémont, G. Sporck and Louis ¢ 1 ‘ ' ; 8 c= < 
, would play the Chopin « ert ’ minor at the « ert : , . , ' 
dard, in two interesting séances of modern chamber mu . apse: , , . Shrove Tuesday Henry Seymour Schweit ‘ ® 
, f e New York Symphony Or ra Thursday night of e and oon C} ‘ h Lutheran ( 
sic by contemporaneous composers, all French but one and ci Aste : engush Lu an 
Richard Strauss. ist week © state ent 1c x pecause 1 Lafavette ave e. near B rdwavy ad a urge congregat 
~ —— ; n fear that the first piano neert {f Brahms w . . - s 
Emma Grégoire, singer, with the assistance of Camuil . . i . , ' » hear his cone M ‘ cey E. Cosine, s 
. . . — vw the work osen tor pertorn ce } trooklyn setty ’ —_ , se ¢ ssisting artist 
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, oe : . - . Cr estra ! ¢ also played it at the pair of « ert lity 
d’une Femme” (French translation by Camille Chevillard bee ‘ > Manhattat 
7 a ° . Mar > iy afternoon and Tuesday evening. Brook rl program follot 
sonata of Chevillard for piano and violin, & v¢ program follow 
. yn hoped t escape eari the composit n, bul a n reg P Alleer Gu 
Jane Arger, singer, with assistance of MM. Bonnal . . = : ; , “a 
. . su w fortune w 1 tore tor musicians and ‘ eur i Me as 
eas De Bruyn, Etchécopar and Vizentini, in a > : B . H ; Ge 
' iover I worougi serly layed the rant con 
recital of “La Belle Meuniére” (translation of Marguerit« = s i “. Irs. ( 
. erto i) minor, and belor nearing it some brookiy . 
Chevillard), and two string quartets (No. 7 and the uw ; ei! ‘ : Ber . Alleg ‘ . 
—" thoriti belheved the maim tor musical uliness gnt to 2 ‘ Ric 
finished) of Schubert a . ' : _ 
ae : = = ‘ “ ed t Brahm second symphony Now weve! Mi 
Salle Erard—Adéle Clément, ‘cellist, with assistance of , . : : 
, . : , - . these aut re pi ed try t ec whi . 
Victor Staud and Philippe Gaubert. Clement, a talente ; ; . I { M 
i : the er, t C4 y mony t rst mano concert , 
young artist, played her part in a sonata by Boe ann ' \ ‘ 
i ler the , 
Bach suite in C major for ‘cello alone, and a sonata ™ . . 
braht ‘ ert 1 Um r, it Kal etty r ‘ 
Locatelli hérése Roger, pianist, with the concours ot e ‘ 
s perl rt? t keep a th t t wake 
Mme. Bureau-Berthelot, Fernande Reboul and M. André < 
we rt wtfore the last move ent W rea ! - 
lourret; program, romantic and modern . wae 
’ . y maz Ww i was ¢ j I ! Se a ~~ -—-* 
Salles des Agriculteurs—Julius Isserlis, pianist, pupi , . ; +a isha : 
4 isle m her escorts si ler Lhe } } ( Soci by W iam ‘ 
Safonoff at the Moscow Conservatory, in a program ot : 
> , , ‘ ‘ is WwW t cisewhere : won ! I KX 1 4 rch, wa 
Sach, Chopin, Isserlis (prelude and nocturne), Rubinstei ; 
: : : 4 f the « ert fter hearing | fy pertor : eK tc We y evening. Fe wry 2 
Scriabine (rocturne for the left hand) and Balakirew ' ‘ 
me cross the bridge. The orchests fering Brook » che cus { Cass 1 Seventh avenus 
(“Islaméi I ntassic ) 
at i were the beautif Sakuntala verture by Karl Goldmari Mr. Hammond 1 la trig st the ce for be 
SS & ' 
secthovel ecom ymp ny, tw part from | Va ‘ < gy t tw pi si 
[he premiére representation f L’ Ancétre per n 1 the Rick f the Valkvyri« Mt » f own 
styled lyric drama, in three acts, by L. Augé de Las playe tl the sé 1 part of N P g by Gw | Buck! 
with music by Camille Saint-Saéns (and of which the \ excerpt Walter D ch was the m lirect | ' 
cal score has just been published by Durand et ‘ ce w ' t that whi grect P | - Shes - 
take place at Monte Carlo, February 24, with the f wing W e:mmgartner t he 1 tn t he m 
cast Raphaél, Renaud; Tébaldo, Rousseliére; Bursica = & wm { , 
’ Le . 
Lequien; Nunciata, Félia Litvinn Margarita, Geraldine Maria ¢ Haas Noble, wl has studied in Par “ 
Farrar; Vanina, Mme. Charbonnel Jean de Reszke now a pupil of Victor Beig: 
at ee Master S f Vocal Mus At the lt " 
SS & 
Tuesday night of last week, Miss Noble : : 
rhe monument to be erected to Alfred de Musset in the 45, aria fror ae Mocriome of Bis Rizet res 
7 P : a 
Place of the Comeédie-Frangaise will be inaugurated 244 jn a duet w M Hardie Ab ed der Voege 
toward the end of the present mont! The perforn e 4 j , ; F rtist 
ri i 2 zg WwW v y Li i 
at the theatre the same evening will be dedicated to work ute , - of ¢ ther pup Mr. Rabke eg : 
. : ‘ ‘ © made oO her pul ; ' H 
of the poet. Opposite the Musset monument one t he | —_ » Star” fror lannhauser Fahr W : 
memory of G. Larroumet is to be erected | Le a two ngs | M lowe e Se 
tS €& nd “Thy Beaming fk y« Ir. Rabke, wh " a Beige 
b 
, puj } " ‘ ‘ M Cary, a her pupil w f ‘ 
Albert Spalding, the American violinist, gave a concerton *" he VA © by M : eS © 
. prot ing ()n the ng t ng y ce! . 
Saturday afternoon, February 17, at the Salle Rumpe ' . Sadenct -< ; eG ( the ¢ t 
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mayer, in Nice The young virtuoso was assisted by , lat ‘ ert t wi e nigl 
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Lillian Grenville, a young American soprano, who ha , : esd \\ ' | G t t Gou 
‘ ’ \ ng me ’ | | r ‘ | ” ‘ ‘ t 
been singing at the opera in Nice The concert was a M , ‘ mernie ; t ' Ah R s“ dich — ; , 
great artistic success The audience recalled Mr Spaldiu in f M , ‘ { , { hr { ! te I i went 
ron viltrare na ‘ yur ¢ 3 7 cr with the 
repeatedly. His wonderful technic, beautiful tone and the street ; Sis y | 
enrice women ru pene tr rogTat wit 2 o 
ease with which he plays were qualities which again ap M ; Lo R , ‘ _ 
2 " vVicine! sarte py layman AC cKe y re T . 
pealed to all listeners. Spalding’s art is wholly free from . Mr} Rudolph Ganz, t A { t é 
. peated tl irming number at the ‘ vir cige! was 
tricks and mannerisms, and therefore he is at all times a , pearance in broor “ he Kneisel Quart tA 
e the gies esday evening, Mar 13, is tl t f 
delight ; , n Hi | re “ (yar “ 
rn ‘oll the next « e afternox ot that day hi y 
1¢ program tollows | ( ) { 
prog 0 —— ture < on the History ‘ 
Sonata for Piano and Violin Hande! Music.” Fr g, March 30, Dr. 7 is R. Pre viola and ‘ce 
ng Y er ‘ ‘ | “) f 
Albert Spalding and M gimbon he fe t. will deliver tllustrate ecture , 
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Andante du Concerto en Si mineur Saint-Saéns Mansion Thursday vening, Mare s ‘ it th ] } “ ! { 
Etude en octaves Paganini Nachez o- o- ‘ % } 3 
Ss & V ’ } 
Albert Spalding 
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Albert Bimbon . , 7" ‘ ' 
I . Wednesday evening, Mar , Mi lasse “ play 
oupours ™ ‘ nger . ~ 
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Mile. Grenville fessionals are to appear Besides Mr. Hasse per t ( r rel 
Accompanied by the composer formers and singefs in e Tohn O. Mads baritone | t ‘ 
CGartenmelodie ‘ ' . 
a melod Schumanr Lure de Vor ‘aaa “ t g De Nike , {5 | ( t iH 
Am Springbrunnen Schumanr 
’ 4 Edith Millioan ‘ one? Vr Mwelan-t . ntralt ner ' Ger - . 
Zigeunerweisen Sarax«ate I | i “ ' | r 
Albert Spalding Barclay Dunhar tenor Williar G. King ’ nist t ‘/TR ! VR 
J. F. Detma-Here the Ouin lies’ O t crg t 
. wT 
2d Cross-Continent TENTH SEASON SAVAGE ieos-«¢ REPERTORY | 
Tour LOHENGRIN 
RIGOLETTO 
Largest and best Eng- DIE WALKU RE 
lish voiced Company in First American Pro 
, tlon in Englis 


the world 





Theatres crowded 
every where. 











50--ORCHESTRA-—50 


Specia! 


150-ENSEMBLE FORCES-150 


Each Opera sung by superb corps of artists, and unrivalled chorus of conservetory-trained voices. 
scenic productions and costumes historically eccurete. 


LA BOHEMI 


FAUST 


_TANNHAE USER, 








In America 


December iS 
until March | 










ntralto 








Mme. KIRKBY LUNN 2 “ 


Sele Management, HENRY WOLFSOHH, 131 East 17th Street, MEW YORK 





Ai 










































































A el 






12 


THE MUSICAL COURIER. 














MUSIC OF THE PAST WEEK. 





Wednesday evening, February 28—“Tannhauser,” Metro- 
politan Opera House 

Wednesday evening, February 28—Hammond Choral So- 
ciety concert, Grace Longley and Gwilym Miles soloists, 
William G. Hammond musical director, First Reformed 

Breookiyn. 

Thursday afternoon, March 1—Car! lecture recital on “St. 
Paul,” Rollie Borden-Low, Grace Munson, Mortimer 
Howard and Edward Wilson soloists, Old First Pres- 
byterian Church. 

Thursday evening, March 1—New York Symphony concert, 
Joseffy soloist, Walter Damrosch musical director, Bap- 
tist Temple, Brookiyn. 

Friday afternoon, March 2—New York Philharmonic pub- 
lic rehearsal—Henri Marteau soloist, Walter Damrosch 
musical director, Carnegie Hall. 

Friday evening, March 2—‘“Tosca,” 
House. 

Saturday afternoon, March 3—‘“Pagliacci” and “Hansel and 
Gretel” (double bill), Metropolitan Opera House. 
Saturday evening, March 3—New York Philharmonic con- 
Marteau soloist, Victor Herbert musical director, 


Church, 


Metropolitan Opera 


cert, 
Carnegie Hall. 

Saturday evening, March 3—“ 
Metropolitan Opera House. 

Sunday afternoon, March 4—New York Symphony concert, 
Joseffy soloist, Walter Damrosch musical director, Car- 
negie Hall 

Sunday evening, March 4 Marteau 
strumental soloist, Metropolitan Opera House 

Sunday evening, March 4—Grand concert, Kubelik, Ellen 
Beach Yaw, Victor Herbert and orchestra, Hippodrome 

Monday afternoon, March 5—Harriette Cady’s piano recital, 
Mendelssohn Hall 

Monday evening, March 5 
House. 


Lucia” (popular prices), 


Operatic concert, in- 


“Carmen,” Metropolitan Opera 


Tuesday evening, March 6—“Die Walkie,” Metropolitan 
Opera House 

Tuesday evening, March 6—New York Symphony concert, 
Joseffy soloist, Walter Damrosch musical director, Car- 
negie Hall. 

Tuesday evening, March 6 
Mrs Tapper 


Hali 


Olive 
assisting 


Mead Quartet concert, 


Thomas soloist, Mendelssohn 


Good Music for Unfortunates. 


Through the kindness of Mme. Evans von Klenner and 
Ada Crisp, a concert was given Washington’s Birth- 
day at the House of Mercy, Inwood-on-the-Hudson. The 
program, prepared with the usual good taste and discretion 
of Mme. Von Klenner, was carried out by three of her pu 
pils, Mrs. Evans and the Misses Welker and Wade, in a 
manner that served to display the admirable method of the 

The selections accentuated the fact that good 
is more acceptable to humble hearers than such 
as are often employed in a 


teacher 
music 
“ragtime” 


and street songs 





mistaken notion that they are better adapted to an uncul- 
tivated audience. The best numbers were rapturously ap- 


plauded. 
The program follows: 
BUG, TROON. 6c vc cc cccccsccess oda Czibulka 
Misses Welker, Wade and Mrs. Evans. 

My Love Is Like a Red, Red Rose... Hawley 
SN. dacmacoleadddotesecendddamice’ ..Wekerlin 
Miss W ode. 

Recitation, Selected. 
Mrs. Evans. 
Trio, Rest Thee on This Mossy Pillow.. nnneih Smart 
Misses Welker, Wade and Mrs, Evans. 
Duet, Venetian Boat Song.......... Blumenthal 
Misses Welker ond Wade 
Recitation, Humorous. 
Mrs. Evans 
Duet,-O Moment That I Biess....... . Dennée 
Misses Welker and Wade, 
Trio, Lass With the Delicate Air.... Shieahtesséecctees Arne 
Misses Welker, Wade and Mrs, Evans 
Villanelle bes ..Dell” Acqua 
Miss Welker 
Trios 
DEE 6 pb cevesd cavecbuavediesededossesiontbeebaweseese Boccherini 
Kentucky Babe. P owhaiunodn ‘ Geible 
Misses W flees, Wade and Mrs, Evans 


WILL HE NEVER STOP? 


Str. Joun’s Woop, N. W., 


44 Hamicron Garpens, 
onpon, February 9, 1906 
To the Musical Courier: 

I was particularly pleased and gratified to read Mr. Se- 
bastian B. Schlesinger’s beautiful letter on Robert .Franz, 
which was published in your issue of January 31. I be- 
lieve I am right in saying that the songs of this great mas- 
ter are more appreciated and oftener sung in the United 
States than anywhere else, and this is in no small measure 
due to Mr. Schlesinger himself, who, when residing in 
Boston many years ago, worked for the furtherance of 
Franz’s noble songs with an enthusiasm quite beyond 
praise. It is, indeed, astonishing to me how it comes that 
these songs, unequalled in their transcendant beauty and 
the most perfect works of art imaginable, should for the 
most part be ignored by our prominent vocalists, and that 
the latter should actually prefer to interpret productions 
often of the most inferior, trivial and atrocious quality. 
Like my friend, Mr. Schlesinger, I too was in close and 
intimate correspondence with Robert Franz for years, but 
unlike Mr. Schlesinger, I had the honor of meeting the 
illustrious master on two memorable occasions (in 1884 
and 1887) when I visited him at his home in Halle. I 
possess 145 long letters from Robert Franz, which are so 
full of interest to all musicians that I shall certainly pub 
lish them one of these days. 

Yours very faithfully, 
ALGERNON ASHTON. 





Amy Robie Played for Students. 


Amy Robie, the violinist, gave a recital for the Students’ 
Club of the Church of the the of 
February 25 


Ascension on evening 








BISPHAM LIONIZED AT HOME. 

David Bispham’s professional reappearance in Philadel- 
phia, his native city, after an interval of a year, was an 
event of prime importance. The distinguished baritone 
sang at a musicale on the afternoon of February 10 at the 
home of Mrs. James T. Sullivan. As Mr. Bispham is him 
seif a descendant of two of the oldest families in America, 
this engagement was unusually happy, for Mrs 
musical party was given for the Philadelphia Chapter of 


Sullivan's 


Colonial Dames 
The Philadelphia 


concerning the occasion, 


the following 


North 


when 


American has 
Mr 


asked to say a few words concerning songs which he sang 


Bispham was especially 


Choosing a somewhat novel manner of entertaining her guests 
Mrs. James Francis Sullivan lately tendered Chapter II, Philade 
phia Colonial Dames of America, one of the most interesting recep 


tions of the season 


Assembled in the music room, the guests listened some old 
English and Colonial songs, sung by David Bispham, and as the 
strains of the old airs fell upon their listening ears expressions of 


pleasure were heard upon every side 

Mr. Bispham, who fairly surpassed himself, compiled the pro 
gram, selecting songs showing a diversity of emotion 
Where'er You Walk (Semele) Handel 
Air from The Seasons Haydn 
Qui sdegno (Magic Flute) Mozart 
I Attempt from Love's Sickness to Fly Purcell 


Old Time Song 
Old Time Song 
Old Time Song 


The Bailiff’s Daughter 
Drink to Me Only 
Annie Laurie 


The Pretty Creature Old Time Song 


Mr. Bispham explained the significance of the songs which he 
had sung +e the four which were to follow “In their time,” said 
he, “Handel, Haydn, Mozart and Purcell were universal artists, and 
their music was the standard al! over the civilized world 

“There were really no American songs in the days of the Cok 
nies,”” said the singer, “and the songs I have choser those 
which our forefathers and foremothers sang as they gathere n camp 
or ballroom, and sat at the spinet and spinning wheel.’ 

Mr. Bispham ended with a group of modern song he 
singer was never in better voice than he is this s« and 


was the object of hearty congratulation on every ! 


Mr. Bispham has expressed great regret that the requir 
ments of his tour will prevent his taking part, as he had 
hoped to do, in the testimonial to be given at the Philadel 
for Ce Sternberg 


phia Academy of Music, nstantine 


Apropos of Mr. Bispham’s visit to his native town, an 
amusing story is told. One of his old friends, who hap 
pens to be a bon vivant and very bald, greeted him with 
“By Jove, old boy, how young you are looking! How do 
you manage to keep your hair on?” To which the singer 
replied merrily : “Because I don’t blow it off as often as 


you do _ 


gave high decorations 
Prof 


The German Emperor recently 
and orders to Prof. Dr. Joachim, 


Dr. | Krebs _and Bagene 3 Sandow. 
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310 Noxon Sraeer ' 
Syracuse, N. Y., March 1, 1906. } 

I'wo Syracuse women, Mrs. E. M. Terwilliger and Mrs 
Warren Stone Parks, are the fotunate possessors of some 
old Spanish duets of more than usual interest They are 
all in manuscript and are copied from duets arranged by 
the celebrated Garcia family They have been sung by 
Desirée Artot and her husband, Mariano de Padilla in all 
the courts of Europe, being particular favorites of Emperor 
William of Germany hey were brought to this country 
and sung by Mrs. Terwilliger (Dolores Marcos), a pup 
of Madame Artot and Carmen Padilla. When Mile. Pa 
dilla returned to Paris, Mrs. Parks, of this city, took het 
place and has ever sung them since with Mrs. Terwilliger 

The duets are unique, many of them being arranged 
from the old Spanish folksongs and dances. In all, there 
are about fifty of them preserved. “Danza de los Negritos 
“Los Fumadors,” “Mena mia Habanera” and “La Nena 
que sta al Baleon” are some of the particularly effective 
ones. They are all productions of the fifteenth century and 
hear the unmistakable mark of their Spanish origin in their 
tripping measures and light, dainty melodies. With their 
characteristic touches of peasant custom an mor, de 
lightful rhythm and rich harmonies, they are very interest 
ing. Mrs. Terwilliger and Mrs. Parks have mastered the 


quaint Spanish and Spanish-negro dialect, in which the 


duets are written, and sing them with great assurance 
rhey have been heard here several times recently at tl 
Morning Musical recitals and in private m ales and 
each time have aroused much admiration 

ced C #4 

eS & 


Harry Leonard Vibbard, organist at the Park Presby 
terian Church, gave a short organ recital before the regu 
lar service at his church Sunday evening 

he program was as follows 
Overture in F Foulkes 
Romance in D flat Lemare 
Vocal Solo, Callest Th © Master? 


Miss Sauter 


Allegretto in B minor suilmant 
Teceato in E minor Tombelle 


ee ee 
—— ‘= 


A large audience greeted Rudolf Ganz, the pianist, Mor 


day evening at Crouse Hall. Mr. Ganz furnished the pr 





gram for the second of the series of five artist recita 
being given by the music faculty of the University The 
program offered was a very pleas ng one; in fact, it was the 
best arranged program given here this season. Mr. Ganz 
showed himself possessed of very many of the qualities that 
go toward the making of a successful pianist. Most prom 
inent of all is his prodigious technic. He plays the heaviest 
and most exacting of works in piano lite re witl 

the least effort. His temp: e at times terr so mucl 


so indeed that it is difficult to follow him His best work 


of the evening technically was the polonaise in E major by 
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Liszt, which he took at marvelous speed, and two com 


positions of the modern school by Alkan and Ravel. In 
these latter numbers Mr. Ganz displayed his ability to 


depict some interesting tone pictures in a vivid way. Mr 


Ganz is to be commended for his quiet, dignified positior 


at the kevboard and his absolute lack of unpleasant man 
erisn 
o- eo 
‘= . 
he third and tast concert to be give this season by 
Symphony Orchestra occurs March 9 The second syt 


phony of Beethoven and Mendelssohn's ““Meeresstille” w 


© mm led m the program 
se a 
SS & 
Helen Dickey Butler, soprano; Conrad L. Becker, v 





tenor, furnished an enjoyable evening of n x oat the 
Woman's Union Hall, Tuesday The program, which was 
arrange l by Miss MacAdam, was tened t by iret 
audience Miss Butler sang sever numbers, in 1 
the “A fors e liu from l lraviata delighttully 
Messrs. Becker and P P pene he program w the 
sonata (Lop 8S) by Grice Later eacl appeare im so 
numbers rheir work was of a higl rder and was we 
received Mr. Franklin, the tenor, sang sever groups ol 
songs tie has a voice of good qua \ ! ¢ sings wit 
fe g 
ge rr 
eS = 
A Chopin-Franz program rranged by Harriet Fitcl 
was ef yed Wednesday by the Morning Musicals The 
prog n follow 
I 
M k >. 1. N Chopir 
{ ark \ t Chor 
Maz ka a, N Choy 
I N Xo ( 
Mr Reg ( I ey 
Song 
St } 
Mar I 
\ Ss ern ue I 
Die t ehlingsangen | 
M Ad Frey 
Piat 
I ( mit ( ' 
N oc e Rr t ( pit 
Mary Dhssel 
> _ 
Aus Me x ' Schr I 
Stille S r Franz 
\bend I 
| he lie Voegelien Franz 
{ Na Fras 
I gek t Franz 
Mrs. Jot R. ¢ 
\ n and ‘Ce 
| n G minor, op. 8 oO ' 
Mrs. Aurin M. Chase Aurin M. C} Adolf Frey 
\ panists-Mrsa, I I Walrath ar Professor Fre 
at et 
= 


\ Kathleen King 4 prominent local musician 
writer, gave an istrated address on “The Relat 
Shakespeare to Music” at the Kanatenah Club last Friday 


evening. Miss King was assisted admirably 
tlehales, soprano. Miss King treated her su t quite ex 
tensively and brought out some very interesting 

the question rhe illustrations were well giv nd w 


+} 


oroughly enjoyed 


Yor«, | \ 
e S ‘ ( rection f Dr. Fred 

k W k t w i tw cl for ts ow 
Value i? wing p> the recent oratorio pet 
formances, accent that ha cel uid in regard to the 

xceptional 1 al f rring city A feature 

it | gr ‘ verlooked, is the gen 
erous aid bestow ' i work by the local pre 
Columns are devote to ft reco! f th musical move 
nent The g it expense to the pre f such work and 
great pow rf ‘ c should be ear 
y apy ver 1 worker 

ihe pape l mn the practica 
va nt t i t t \ re ww . t 
prove t ‘ et g reed by the business peo 
ple ft York, and »>m Asbury Park and Ocean Grove 
where ft “ Lsen Morwgat as pervaded the 
whok te i ( ti it W sled te wel 0 

ces ther t ref t | these tatement 

Lhe « \“ l ‘ Phe choir « 

t i tw i urts « 1 this time by 

e barit ( N G e, and by Victor 
Sor P = \ t ind ( G. Spro 
pianist T ' Y ‘ \ I Me nn irk rh 
main ol t the ! { choral work 

f e best order, in 

ed styl S ( rus of Ange 

hk Od \l f female and ma 
epat I l _aravan 

ind Gy noc I I W were ¢ t 

mbers that f ‘ ition \ Mende 
hin tric p. 49, and a \ ky elegie were given by the 
trumental tr ! any harming thing 

ind was warmly apy ! 

Db Ratchiti w rew I tt t by the ? 1 
earnest tr tes ! Pi | ence wa iafge an 
ent last Ml i! get were present among them a 
party inc ne ( gt man and Mr Lafean, from Wash 

itor D < | y ( \ lent; R ( ) 
Parker a H. A. Apt { | A. Rice, s 

tary: C. | I panist Mr 
Arthur H. R r 
cS <& 

Rive-King, t t irters 1 ! ech 

f country FANNIE Encar THoMas 


wt JUSTIN THATCH ER, Tenor 


VYOOAL INSTRUCTION. 
TELEPHONE: 9918 Columbus. Long Acre Studies: 756 Seventh Avenue 





MARTEAU 


PATRICOLO 


PIANIST 





GE RARDY 


STENDER 


LYRIC SOPRANO 


THavpopcus R!|I CH 


VIOLINIST 


R. BE. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 


KNABE PIANO USED EXCLUSIVELY 





MR. HENRY RUSSELL 
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LONDON AND ROME 


Will Lecture in the United States 
this Season on the 
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Address 
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Gives PrYPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 


Song Recitals 


Address: HENRY WOLFSOHN, 131 East {7th St., New York 





THADDEUS RIGH::=:- 





ADA CHAMBERS, 


Management HENRY WOLPFPSOMN, 141 BAST i7th STREST. NEW YORK. 
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OMAHA. 


CA a 
Omana, Neb., February 27, 1906 

A concert was given recently by Leonora Jackson and 
her company at the First Congregational Church. It was 
well attended, as it was one in a course of events musical 
being presented by a church organization which is branch 
ing out in institutional work. The same organization will 
also give a moderate production or presentation of “The 
Messiah” (‘steenth time in Omaha), and while the chorus 

ll! be necessarily limited, owing to the space at disposal, 

t | understand from Lucius Pryor, who is managing the 

meert, that no expense will be spared in the securing of 
artists, and he is corresponding with some of the biggest 

rhis question of always “giving” “The Messiah” with 
very small choruses is an unfortunate, but well meant, 
mistake in all provincial towns. There are so many fine 
works which are well worthy of the work and study in 
volved, and there are legions of good choruses, chorales, 
and part songs, the development of which would be of 
permanent good in a community. It is to be hoped that 
after “The Messiah” production the chorus will not lapse 
into what an old colored man of my acquaintance used to 
call “innoctitious desultitude,” as is usually the case. The 
chorus which organizes to give “The Messiah” very seldom 
gives anything else 

The concert which was given by the musical faculty of 
the Wesleyan University of Lincoln at one of our local 
churches last week called forth very decided opinions from 
the local press. (Incidentally, it is immensely interesting 
for Tue MusicaL Courier representative to sit back and 
watch these daily press reports, and thank his stars that 
he is no longer pulled to pieces as heretofore). The con 
cert was given “free,” and a very singular thing about 
Omaha is, that “free’’ shows always take well. It shows 
a disposition to try to please the people, and that “it is 
no trouble to show goods.” I don’t suppose “free shows” 
are a success in most places, but here they are always 
popular. Well, the World-Herald tells the people that this 
faculty had no business coming up here and giving a free 
concert, and that it was an advertising scheme pure and 
simple, so there now! 

And the Bee also, in its Sunday column of music, says 
that the people who would rush to a free concert would 
not be the most desirable pupils anyway, just like that! 

Meanwhile, Lincoln Wesleyan University gave a very 
fair concert in the presence of about 1,200 people, and it 
certainly was cheap advertising, whether affective or not 
Some of the solo:sts were good indeed, and some were 
but fair, 

fe & 

Another concert to be recorded is the first concert this 
season of the Omaha Philharmonic Orchestra, Robert Cus 
caden, director. Mr. Cuscaden made this orchestra an 
objective poimt some few years ago, and he has been faith 
fully drilling the members, most amateurs, in weekly re 
hearsals for lo, these many months. With the aid of sev 
eral professionals the program was given the other night 
at the Boyd Theatre to a fair audience. The orchestra 
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played a very ambitious program and the general impres 
sion was that in the lighter numbers the work was really 
very enjoyable. Mr. Cuscaden needs encouragement be 
cause he is trying to create an orchestral appetite, in a 
town wherein most of the papers boom and push a band 
and its co-incidental rag-time concerts 

At this concert Joseph Gahm was the soloist, and a funny 
coincidence occurred: two pianos were on the stage, one 
furnished by Mr. Gahm’s people, and the other by the 
house with which Mr. Cuscaden does his piano busi 
ness. There was a dilemma, which Mr. Gahm overcame 
by playing one number on each instrument to everyone's 
intense satisfaction, while the audience wondered, and a 
newspaper suggested that in future the pianist should sit 
on a stool between the pianos and play one with the right 
hand the other with the left Tuomas J. Key 


ATLANTA. 


ATLANTA, Ga., March 4, 1906 


An informal musicale was given at the residence of Mrs 


Burton Smith on Thursday evening of last week 
¢ = 


2 
= _— 


An interesting choir recital will be given at the West 
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REISENAUVER PLAYING A Liszt “Sores pe VIENNE 


Californians are delighted with Reisenauer’s charming 
personality and artistic ability, and he has been entertained 
royally in San Francisco and elsewhere on the Coast by 
members of both musical and social clubs. At a recent 
affair he was made the subject of the above cartoons 


minster Presbyterian’ Church this week by Mrs. McHan 
soprano; Miss Winn, alto; Mr. Davies, tenor; Mr. Barnes 
bass; Mrs. Curtis N. Anderson, organist, and the chorus 


_-* od 
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Theodora Morgan Violin 


School last Saturday night at the Cable Company Recital 


The concert given by the 
Hall was a success 


Washington's Birthday was observed with a musicale at 
the First Methodist Church 


ae st 

= & 
Mamie Folsom Mynne was the soloist at the Old Maids 
Convention at the Grand Opera House on February 28 


She has a sweet contralto voice 


at ee 
eS €& 
rhe Atlanta Turn Verein will give a concert Sunday 


evening, assisted by local talent 
eS & 
seryl Rubinstein, of Athens, Ga., the musical prodigy, 
in the city. He gave the following program at Agnes Scott 
Mozart's sonata in C major 


by Wal 


HERMAN COHEN 


Institute on Friday night 
‘Bubbling Spring,” by Rive-King; “Spring Song 


lace > rondo by W eber 


tend 22> 
ee 
MMi 
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CHe Pianist 1x a Pose Succestine “Puck.” 
which afforded his hosts and himself some musement 
[he artist endeavored to portray how Reisenauer plays 
the Liszt “Soiree de Vienne,” and also his pose as the 


“Puck” of the piano when acknowledging the hearty ap 


plause of his audience 








MAUD POWELL 


Address: STEINWAY HAL 


L, 109 East i4'h Street, or Wolfsohn’s 








BEN DAVIES 


In America March, April, May. 
ManacemMent HENRY WOLFSOHN. 





Prerrrr 444 14464 4 4 4 4 8 oe 








eath, Miss 


Telephone : 6120-38th 
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A the who have studied with him t M Cc. Fi Mrs. Morris Black, 
Mise Marthe Mincr. Mise Ethel Crane, Mine Pelidioe Rosiie irs, De Mrs. 
Julie Wyman, Miss Anne Dower, Mrs. Marian Van Duyn, M Poree, Mrs. 


‘of Hi 
rs. Bertha Harmon 
Little, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 


Cowles, Mr. Frank Croxton and Mr. Edward Barrow. 


Studie: THE ALPINE, §5 West 334 St., New York City | 





J. VAN BROEKHOVEN 


VOICE CULTURE 


Author of the Van Broekhoven sew vocal method. 
Obtains the greatest extension of voca] range; ye 
volume and greatest ease of tone production. ighest 

fessional endorsements. Special teachers’ course 
d for circular or pamphlet. 


143 West 47th Street. NEW YORK 





Epmunp J. MYER 


VOCAL INSTRUCTION 


318 WEST S7th STREET, NEW YORK 
CIRCULAR SENT FREE 


| Summer Term at Round Lake, N. Y., near Saratoga 





Concert Direction AD. HENN 


EUROPE'’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Geneva 











Engeg ts with Musical Societies. Concerts and 
Tours arranged. Agencies undertaken. 


Concert Calendar for 1908 seat gratis and post free on application 














G8 aad 























An uncommonly 
Van der Stucken at the sevent sympnony ncert 
FHiall Friday afternoon of st week 
from Mozart's “Magic Flut Beethoven's seventh syn 
phony and Max Bru ! 





c] taste had a feast w 1 not beer ratified to 





assit 








equal extent at perhaps any other time during t 


season 


It is not often that Cincin: lience has had the 
pleasure of listening to the S y I e days 
of Theodore Thomas it wa rd oftener, for it was 
favorite with him, as it wa th the composer. It was wel 
comed back to its cherish pla ul t terpretatior 
by the orchestra under Mr. Va ler Stucke 
suggested vividiy the noble read simplicity ryt 
ness under the inspirat p Phe 
allegretto particular ¥, Was give na delightt tempo and 
with beautiful contrasts I 2 ind shade ihe mas ne 
Beethoven was always maint ealthy tone picture 
“ tl t y ining N 
ooked is the mpres Mag 
I ‘ over e | < 
every le i 

= <& 

A large audience greeted the s« I ‘ WW < y 
night in Music Hall, of the College Chorus and Or 
rhe first part of the program, beginning with the Core 
concerto No. 4, was strictly « f had 
a modern character } y ' . 
direction of José Marier gait nstrated t capa 
for serious and sincere results and its deve opment t« ’ 
higher art standard Phe deep de tor pirit and class 
simplicity of Corelli were given faithful expre , Under 
the direction of Dr. N. J. Else mer the tone q ty { 
the chorus was sensitive to the most ce te idings, and 
this power was particularly felt t tw frahn songs 
“When Love Has Entangled nd “Over t Oceat t 
one with its poetic fancies and the ther th its rocking 
energy and buoyancy Berger On the Sea” was giver 
with fine crescendos d “I Spani Gypsy G 
Lassen-Damrosch, w g wit elity to its loc ‘ YT 
and dance rhythm 

A remarkable feature of t concert w the performance 
of the Baeh concert n D or for three pian h 
string quartet, accompaniment under t rection of Albu 
Gorno by three of |} idvanced pup Ethel Le Anna 
Lee Rothier and | e Chur ) Dp le 
by Mr. Gorno. The ensemble and blending of pur; 
the three pertormar : ‘ rk ‘ ' t (; 
velvet of toucl ind ‘ ‘ ‘ | t every . ‘ f 
their playing 

Wi it g 
nificently an equipped i tha { 
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SOON TRHRAI TO 
Oratorio. Recital, Concert 


SoLe DIRECTION 


FITZHUGH W. HAENSEL 


St. James Buliding, New York 

















PRESSON MILLER 


VOICE CULTURE, 


Thorough instruction in al! branches of the Art of Singing 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Hall, New York. 
Teiephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pupli PRANCESCO LAMPERTI. 
V@eCat IN GTRVUOTION. 

Teacher of BLANOHE DUFFIELD, Coloratura Soprano: 
Sousa's Band several seasons, Herbert Orchestral Concerts, etc.' 
yy ay. Soprano, Grand Opera, Havana: 

~ DORBRFER, Dramatic Soprano, Milan: 
LOUISE TOMPEING, Sopranc; LOUISE GEHLE, Contraito: 
GRACE HORTON rano; AIMEE DELANOI » Soprano; 
enor (Old Pirst Presb ha Church) ; 
FRED’'K ANGELL, Baritone ; JOSEPH MI Basso and 
other successfu! singers. 


Studio: 136 FIFTH AVE., NEW YORK. 
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GODOWSKY'S WONDERFUL SUCCESS IN VIENNA. 


Leopold Godowsky, the little grant of the keyboard, ts a 
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Scott to Sing “‘ The Seasons" in Boston. 


Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August FPraemcke. 


Private imetruction in Piane, Singing, qistia, "Celle and ali 
branches of music, by « faculty unsurpassed for ite excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumental and vocal students receive free instruction 


barmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily. Cataleg sent on application 





“=. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-81 Cernegie Hall NEW YORK 


Mme. CARLOTTA REYNAL, 


Pupil of Charies Santiey, London, and Bouby, Paris 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade,” G5! Street, Hew York City 
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STUDIO OF MUSIC: Roosevelt Buliding 
546 Satter Street, Sen Francisco, Cal. 














OSCAR SAENGER 


VOCAL INSTRVUOTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, coprane Conried Grand Opera 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Gree, Austria; 
Mme. de Pasquali, ano, Grand Opera, Italy; E. Léon Rains, basso, 
eves Opera House, n, German ‘ doeepe Baernstein-Regneas, 
Grand Opera, ¢ Germany; Allen rol inckiey, basso, Grand Op 
= Members Elizabeth D. Leonard, contralto; Bessie May 
Bowman, kk ildegard Hoffmann, soprano; Elsa ae. 
suprano; Mrs. Alice Merritt Cochran, ano; Grace — 
_ Marie Stoddart, soprano; Elizabeth Biamere, John 
oung, tenor; Walden Laskey, baritone; Henri res eon, 
Millie Pottgieser, contralto, Kathieen Howard, contralto 


Telephone: 3669 Plaza. Studio: 51 East 64th St., New Youn 


GeorcE SWEET 


The Renowned Baritone. 
489 FIFTH AVENUE, Near Forty-second &., NEW YORK 
Seme of his’ Pupils: 
Maude Lillie Berri. 
Beda me gees 





Cart Dui, 
Fim emes Malian « 





BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLOS COMBS, Director 
1331 South Broad Street, Phiiadeiphis, Pa. 


ILLVUBTRATEO CATALOGVE Faee 


4S FF REC Oe 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17% St, New York 


WALTER L. BOGERT 


Uaiverstty Exteasion Lecturer on Music 
MUSICAL DIRECTOR 


Conductor of Millbrook (N.Y.) Choral Society and Flushing (N.Y 
“hora! Society 


Address | 72 lawrence Street, Flushiag, X. Y. City 
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Burrato, March 3, 1906. 


The second concert of the Guido Chorus, under the 
direction of Seth Clark, was given before a large audience 
at Convention Hail last evening, Janet Spencer, contralto, 
of New York, soloist; William Kaffenberger at the organ; 
Dr. Le Breton, accompanist at the piano. Several choruses 
The cavalier songs of Ban- 
Buck’s “Blue Bells of Scot 


(new), was so beauti 


given last year were repeated 


Osgood's “In Picardie,” 


tock, 
land,” Goldmark’s “Spring Meshes” 


fully sung a repetition was demanded. Engelsberg’s “Little 


Mouse,” an inimitable folksong, showed unanimity in at 
tack, decision in singing detached words, and fine shading 
throughout. The rhapsody by Brahms for alto, chorus and 


organ was not an 
a difficult 
aria from Bemberg’s “Death of Joan of Arc,” and a group 


of songs by Chadwick, Whelpley and Bruno Hahn. As en 


nteresting composition, although it was 


one. Janet Spencer sang very impressively an 


cores Miss Spencer sang “The Hillis o' Skye” and “Disap 
Kaffenberger and Le Breton played 

May 10 the next concert will 
of New York, as the soloist 
ve 


pointments.” Messrs 

the accompaniments finely 

take place, with Anita Rio, 

we 

Another Buffalo singer has been engaged for a Roches 

ter choir position, Charles Gates, the tenor, who will sing 
in the Third Presbyterian Church 


tt €& 

Harry J. Fellows gave a concert in Erie, Pa., last Thurs 
day evening for a Masonic organization 

tf! 

Miss Hollister, from Concord, N. H. (a new pupil of 
Mr. Fellows), possesses a remarkably pure soprano voice 
She is a promising artist 

eS & 
Che choir of the First Presbyterian Church, William S 


Waith, organist, has been re-engaged Its members are 

Miss Tyrell, soprano; Mrs. Holmes, contralto; Messrs 

Wright, Kiesler and Sweet, tenor, baritone and bass. 
 & 


J. de Zielinski will give a studio musicale tonight at his 


home on Auburn avenue. The program is fresh and un- 


hackneyed. Those assisting are Mrs. Coplen, the Misses 


Schroeter, Rengel, Walker, Neyion and Ehlers, and Mr 
Butler 
eS & 
“Music and Folksongs of Different Nations” was the 


subject presented hy Mrs. Sicard and Myrta Mason, mezzo 
at Miss 
Miss Mason read an admirable paper upon 
Both and Mrs 
Sicard, in song and instrumental work, illustrated the vari 
Miss Mason 


type, possessing a lovely speaking voice and fine enuncia 


soprano, of Washington, the home of Stevenson, 


North street 
the origin and development of music she 


ous points to be emphasized is a refined 


tion. Vocally Miss Mason sang cradle songs expressively 
in Hindustanee and the Turkish and Hawaiian languages. 
giving also a Jewish chant in Hebrew. Mrs. Sicard played 


Brahms’ “Hungarian Dances,” a hymn by Von Fielitz, and 


the Welsh air, “Men of Harlech.’ 
ft €& 
“Picturesque Song,” a unique entertainment originated 


by Mary M 
the Harmonic Quartet 


Acolian Hall by 
Song illustrated 


Howard, will be presented at 
on Thursday evening 
by lantern slides of famous pictures 
@ & 
Among the successful vocal teachers of Buffalo are James 


Nuno, Henry Dunman, Harry J. Fellows, Edward Randall 


Myer, Louis Baugert, Henry J. Lautz, J. de Zielinski, Wil 
liam J. Sheehan, Frances Helen Humphrey, Elinor J. Hol 
man and Laura D. Minehan 

@ & 


lure Musica Courter is on sale at Henry Brown's Book 
Store, Ben Leopold's News Room, and at other newsdeal 
ers VirnGinta Keene 


Julian Walker's Successful Season. 
An idea of Julian Walker's high standing in the world 


the 
been filled by 


music is shown by 


that 


ot many very important 


this 


engage 


ment have him so far season 


Tue Musica Courter has published accounts of his many 
achievements and successes from time to time. 

Last week he sang in a recital in Norwich, Conn., took 
part in a musicale at Erie, Pa, and also appeared at a 
musicale in a Fifth avenue mansion on the same program 
with Madame Nordica and Jan Kubelik. 

Next week Mr. Walker will sing in a concert at Yon 
kers, in a joint recital at Bridgeport with Henri Marteau, 
and as soloist in an orchestral concert with Sam Franko 
Mendelssohn Hall. 

The press notices which are frequently reprinted in THE 
Musicat Courter give unmistakable evidence as to how 
Mr. Walker is acquitting himself. Mr. Walker has already 
signed contracts for twelve concerts for next November 


at 


and December 


THE OPERA REPERTORY. 
“Das Rheingold,” February 27. 


Fricka Fremstad 
Freia Weed 
Erda Homer 
Woglinde . Alten 
Wellgunde Rheintochter .. Ralph 
Flosshilde. Mulford 


Loge Burgstaller 
\lberich Goritz 
Wotan Van Rooy 
Donner Muhlmann 
Froh D ppel 
Mime Reiss 
Fasolt Blass 
Fafner Journet 
Conductor ah bbdandesdeeaniitneate Hertz 
“Tannhauser,” February 28. 
Elisabeth... jdvbaodendabesesedisasovecese : Emma Eames 


VERGE  cecsess Fremstad 
Ein Hirt.. Alten 
lannhauser Knote 
Wolfram Van Rooy 
Landgraf Hermann Blas 
Walther Reiss 
Heine:ch Bayer 
Biterolf Muh!mann 
Reinmar Franke 
Conductor Hertz 


“ Tosca,” March 2. 


Floria Tosca Emma Eames 
Un Pastore... Mulford 
Mario Cavaradossi Dippel 
Il Barone Scarpia Scotti 
Cesare Angelotti Dufriche 
I! Sagrestano Rossi 
Spoletta se vasvees oueowe ebnocedsent Paroli 
Sciarrone Bégué 
Un Carceriere Foglia 
Conductor Vigna 


“ Haensel und Gretel,"’ March 3 (Matinee). 


Hansel Abarbane!l! 
Gretel Alten 
Die Hexe Homer 
Gertrude Weed 


Mulford 


Glanville 


Sandmannchen 
Taumannchen 


Peter Goritz 
Conductor Franko 
Followed by 
** Pagliacci.” 

Nedda Alten 
Camo Caruso 
Tonio Scotti 
Peppe Reiss 
Silvio Parvis 
Conductor ‘ Vigna 

” 
“Lucia,” March 3. 
Edgardo Dippel 


Lucia Sembrich 
Alisa Bauermeister 
\shton Parvis 
Raimondo Journet 
\rturo Bars 
Normanuo Paroli 
Conductor Vigna 


“Carmen,” March 5. 


Carmen Fremstad 
Micaéla bot 
Frasquita Ralph 
Mercedes Jacoby 
Don José Caruso 
Escamillo Scotti 
Zuniga Bégué 
Morales Parvis 
Dancairo Dufriche 
Remendado Reiss 
Conductor Vigna 





“Die Waliuvere,” March 6. 


Brunnhilde Walker 
Sieglinde Fremstad 
Fricka Homer 


Siegmund Burgstaller 


Wotan Van Rooy 

Hunding Blass 

Die Walkuren--Mmes. Alten, Bauermeister, Homer, Jacoby, Jomelli, 
Mulford, Ralph, Weed 

Conductor Hertz 


The Stanhope-Wheatcroft Dramatic School. 


Che next public matinee of the Stanhope-Wheatcroft 
Dramatic School will take place at the Princess Theatre 
on the afternoon of March 9 at 2 o'clock The program 


which is a most interesting and varied one, « an 
original three act play by William Wallace Whitelock, en 
titled “The Man Who Told the Truth”; a new and original 
Evangeline Lent, entitled “The 


the latter having received honorable mention in the recent 


ymprises 


one act play by Aspirant,” 


prize play competition promoted by Mrs. Wheatcroft; the 
scandal scene from “The School for Scandal,” and “St 
Cecelia,” by Pauline Phelps and Marion Short. The last 


captured the prize of 
to 


named is the one act play which 


$100 in the play competition referred to, and promises 
prove a noteworthy production 

These matinees, given by Mrs. Wheatcroft for the public 
always interest 


been 


introduction of her numerous pupils, are 


ing, and, judging from the excellent bill which has 


arranged for the above occasion, it is safe to prophesy that 
the forthcoming performance will be one well worth atten 


tion 
The Kneisel Quartet Concert. 


At the fourth concert of the Kneisel Quartet, at Men 
- 


delssohn Hall, February 27, Harold Bauer was the bright 
particular star, and in Schubert's B flat trio he shone with 


an effulgence which dimmed everything else done that 


evening. Bauer's admirable musicianship has been so con 


vincingly in evidence at all his solo appearances here that 


his success in ensemble seemed a foregone conclusion 


an even greater pleasure 
of 
than 


However, his performance was 
had for 


has 


a finer piece musical 
New York the 
delightful Schubert number 


than been anticipated, 


work never been done in way 


Bauer played his part in the 
His tone blended beautifully with the strings, his pedaling 


was masterful, his phrasing perfect and his dynamic mod 


eration a blessing. He understands his Schubert as he 
understands everything else in music, and his artistic sym 
pathy with the Kneisel players resulted in a model per 
formance. Bauer was the hero of the evening and re 


The quartet played Dvorak’s 
I “Aus 


Viol 


ceived tremendous applause 


terzetto for two violins and 4, and Smetana’s 


Meinem Leben 


Geraldine Farrar has almost finished her engagement in 
Monte Carlo, and will return to Berlin the middle of March 


and resume her duties there at the Royal Opera 


The following have studied under Mr. Hermann 
KLEIN : 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 


Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 


OPERA—Mme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Me. A. 
Pennarini. 

GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DeRESZK£ METHOD) 


Studio, 154 WEST 77th STREET, NEW YORK. 





PERCY HEMUS 


BARITONE 
THE CAMERON 


126th St. and 
St. Nicholas Ave 
NEW YORK CITY 
‘PHONE 27836 MORRINGSIOE 








RUDOLPH 


PIANIS1. 


MASON & HAMLIN 
used exclusively 





Piano 


CA 











For Opes Dates Address 


NZ 






TOUR, OCTOBER TO APRIL 


Boston Symphony Orchestra, Boston, March 23-24 


F, WIGHT NEUMANN, Masaccr, Kimball Ball, Chicago 
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MUSIC FOR THE COMING MONTH. 





Wednesday afternoon, March 7—Stojowski piano recital, 
Mendelssohn Hall 

Wednesday evening, March 7—Women’s Philharmonic 
Musicale, Jessie Shay, assisting pianist; Chapter Room, 
Carnegie Hall 

Wednesday evening, March 7—Opera, Metropolitan Opera 
House. 

Thursday evening, March 8—Musical Art Society concert, 
Carnegie Hall 

Thursday evening, March 8—Rollie Borden Low’s French 
song recital, Waldorf-Astoriz 

hursday evening, March 8—Opera, Metropolitan Opera 
House 

Thursday evening, March 8—Kneisel Quartet concert, Ru 
dolph Ganz, assisting pianist, Association Hall, Brook 
lyn. 

Thursday evening, March 8—Marum Quartet concert 
Cooper Union Hall. 

Friday evening, March 9—People’s Symphony Auxiliary 
Club concert, Cooper Union Hall 

Friday evening, March g—Opera, Metropolitan Opera 
House. 

Saturday afternoon, March 10—Opera, Metropolitan Opera 
House. 

Satufday afternoon, March 10—Harold Bauer's piano re 
cital, Mendelssohn Hall 

Saturday evening, March 10—Concert by the New Musical 
Society of America, Carnegie Hall 

Saturday evening, March 1to—Opera (popular prices), 
Metropolitan Opera House 

Sunday afternoon, March 11—Joseph Lhevinne recital, Car 
negie Hall 

Sunday evening, March 11—Popular concert, Metropolitan 
Opera House. 

Monday evening, March 12—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, March 13—Mendelssohn Trio Club 
concert, Hotel Majestic 

Tuesday evening, March 13—Women’'s Philharmonic con 
cert, Waldorf-Astoria 

Tuesday afternoon, March 13—Charles W. Clark song re 
cital, Mendelssohn Hall 

Wednesday evening, March 14—Opera, Metropolitan Opera 
House. 

Thursday evening, March 15—Boston Symphony concert, 
Carnegie Hall 

Thursday evening, March 15-—-People’s Symphony concert 
Carnegie Hall 

Thursday evening, March 15—Grienauer recital, College 
Hall 

Friday evening, March 16—Opera, Metropolitan Opera 
House 

Friday evening, March 16—Boston Symphony concert, Bay 
tist Temple, Brooklyt 





Saturday afternoon, March 17—-Opera, Metropolitan Opera 
House 

Saturday evening, March 17—linal performance of oper 
Metropolitan Opera House 

Saturday evening, March 17-——-Manuscript Society meeting 
National Arts Clul 

Sunday afternoon, March 18—Marteau-Gerardy concert, as 
sisted by the New York Symphony Orchestr Walter 
Damrosch musical director, Carnegie Hall 

Monday evening, Mar 19—Josepl Lhevinne' s econd 
piano recital, Carnemie Ha 

Wednesday evening, March 21—Rudolph Ganz piano r 


ital, Mendelss« lia 
Thursday evening, March 22—-Brooklyn Saenger und con 


cert. Association Hall 


Zzeaet Wear im Asmmerioce. 


ANITA 6 RIO 





Thursday evening, March 22—Marum Quartet concert, 


MARK HAMBOURG'S PLAYING 


: Cooper Union — N York Phill Ihe Dutch papers are unanimous in their enthusiastic 
, : —New ork ilharmonic ie 
Friday afternoon, March 23 " praise of Mark Hambourg, the brilliant pianist, as can be 
; - » ; 1} 
public rehearsal, Carnegie Hall een by the following notice 
af “ t t il ing notices 
Saturday evening, March 24—New York Philharmonic They try pare the piano virtuoso, Mark H g, to } 
concert, Carnegie Hall ebrate At IN tein, in so far that rding 
Tuesday afternoon, March 27—Mendelssohn Trio Club the unanimous verdict of the contemporaries of the latter, wit 
: the rpre ft the spirit i he compos nm ranked 
concert, Hotel Majestic Z 
‘ gher than the technica A great " to be said in favor of 
Tuesday evening, March 27—Kneisel Quartet concert way —— rg interpretatior re distinguished by powerfu 
Mendelssohn Hall tlir his cone n grand ar road; he does not give the deli 
Thursday evening, March 29—Volpe Symphony concert, c#fely rounds fa Raoul Pugno; in his heavy passages, v 
= " er ‘ “ ward, ma t es deta are st 1} igh his 
Carnegie Hall . 2 
, . . nig ¥y acce < eristic parts, ft se secondary 
Thursday evening, March 29—Joint recital by Maud Powell ts are pus ret e backs ese are mere observations 
and Ben Davies, Baptist Temple, Brooklyn t objectios An effort » characterization, not a dis 
Saturday afternoon, March 31—Young Peoples Symphony ne aret Ha =e! ¢ - § aterpretation as well 
’ . 4 n } xe at 4 " andeur and deeply 
concert, Carnegie Hall = . alls . 
, ed convict st it H exes s unsurpassed 
Saturday evening, April 3— Performance f “Samson an e we ty of fingers is simply “ ring, his touch is of 
Delilal the New York Orator society, Carnes arve us accuracy and 2 eve failing \ pure vir 
Hal H z © grea yur time 
, ‘ . } es « i G 
Tuesday evenmg, Apt 3—Olive Mead Quartet concert ' . + wae ine . , 
fla w! c¢ ha t epea zkhowsk etude nt rds Rubir 
Mendelssohn Hall ein’s ot cta p wn variations on a theme by 
hursday evening Apr 5—Women's String Orchestra Pagar rm ‘ fly of technical interest 
oncert, Mendelssohn Hall ne w of ‘ virtuoso ability A tour 
. ree a I ect his interpretation of 
Thursday evening, April 5—Brooklyn Oratorio Society ye cmc = oh ont - Saas aaa 
concert, Baptist lemple Brooklyt ¢ gave a t poe and lyrical reading) ranked higher than 
Saturday evening, Apmil 7 Russia Symphony concert ( pin’s E major nocturne and valse in D flat And seldom one 
Carnegie Hall. wel weer tae ChmcuN naise by Liszt played so imposing. This 
. . kind of H P ’ pert ‘ lt was a pity that the 
Sunday afternoon, April 8—Russian Symphony concert > - : 
‘ wa not te ‘ ! t | «Ce thre t es a8 large i 
Carnegie Hall ght t have con fille t < “ing n short, the success was 
Sunday evening, April 8—New York Arion concert, Anor ense rose t ast that made up for a 
Club House great d N ‘ Hag January 
\ nist for a whole 


MARIE HALL BACK IN ENGLAND. se ) on s iiedien of eliebiaien 


Marie Ha 
week, alte 
and Cat la 
N. J.. Toe 

1 the ste mh 
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fark H red more 
the Engl violmst ast . ne ' ‘ en t Instead of dimin 
tour of fifty nee the Umit Sta rk we ‘ case g the evening, and one 
ihe tarewe ect 4 wive ,cow Ss ‘se hours, without 
. Considering Mark Ham 
t t wee and me y \ i 
2 z d, one 
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ELSA RUEGGER RECEIVES OVATIONS. 


Elsa Ruegger, the distinguished ‘cellist, received an ova- 
tion after her performance at the recent concert in Louts- 
ville, Ky. She was received with equal favor in Schenec- 
tady, N. Y. 

Criticisms from those cities are as follows 

When a woman invades a realm hitherto occupied exclusively by 
man, and gently but firmly removes from his reluctant grasp an ob- 
ject which he has considered peculiarly his own, she must justify 





her action by supreme achievement. This justification none will 
deny to Elsa Ruegger, the Belgian violoncellist, who appeared at the 
Womar Club last night in the second concert of the Musical Art 
Society's series. Miss Ruegger needs no allowances on account of 
er sex, for her physical and mental equipment are fully adequate 
to her undertaking. Largeness and certainty of tone are hers, as 
el! as temperamental insight that makes her capable of conveying 
e composer's most subtle intention as well as his more obvious 
meaning. From the delicate classicism of the Locatelli sonata to the 
hiza effects of the Popper “Elfentanz” her technic was never at 
fault nor her methods questionable. Her absolute mastery of the 
difkeult instrument, she has chosen as her medium of expression 
mpresses itself instantly on her auditors, and her complete sim 
plicity of manner and sincerity of motive are most refreshing and 
appealing A feature of the concert that was received with marked 
favor by the audience was the Rubinstein sonata for piano and 
cello, with Corneille Overstreet at the piano.—Louisville Courier 
Journal 
rhe intelligent and well dressed concertgoers who attend the even 
ings of the Musical Art Society, crowding the Woman's Club last 
evening, in spite of bleak breezes and snow, heard a program of 
cello music given by one of the instrument's most persuasive ex 
t ents Elsa Ruegger, the Belgian girl, who played with th 
Philharmonic three years ago, was the soloist, and from her work 
last night it was seen that she has risen from the lower stages of 


ittractive talent to a position of commanding musicianship 


Miss Ruegger last evening gave two sonatas--one by Locatelli and 


the other by Rubinstein—and various smaller numbers, such as 
Gluck’s stately “Old World Melodie,”” Lindner's “Elegie,” two 
numbers by Popper, his “Gypsy Dance and his “Dance of the 
Elves"; Chopin's E flat nocturne and, inserted as an encore, 
Camille Saint-Saéns’ sweet singing “Swan 

While the artist shows a big technic, plays the harmonics and 
runs on the upper strings with nice precision and covers the full 
range of the instrument in masterly style, the peculiar and essential 
charm of her art consists in the perfect intonation and exquisite 
hading in low passages. This was notably instanced last night. 


Several of her offerings have small musical value, and even parts of 


he Rubinstein sonata are somewhat ungrateful, but Miss Ruegger 
gave such a combination of tone and technic as is seldom heard 
Louisville Evening Past 

In the second of its season's series of artists’ recitais the Musical 
\rt Society presented Elsa Ruegger, the Belgian ‘cellist, with Mrs 
Newton Crawfort and Corneille Overstreet at the piano, in recital, 
at the Woman's Club last night before an audience which completely 
filled the auditorium of the ciubhouse 

The recital marked the second appearance of Miss Ruegger in 
Louisville, her first being under the auspices of the Philharmonic 
Society three years ago. Then it was that she appeared to be a 
mere girl in her teens; the impression she made then, no doubt, 


erved to give her the enthusiastic welcome she received last night 


Miss 


more 


Since then Ruegger has developed into full grown woman 
affectation or eccen 
who think 


which marks her play 


yet devoid of 
the 


“l, with a womanly style, 


tricities, which characterize some of younger artists 


have attained the degree of virtuosity 


She 


they 


ing has developed, too, in breadth of tone, authority and 


kill 


Phe 


and plays like the true artist 


opening number of her program, a sonata by Locatelli, was 


given a brilliant reading.—Louisville Herald 

skill of 
Mo 
had 
Miss 
were super- 


night's 


The the 
Elsa 


hawk 


lared to 


past few years have accomplished wonders with 


Ruegger as a and the recital last night at the 


Golf Club 


musician, 
delightful than those 
the 


here 


Was even 
the 


cello at 


more present 


Even sweetest memories of 
the 


reotten im 


music 


Kuegger drew from her last visit 


eded and f 
program 
Miss 


harmed her 


the surpassing loveliness of last 
skill she 
most delightful evenings musi 
The 
splendor and strength, which for 
the 
sweet as when in the hands of 


artist of rare and touch, and 


of the 


known in the 


Ruceger s an 
hearers with one 


eal admirers in this city have history of the city 


ft, rich tones of the ‘cello, so full of 


er 200 years has been acknowledged peer of musical instru- 
nents, and nowhere does it sound so 
un artist like Miss Ruegger, discoursing the exquisite music of the 
Orient.—Schenectady Daily Union, 

A very appreciative audience gathered last evening to hear Elsa 
whose charm they had so felt three years ago. To their 
amazement, what then had seemed perfect had gone on into fuller 


perfection, as the rare bud unfolds into the surpassing loveliness of 


Ruegger 


For those who heard the marvel this sketch is not writ 
would fain give the echo of the en- 


the flower 


ten; for those who did not, one 


Maestro P. FLORIDIA 


Pianec—-Cpere-Chamber Music. 
Studio: 134 Carnegie Hall, Tucsdays and Pridays, A.M 


RUBIN GOLDMARK 


Lecture Recitele with Piano iliustrations 
144 WEST 127th STREET, NEW YORK 


FREDERIC MARTIN 


BASSO 
Address: 142 West Sist Street, New York 











Strauss 


Che above cartoon is taken from a Munich weekly. The 
line under the picture reads: “For his next opera Richard 


Strauss has already conceived a gigantic orchestral plan 


The full 


captivated easily. It 


chantment they missed last evening lighter compositions, 


of witchery and grace, was in the “Serenade 
“Elegie” —a lament over the loss 


the brief 


an impassioned love the 
that 


bered,” 


song, im 
known of “the dear, 
the “Kol Nidrei 

It was in these that the new power Pbreadth and dept 
the 


some have the forever remem 


Hebrew melodies 


of the 


and in two ancient 
fully 
The splendor of veiled tones 


softness and exquisite 


developed artist were so evident 
the glory of its strength, and the richness, 
sweetness of the wonderful ‘cello, in all the majesty of its 200 years, 
were far more apparent and beautiful in its ripe age than on the 
day it first saw the light on the sunny shore of Southern Italy. But 
words .an never formulate one’s delight, nor give the tribute one 


longs to give to the artist whose poetic, intuitive interpretation, 


finish of delivery, broad hghts and shadows combine to form such 
an entrancing whole.—Schenectady Gazette 
After three years, Elsa Ruegger, the noted Belgian ‘cellist, who 


so pleased Schenectady music lovers on her previous visit here, ap 
peared last evening at the Mohawk Golf Club in another recital. A 


large audience was in attendance, and to say that the recital was 
enjoyed would be putting it mildly. The manner in which the varied 
elections were rendered showed a marvellous development which 
enchanted the listeners 

The delicacy of touch and the dept f sympathetic expression 
which were brought out in the Hebrew melodies, “Elegie” and “Kol 
Nidrei” were beyond description Much credit is aleo due to the 


whose work added to the beauties of the recital 


Schenectady Star 


accompanist clever 


Broad Street Conservatory Concert. 
A pupils’ recital was given by the Broad Street Conserv 
atory of Music, No. 1329 and 1331 South Broad street. 
Philadelphia, of which Gilbert R. Combs is director 


GWILYM MILES 















IN CARICATURE 


and is rehearsing his players in advance When a man 
and his work begin to be caricatured they must both 
naturally be of some importance to the world 


Wednesday evening, February 28, in the chapel of the South 
Broad Street Baptist Church 


The program follows: 


Chorus for Female Voices, The Lord Is My Shepherd Schubert 
Misses Weisley, Furman, Miller, Higgins, Hibberd, Warlow, Briggs 
Montfort, Villinger, Slaymaker, Fallon, Dare, Hopkins, Conner 
Rick, Heberling, Whitecar, McKenzie, Rumberger, Krapp and 
Henry 
Piano Solo, Polonaise, op. « Nevin 
Marion N. Jacoby 
Vocal Solo, Beloved, It Is Morn Gy!ward 
Elizabeth Hopkins 
Piano Selo, Gondoliera Stojowskt 
Elizabeth B. Lachman 
Violin Solos 
Salut d'Amour, op. 12 Eigar 


LAbeille, op. 13 Schubert 
Marie Fischer 


Piano Solo 


Romanze, op. 2, N« Schumanr 
Scherzino, op. 24, N ; Schumann 
Caroline E. Furman 
Piano Solo, Nocturne " Sgambati 
Edna V. Boyer 
Vocal Solos 
Still wie die Nacht Rohn 
My Jean Rurleig> 
Edward C. Clark 
Piano solo, Scherzo, op. 3! Chopir 
Earl E. Beatty 
Piane Solo, Valse, op. & Moszkowsk 
Nellie Wilkinson 
" 


Sonata for Piane and Violir p. 1 N Reethoven 


Mamie BR. I 
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HE SYNDICATE AND THE SHUBERTS 


An Interesting Bit of History in Connection With 
Miss Nielsen's Tour—Important Letter 
From Mr. Henry Russell. 
To the Editor of the Arizona Republican 
Sirr—It appears that occasionally the impression still ex 
ists that Miss Alice Nielsen is under the management ot 


Messrs. Shubert, and now I ask the hospitality of your 





columns for the purpose of making it clear to tl 
that this is not the cas« 1 also take the opportunity of 


entering into a few personal details with regard to Miss 


Nielsen’s relations with the Shuberts, which I feel cannot 
be without general interest to your readers, . bearing 
mind the pl ace of affection which she hol is in the hearts 
of the American people 

It is generally known that Miss Nielsen sacrificed over 
four years of her life to enable her to rise to the artistx 


heights which she has now attained Those who remember 


her comic opera successes must know that she abruptly 
terminated her reign in that work ‘at the very moment 


command 


valed. and therefore able to 


which she was un 
ulmost any price that she chose to name as a salary. Dur- 
ing the whole time she was studying in Europe, Americar 


inagers continued to make her tempting offers of almost 





neredible sums of money to induce her to return to her 
former work. But ever since Miss Nielsen rose from the 
ranks f the chorus she disp ved grit and strength ot 
will w ch I think [ am safe nm saving 1s distinguishing 


feature of the American woman's character 


Nearly three years ago the late Sam Shubert made me a 





sore iffer to bring Miss Nielsen back to t s ¢ try 
neert, but I refused to do Finally, after yielding 

to considerable pressure, Miss N en consented t gn 
tract with a partner of Messt Shubert, namely, Mr 
Ziegfeld, Jr., who agreed to arrange a tour of grand oper 
itic concerts, which wer iccording t m, to begin at the 
Metropolitan Opera House New Yor pported by a 


great symphony orchestr 


When Miss Nielsen returned in October to the country 





she loved so well. she was told that no arrangements had 
been made for her debut, that she would appear under the 
Shubert management andl the trongest S 
were made to induc« rt g ! 
don the other contract naturally refused ) 
sition, and then it w that M Nielsen w 
ill of the horrors of playing ler the Shubert regim 
She was compelled to travel im a rdinary accon ! 
ar. very often standing for two hours, and, after having 
been buffeted by workmen passing through the cars, she 
was called upon to sing u me little town of 3,000 inha 
tants ‘way down in the State of Arkan 
Weary of this treatment, I took the imitiat w he | 
irrived at San Francisco and canceled the contract 


which S) bert was a partner When the New York pa 





pers published the news Lee Shubert, in the desperate 
effort t the unfavorable comments of publi pin 
ion, wa enough to deny that Mi Nielsen ever 
id been under his management. Seeing that the n 
> ibert” appeared n irge etter m every ! rut 
f his denial was self evident 
\ von as I had cancel 1 the contract mmediately 
nicated with Klaw & | nger, wl t credibly 
rt space of forty eieht | rs pp ed M Nielsen with 
tour of the principal citi f the Southern route, enabling 
ert ntinue her performance for period of over three 
! nths 


THE MUSICAL COURIER. 
While I dare to say that a personal acquaintance with 
Mr. Klaw may have helped us to obtain this remarkabl 


booking, one cannot refrain from commenting on the as 


tonishing perfection of an organization which is able to 


accommodate in less than forty-eight hours an operatx 


company with nearly sixty first class theatres, by the mere 





ending of a telegr or the use of a telephone 

In the war which t Shuberts have been waging 
against the syndicate, much capital has been made of tl 
fact that the latter is seeking the nighty d ur; whereas 


the former (Shuberts) are working for the benefit 


artists. Certainly Miss Nielsen's experience goes very hit 
tle towards substantiating this attituck Here, indeed, w 
1 brilliant opportunity for enterprising managers to show 
\merica what their br ‘ y ne < \“ un had a 
complished in her five years’ struggle for the improvement 
f her art. Instead of this, they \ they could t 
make things so disagreeable that they hoped to break her 
spirit of determination and f er back into musica 
comedy Che syndicate, howev« ‘ ! m told 
tine riticised for not encouraging art, immediately re 
established Miss Nielsen's prestig placing at her d 
posal the class of tl tres with w he American publ 
have always associated her ‘ “ tl 1 of 
which it is next to impos t t ccessf ‘ 
throughout the United St 
Che s ibsequent succes whicl Hately utter 
Don Pasquale” and the exceptior returns which wet 
tained Southern ( ‘ ~~ 
ft tatemet Ar f 
this lett to y r aper t manager i t 
Dorris Ope Hous Mr. Berg ¥ intorn 
returns for Miss N n's pe v 
he e have rok ‘ i t 
l am sir, 5 t 
" kk 
PHORNIX, At I ( wor 
Powers Pupils’ Musicale. 
I cis Fischer Powers’ reg r puy 
cy 1 week kK i having rr ‘ except 
iM Dick eci lanuary a 
t the sere ey g Febr ‘ ‘ 
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T is Lent and we must all sacrifice something. Why not the 
second symphony of Brahms? 
———_——_—_ 
ADAME ETELKA GERSTER will sail for Europe the 
middle of this month, after a very successful teaching 
season at the new Institute of Musical Art. 
——— -¢—— — 
AVID BISPHAM will make his debut in light opera at New 
York next autumn, instead of in London, as originally 
planned. The name of Mr. Bispham’s opera is “The Vicar of 
Wakefield.” 
a Sn 
‘iy HE Evening Sun prints a cruel libel in its issue of March 2: 
“Our prima donnas are like the clergy. Where the bigger 
salaries are, that they regard as the greater field of usefulness.” 
What a mean thing to say about prima donnas 
——- 6 
EANDRO CAMPANARI has been selected by Mr. Ham- 
merstein as one of his conductors. Another conductor will 
probably be Edoardo Mascheroni, who is at present conducting 
at the Royal Opera, Lisbon, Portugal. Mascheroni was the 
conductor selected by Verdi for the first performance of “Fal 
staff,” at Milan. 





RE ee 
ty HE Metropolitan Opera season will close in New York on 
March 17. On March 18 the company will go to Baltimore 
and Washington for three days each. Chicago will be visited for 
a week, then St. Louis for three days, Kansas City one day, and 
San Francisco two weeks, beginning April 16. The tour will 
terminate at Los Angeles. 
————_*e— - -- 
HE New York Times is much put out because a “society 
leader” asked a well known local String Quartet to play 
dance music after it had aided the digestion of the hostess and 
her friends with a long program of dinner tunes. The Quartet 
refused, and the Times pats it on the back for refusing. Will 
somebody please explain to THe Musicat Courier why dinner 
music is Art if dance music is not? 


—_@——__- 
HE new Musical Society of America will give its first con- 
cert at Carnegie Hall next Saturday evening. The 


program will open with MacDowell’s “Indian” suite, and will 
also include “Salammbo’s Invocation,” for mezzo soprano and 
orchestra, by Henry F. Gilbert (Elise Stevens, soloist); the 
second piano concerto, D minor, by MacDowell (Ruth Linda 
Deyo, soloist), and the “Overture Joyeuse,” by Arthur Shepherd 
—with apologies to J. Hector B. Rice, Jr. 
QO SCAR HAMMERSTEIN will not produce “Parsifal,” “The 

Gipsy Baron” or “Fledermaus” at his new Manhattan Opera 
next season, and he says that the only benefits to be given in his 
institution will be for the public. The latest bulletins announce 
the capture of Bonci, Nordica and Tetrazzini by the Hammer 
stein hosts. Jean de Reszké is being negotiated with by them 
The Metropolitan's defi is a statement to the effect that seventeen 
weeks of opera will be given next season, beginning November 26 
Oscar Hammerstein sailed for Europe yesterday (March 6) 

————— 

_ the Munich Festival next August and September, Wagner 

and Mozart operas will be given with splendid casts, of 
which the following members are known in America, some 
through having sung here and others because of their exceptional 
reputation abroad: Madames Plaichinger, Schumann-Heink, Del- 
sarta, Morena, Bosetti, Huhn, and Messrs. Van Rooy, Kras 
Burrian, Reiss, Knote, Feinhals, Zador. The conductors will be 
Felix Mottl and Franz Fischer, and the works to be given: “Fig- 
aro’s Marriage,” “Don Giovanni,” “Cosi Fan Tutte,” “Meister- 
singer,” “Tannhauser” and “Ring des Nibelungen.” 

—_—@__ 
ILHELM GERICKE will make his last New York appear 
ances with the Boston Symphony Orchestra on March 15 

and 17. Three novelties are down for performance, two of which, 
Boehe’s “Odysseus’ Departure and Shipwreck” and Jacques 
Daleroze’s violin concerto, have been often written about in the 
foreign letters of THe Musitcat Courter. The third of the 
novelties is a setting for baritone and orchestra of Keats’ “La 
3elle Dame Sans Merci,” by Frederick Converse, an American 
composer. Henri Marteau will play the Dalcroze work, and 
David Bispham is to sing the baritone ballad, which had a suc- 
cessful premiére at Providence last week. Two other works— 
Schubert's symphony in C and Richard Strauss’ “Aus Italien,” 
will also figure on the final Boston Symphony programs here. 
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Already the season of 1906-07 promises to be memorable 
Moriz Rosenthal will pay this country another of his rare visits, 
and make musical life worth living here with a series of his mat 
velous piano recitals. 

Rosenthal is by all odds one of the commanding personalities 
of today. He has succeeded not only in mastering practically 
every phase of knowledge which only culture of the broadest 
kind commands, but he has also specialized in several directions 
with such thoroughness that if his supreme gift of music were 
ever to fail him, he could with the greatest ease rank as a leading 
authority in any one of half a dozen other professions. The great 
doctors of Vienna love to talk medical science with him, a held 
in which Rosenthal has for years followed every development 
with the most eager and scrupulous care. He reads every new 
work on the subject and is as well posted in the domain of surgery 
as he is in that of materia medica. Dr. Fuchs, of Dantzic, 
of Nietzsche’s lifelong friends and an authority on the master 


one 


philosopher's works, hails those occasions as the great joys of his 
life when Rosenthal visits the old Hanseatic city for a concert 
or two every few seasons. Hardly has the last encore been 
played when Rosenthal and Fuchs hie them into a quiet corner in 
some Weinstube, where the dawn finds them still quoting at each 
other from memory tome upon tome of Nietzsche's works, and 
occasionally diverting to analogous Greek philosophers, whose 
writings they never discuss in any other language than the one 
in which they were originally written. The representative jour 
nalistic and literary colony of Berlin looks upon Rosenthal as a 
prodigy in its own particular domain. He has read and assimi 
lated the entire German literature, and it is sometimes one of his 
amiable amusements, when in company, to ask the host to quote 
for him a line, ad libitum, in any classical poem or drama, and 
this being done, Rosenthal proceeds with the recital of the work 
until he has reached its end, enjoying the bewilderment of his 
audience the meanwhile with that keen and quiet humor which 
is another of the man’s phenomenal attributes. He knows his 
ancient and modern literature in every other language as well 
as he does in German, and he is a linguist extraordinary, convers 
ing as one to the manner born in French, Italian, Spanish, Rus 
sian, Polish, German, Roumanian, English and Hungarian. H« 
is also one of the few modern scholars able to handle Latin and 
Greek as a medium for conversation. Rosenthal’s prowess with 
the pen has been practically illustrated several times, when he 
was drawn into controversy with some of the critics, who could 
not understand his manner of absolving his “storm and stress” 
period. The most famous of the polemical battles waged by 
Rosenthal was that with Heinrich Ehrlich, of the Berlin Tage 
blatt, on whom he charged with such irresistible shafts 
and sarcasm that the veteran critic struck his colors uncondition 
life 


of logic 
ally, resigned from his paper and spent the balance of his 
in the comparative quiet of piano teaching. Another enduring 
piece of literature from the pen of Rosenthal is his prose de 
scription of Schumann’s “Carneval.” That little brochure stamps 
the many sided pianist as the easy superior of the best program 
annotators or commentators in the world 

Some disinterested reader of the foregoing lines may well 
ponder on their purpose and wonder what they have to do with 
The 
might possibly deepen were such further data to be added as the 


the subject of Moriz Rosenthal’s piano playing mystery 
information that Rosenthal is a chess player who has repeatedly 
defeated some of the best known chess masters in the world; 
that he is an expert boxer, and possessed of such herculean 
physical strength as to make him more than a match for the 
average professional strong man, and that he possesses an inex 
haustible fund of repartee, wit and humor—not to speak of a 
handy gift of biting satire—which have made some of his sayings 
This, then, 


in only partially complete portraiture, is the general equipment 


the most widely quoted of Europe’s best bon mots 


of Moriz Rosenthal, entirely separate and distinct from those 








peculiar musical gifts which have enabled him tor almost three 


decades to assert and to prove his claim as one of the premier 


pianists of all times 


lt is not the province of this article to go into any deep 


analysis of the elements and essentials that constitute the great 


piano art of Rosenthal The present sketch is merely a prelim 
| | 

inary, an introduction, to be followed later by a study of Rosen 
thal’s pianism, its beginnings, its development, its maturity, and 


And in order to under 


stand the musical personality of Rosenthal, it is absolutely neces 


its present overwhelming significance 
sary in any study of his career first to fix in one’s mind the cosm« 
education of the man, and to establish its correct relationship to 
his musical nature as expressed through the medium of his pet 
formances 


like 


America on the occa 


senthal’s and an art his cannot remain 


like Re 


Those who heard him play in 


\ mind 


stationary 


sion of his last visit would hardly recognize the same man in his 


changed style of today. It shall be the purpose of the Rosenthal 
Cue Musical 


what manner Rosenthal has acquired his new 


articles in Courter from time to time’ to show in 
art ideals, how he 


has etherealized his views of things musical, and how he has 
developed those inner recesses of his heart and soul which seemed 
to be so long in bondage to his other self, that ego of force where 
intellect 
Every artist undergoes such metamorphoses in his spiritual life, 


even often became merely a physical manifestation 


and every great artist emerges from them clarified, newly enlight 
ened, and a good step further on toward that Parnassus whose 
j 


absolute summit is by him considered unattainable 


The European critics have been exhausting their vocabularies 
in the effort to find adjectives that do justice to the Rosenthal 
of today. Some of the titles that ar 
his every appearance abroad are Titan, Colossus, 
Plus U 


It remains to be seen what 


affixed to his name after 


Imperat wr, Con 


queror, Hercules, Ne« Itra of Pianists, Liszt Redivivus, & 


America will say of him next season 


Let no fanatical purist imagine that Rosenthal has lost any 


of his technic; he has more, if anything, but much of his passion 


and mellifluous appeal takes the plac: 


ould 


now is paired with poetry 
of that reckless exuberance which sought to compel where it 


his 


analytical brain 


not charm. The poet Rosenthal, with soft tinted tone, the 


student Rosenthal, with his finely and the virtu 


oso Rosenthal, with all his old time brilliance and bravado—the 


three personalities have become merged into that new and better 


and greater Rosenthal, who is spreading a musical message to 


which the hosts are listening as though there had been none 
before him and there were none to come after him He is in 
verity one of the anointed 


Rosenthal will be brought to America bv the Aeolian Com 


pany, he will play the Weber piano, and his manager will he 


Henry Wolfsohn 
> 


2 


will be interesting to read the parting remarks in the Boston 


| | 


press when Gericke leaves that intellectual city Tue Mt 
sIcAL Courter has always stoutly asserted that Gericke was not 
the proper man for the place he occupied. Under his moribund 
guidance the Boston Symphony Orchestra has lost in virility 
in authority and in brilliancy He will not be missed vitally in 


this country It now remains to be seen what post of importance 
Europe will offer Gericke when he gets there—for he has alread 
announced his intention of leaving America, which supplied him 
for thirteen years with the only real fame he ever achieved. and 


with the only real salary he was ever paid for conducting. Of 
course, he got money for conducting somewhere or other in a 
orner of Germany or Austria, but the pittances paid there t 


leaders do not pass here as salaries. ZTue Musicar Courier will 
report faithfully all the fine offers to be made to Gericke fron 
now on by London, Berlin, Paris, Vienna, Dresden. Prague 


Leipsic,. Munich, Madrid, St. Petersburg and Leopschiitz 
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H ENRY T. FINCK, of the Evening Post, spends 
most of his spare moments trying to find a 
successor to Richard Strauss, that hopelessly old 
SUCCESSOR fashioned and out of date com- 
TO STRAUSS. poser. Mr. Finck has found his 
man at last, and this is he: 
It was predicted in these columns a few months 
ago that Richard Strauss would soon be relegated 
to the background by another man, Max Reger, 
pursuing the same methods and out Straussing 
Strauss. It has come to pass. In Munich they no 
longer fight about Strauss; he is passé, dethroned, 
discarded-—-a victim of what now seems his Bel 
linian mania for kindergarten simplicity in orches 
tral construction. Reger is now the leader of the 
band of unmelodious composers who make a sport 
and specialty of writing dissonantal concatena 
tions. It is he they now laud to the skies or con 
sign to eternal perdition. During and after a re 
cent concert at which his “Sinfonietta” was 
played, things happened that caused the Minchener 
Post to say that “the Reger disease 1s assuming 
the aspect of a musical epidemic dangerous to the 
community.” There was a disturbance at the con 
cert, and afterwards a band of young men paraded 
the streets with torches; they serenaded Reger, 
and also Mottl, who had conducted the “Sinfoni 
etta”; then they provided themselves with tin 
horns and kettles and had a charivari before the 
house of a critic who had spoken disrespectfully 
of Reger. But the critic got even with them. The 
next day he printed this notice: “I herewith de 
sire to express my cordial thanks to those mem 
bers of the Max Reger community who rejoined 
me, on the night of, February 9, with a serenade, 
in which, so far as I could make out, fragments 
from the master’s ‘Sinfonietta’ were reproduced in 


a highly characteristic manner.’ ” 


@ 
HE Musicat Courter is in re 


A NEW WORK ccipt of the following letter 


BY SIBELIUS. from its regular Dresden corre 
spondent : 
Daespen, February 6, 19 
To The Musical Courter 
Not long ago the Finsk Musik Revy (Finnish 
Music Review) favored the writer with a copy of 
Jean Sibelius’ latest opus, No. 46, for orchestra, 
the piano score of which had previously appeared 
in print. The music fascinated me to such an 
extent that I intended to write a special review 
of it for Tue Musica Covrier, but, fortunately, | 
remembered that Dr. Ludwig Hartmann, Dres 
den’s greatest critic, is a Sibelius admirer, and | 
ventured to ask him for a few words of his au 
thoritative opinion. Te my great joy, Dr. Hart 
mann presented me with his written review and 
gave me permission to use it exciusively in THE 
Musicat Courter, a paper which he admires ex 
ceedingly for its fearlessness, its. knowledge, its 
sparkling wit, and its unequalled news service. | 
forward the article herewith and think it needs 
no special recommendation to your readers if you 
will publish it Very truly, A. | 
lure Musica Courier is very glad indeed to be 
honored with this mark of attention from Dr. Hart 
mann, who is not only the greatest critic in Dres- 
den, but also one of the greatest in the world, In 
translation, the Hartmanr sketch reads as follows: 
“We have become accustomed to setting a high 
estimate on everything produced by the Young 
Finnish movement in music, and especially by that 
compositorial genius, Jan Sibelius. The latest work 
of his, music to Maeterlinck’s drama, ‘Pelleas ct 
Melisande,’ will also be certain to find wide acclaim 
in Germany 
“The exce rpts already published include the sepa- 
rate orchestral pieces, arranged as a suite, and the 
same numbers adapted for piano (two and four 
hands), and published in two books by Fazer, of 
The Dres 
den Opera was the first to produce the Finnish 
drama in German, and it made a strong impression 


Helsingfors, and Schlesinger, of Berlin 


because of its inherent poesy, and the deep and 
lovely music which the work so abundantly sug- 
gests. This music has been drawn from the drama 
by Sibelius in inspired style, and it is now accessible 
to everybody, thanks to its printed form 

“Chief in importance ranks the broad and ma 
jestic scene ‘Am Schlosstor’ (* At the Castle Gate’), 
2-2 measure, and the most impressive contrast 


in 





is immediately made with the wonderfully tender 
episodes of Melisande. ‘Waldscene am Brunnen’ 
(‘Forest Scene at the Well’) and ‘Wunderquell im 
Park’ (‘Magic Spring in the Park’), both of these 
being in 3-4 measure, softly melodious in charac- 
ter, and accompanied lightly by gossamer chords— 
obviously carried out in the orchestral score by the 
woodwind, In all these pieces, the most striking 
characteristic is Sibelius’ sparing use of harmonic 
modulation. Without doubt he belongs to the 
moderns, like Strauss, Smetana and Glazounow. 
But Sibelius’ naturel seems to balk at all ex 
aggeration and superfluity in musical expression. 
Sibelius has sufficient talent to become ‘classical,’ 
because he needs so few notes with which to create 
the atmosphere and intimate moods in his scores. 
In the song of Melisande about the ‘blind sisters’ 
the trait just mentioned is strikingly in evidence. 

“The second book of excerpts offers a bewitching 
‘Pastorale,’ written in 12-4 movement, evidently 
scored for violins and ‘cellos. The spirit of this 
number is unspeakably gentle and fragrant. Meli- 
sande’s ‘Spinning Song,’ with its whirring 6-4 
rhythm, will be a decided acquisition to the piano 
playing world. Out and out joyousness of mood 
is not reached until we get to the entr’acte music, 
No. 7, A major, 4-4. It is suggestive of a gavotte, 
but might more correctly be termed a rustic dance, 
of refreshing vitality and sprightliness, simple in 
form, but full of rousing temperament. The finale, 
‘Melisande’s Death,’ is the number most rich fn 
melancholic shades. The plaintive rune is in D 
minor, but it resembles a transfiguration more than 
an abysmal despair. Even here we must perforce 
admire the fine harmonic economy. It is greatly 
to be wished that Dresden will soon hear this music 
in its form as an orchestral suite; a performance 
of the work would be only a deserved tribute to the 
great gifts of this Finnish composer.” 

Who will be the first conductor in America to 
heed the suggestion of Dr. Hartmann—Damrosch, 
Stock, Scheel, Paur, Wolle? 

é 
FRENCH BAN ON OUR PIANOS 
Home MANuracturers ComPLAINeD oF THetr Ust 
at CONCERTS 
(Special Cable Dispatch to The Sun.) 

Parts, March 3.—M. Dujar din-Beaumetz, Under 
Secretary of Fine Arts, has issued a circular pro 
hibiting the use of foreign pianos at the Colone 
and Lamoureux concerts. This action is due to 
complaints by French manufacturers that Ameri 
can pianos are used. These pianos pay only 15 
francs duty, while the United States Government 
exacts a tariff duty of 60 per cent. on. French 
pianos 
HE tariff duty on pianos is not 60, but 45 per 

cent., and it is this high duty which gave the 

French Government the cue for prohibiting the use 
of the foreign pianos. Of course, a duty of 45 per 
cent. on pianos is idiotic, anyway, and there never 
was any sane reason given for its imposition. But 
that is a long story, too long for the present, al 
though it is strange to notice the tremendous dis- 
crepancy between $3 duty on a piano into France 
and all the way from $60 to $400 on a piano into the 
United States 

The Steinway pianos have been used on a number 
of occasions in these Paris concerts, and probably if 
the French audiences had known that these Stein- 
ways came from the Hamburg factory they would 
have created still greater rows than they did. The 
piano question in Paris is interesting, because of the 
rivalry of Erard and Pleyel. but the moment the 
foreign piano enters, everything centres against it 
and chiefly from the fact that we prohibit French 
pianos through our absurd duty. There is no 
danger of their importation, anyway, for there is a 
very small French piano export trade. No foreign 
pianos of the average make could compete with us 
here. simply because of the tone alore: we ere not 


willing to accept such a light, stringy quality, and, 


besides that, at present prices, they could not under- 
sell us, anyway. be 
L* is understood that the “New Theatre” which is 
to he established here and for which the land 
has been purchased on Broadway and Central Park 
West—Sixty-second street—is to be devoted to the 
best form of the drama, and that opera comique is 
also to be given, somewhat on a com 
OPERA bination of the Paris Theatre Francaise 
COMIQUE. and the Paris Opera Comique plans 
which are in separate buildings, how 
ever. The proposition seems to have been fully 
worked out, as the following letter to the New York 
Sun shows: THE NEW THEATRE 
To the Editor of The Sun 
Sm—In The Sun of this morning in the course 
of an article entitled “No More Comic Opera,” 
you refer, speaking of Mr. Conried, to the “‘new 
theatre planned for him by some of the stock 
holders in his opera company.” You doubtless 
allude to the “New Theatre,” the establishment 
of which was recently announced with the fol 
lowing board of founders: 
John Jacob Astor, W. De Lancey Kountz« 
Charles T. Barney, J. Pierpont Morgan, 
Edmund L. Baylies, James Henry Smith 
August Belmont, James Stillman, 
R. B. Van Cortlandt, H. McK. Twombly 
Paul D. Cravath, Wm. K. Vanderbilt, 
W. B. Osgood Field, 
George J Gould, 


Cornelius Vanderbilt, 
Henry Walters, 

Eliot Gregory, Henry Rogers Winthrop 
James H. Hyde, Harry Payne Whitney 
Otto H. Kahn, 

Permit me to say that your reference to the 
New Theatre as being planned for Mr. Conried 
must be based on a misunderstanding on your 
part. The New Theatre is not planned in any 
body's interest, or anybody's behalf, except on be 
half of the community and in the interest of art 
Nobody has been selected yet to head it, and the 
founders are free to choose and intend to choose 
whomever they consider the best available man 
The theatre is not being built by some of Mr 
Conried’s stockholders, as you say, but by an in 
dependent organization of gentlemen, as above 
stated, among whom bappen to be a few who are 
also stockholders in the Conried Metropolitan 
Opera Company. The scope and purpose of the 
theatre were fully set forth in a public statement 


which I made some time ago, and which The Sun 


was good enough to print, and with your permis 
sion I should like to here repeat some of its sen 
tences : 


[The New Theatre will be run for the sake of 


art only, and not in any way for the sake of profit 


and its mission will be to foster and stimulate art 
and to exercise that refining influence which makes 
the stage, if properly conducted, an educational in 
fluence second to none in effectiveness Ss Ss 
Any net profits will be turned back into the treas 
ury of the theatre for the creation of an endow 


ment fund, a school of dramatic art, an actors 
pension fund and similar uses in keeping with the 
altruistic purpose of the enterprise. * * * We 
trust our plan will be recognized as an honest at 
tempt, giving every promise of fulfillment, to rea 

} ; 


ize what in the past has been the aim of so man 


earnest and unselfish endeavors. We believe that 
we are ertitled to receive, and we have good re 
son to expect, the cordial support of all who, like 


ourselves, desire to advance the cause of dramati 
art in this country.” 
New York, Marc Cuaries T. Barney, President 
The founders are free to choose and intend t 
choose whomever they consider the best available 


No one can, 


at this advanced time, indicate who that man will 


man, says the President, Mr. Barney 


be, especially the founders, for they have not ye 


even considered that question. 


HE Berlin Tageblatt has just heard that an 

attempt has been made in this country to fool 
the judges cf the Paderewski prize contest by sub 
mitting to them a copy of Berlioz’s “Corsair” over 


ture. What, again? 


N° sign as yet of THe Musicat Courter, Jr., 

edited by Prof. D. K. Ashe-Barrelle. Some 
more encyclopedias have arrived for him at these 
offices and he is apparently as busy as ever. He 


promises the paper for next week, without fail 
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New York, March 5, 1906 

The second concert of the Amateur Glee Club of New 
York, Frank Seymour Hastings, president; Arthur Philips, 
conductor, at Aeolian Hall, February 28, attracted the large 
and fine appearing audience which attends these affairs. 
Laura L. Combs, soprano, was soloist, and Mrs. C. E 
Sholes and Eleanor Stark-Stanley played the accompani- 
ments. Special interest was evident in Hastings’ new 
manuscript, “Vesper Hymn of the Veery,” text by Harriet 
C. S. Buckham. The text, devotional and rhythmic, has 
been set to fine music by Hastings, melody and harmony 
joining the poem in most appropriate fashion. Gerrit 
Smith, too, was represented by a manuscript chorus, 
“When I Am Dead, My Dearest,” which excited attention. 
(hese numbers, as well as Hinrichs’ “Hail to Youth,” 
Sturm’s “John Jolly Boy,” Genee’s “The Spectre,” Schel- 
mann’s “Wenn Ich in Deine Augen Seh” (sung in Ger- 
man), Lang’s “Here's a Health,” Kremser’s “Hymne an 
die Madonna” (with organ, piano and organ chimes) were 
sung with much effectiveness, showing thorough rehearsal 
and the confidence which resulted. Miss Combs’ pretty 

+ voice was heard in two groups of songs, “April Weather” 
pleasing most, and she had to sing an encore. Edward 
P. Johnson and George C. Carrie, tenors; James Stanley 
and Conductor Philips, baritones, also gave further variety 
to the singing solo or obligato, and receiving 
abundant applause 

Following is the complete roster of singing members: 
Walter S. Barker, Howard S. Borden, Robert D. Brown, 
Charles A. Bruce, Robert C. Campbell, George C. Carrie, 
Thomas H. Chalmers, R. P. Crowell, Maitland Davies, 
Elmer De Pue, Frederick W. Gunther, L. S. Haudley, 
Frank S. Hastings, Frank Hemstreet, George Hewlett, Ab- 
ner U. Howard, Edward P. Johnson, William H. Keith, 
M. B. Mackey, Stephen J. Piggott, Arthur Philips, Guy 
Phillips, Wiiliam E. Philp, H. B. Pomeroy, W. C. Reed, 
Charles E. Sholes, E. J. Sisley, James Stanley, Justin 
Thatcher, A. R. Welch, A. A. Wiederhold, Thomas E 
Whitbread, W. S. Whittlesey, George E. Woodhouse 

eS & 

Herwegh Von Ende’s second “Novelty Concert” had this 
program, at the American Institute of Applied Music, 
February 28: 

for Violin and Piano ob-06 a 

Rosa Zamels and George Falkenstein 


concert, 


Sonata, .. Gabriel Fauré 


Songs 
Am Flusse Arnold Mendelssohn 
Pemmiaees Ele) occccccviaccdccesccccoece Arnold Mendelssohn 
Am Abend ......... Lenenndosios .. Wilhelm Tappert 
Maryon Martyn 
Suite, for two Violins and Piano........... . -Moszkowski 


Miss Zamels, Mr. von Ende, Mr. Falkenstein 

This was an interesting program, well performed, and 
interesting throughout. Mr. Von Ende is doing much to 
introduce unknown chamber music, and the many students 
at this institution benefit accordingly. Last Friday scores 
of invited guests paid their respects and renewed acquaint 
ance with Henri Marteau and Mrs. Marteau, cards having 
been issued by Mr. and Mrs. Von Ende. 

eS & 

A novel concert, too, if not exactly a “Novelty Con- 
cert,”” was that arranged by John Francis Gilder, the pianist 
and composer, who presented, at the Damrosch Hall (Peo 
ple’s Singing Ciasses), a program made up of piano solos 
played by himself, and gramophone records of these 
artists: Emma Eames, De Gorgoza, Caruso, Marcella 
Sembrich, Journet, the choir of the Sistine Chapel of 
Rome, and band selections. The veteran pianist played his 
“Sunburst” and Gottschalk's “Pasquinade” especially well, 
both pieces later repeated in the band record. Of these 
records, those of Caruso, Gorgoza and Journet are clearest 
and approximately the original voices. 

Ze & 

Various well known artists participated in the “Mozart 
Feier’ at the “Aschenbroedel Verein,” on February 
among them Emil Fischer, bass; Heinrich Bauer, pianist; 
Hjalmar Von Dameck, violinist, and August Fraemcke, 
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pianist. 


disturbing to the effect. 
credit for the pleasant affair 
t & 


Irwin Eveleth Hassell, whose appearances succeed 


establishing his reputation as a first class pianist, was solo- 
ist at the People’s Institute concert, February 24, playing 
Liszt’s “Faust” fantasia, Leschetizky’s “Two Skylarks,” 
Chopin’s polonaise, op. 44, and scherzo, op. 35, the last 


mentioned being an encore piece. 


eS & 


Parson Price has been selected chairman of the Adju 
dicators for the Second Annual Eisteddfod, Canton, Ohio, 
July 4. Eighteen prizes are to be given, for choral com 
petition, vocal duets, solos, violin, piano solos and recita- 
Mr. Price’s 
confreres on the jury are to be Ernest R. Kroeger, of 
He 
singing festivals, 


tion, said prizes ranging from $600 to $8 cash. 


St. Louis, and J. Hayden Morris, Mt. Vernon, N. Y. 
is regularly in demand for the Welsh 


where prizes are awarded, and has served a score of times 


of late. 
eS € 


Probably few tenors have gained quicker 
than Reed Miller. 


and has had the necessary experience. 


attending. 


remains there at a large salary 


Some of his engagements have been as follows Peo 


ples’ Choral Society, New York; Harlem Choral Society, 
New York; Ocean Grove Festival, Ocean Grove, N. J.; 
Chautauqua Association, Chautauqua, N. Y.; Philharmonic 
Society, Tarrytown, N. Y.; New Orleans Choral Society, 
New Orleans, La.; Choral Society, Ypsilanti, Mich.; New 
York State Music Teachers’ Association, Thousand Islands 


Festival, Narragansett Pier and Newport, R. 1. 


eS & 


J. Warren Andrews’ students’ organ recitals attracted 
people to the Church of the Divine Paternity Thursday 
recital 


afternoons. Mabel V. Jenkins gave the fourth 
March 1, assisted by L. G. Gimbrede, tenor, and F. W 
Gunther, bass. Mr. Andrews gave the first and last re 


cital in a series of four at the Second Reformed Church 
Arthur Johnson, soprano, and Mi- 
March 7 there is to be 


ot Hackensack, Mrs 
chael Banner, violinist, assisting 
a musicale by pupils of Nellie E. Andrews at their Clifton 
Park home (Weehawken). Thursday, March 8, Mr. An 
drews begins his series of five free organ recitals at the 
church, corner of Seventy-sixth street and Eighth avenue 
Eva Emmet Wycoff, soprano, and Tom Daniel, bass, are to 
assist 
S & 

Sumner Salter, organist at Williams College, gives re 

citals there, and a recent program reads as follows: 


Toccata and Fugue, in D mimor...........6..eeee0e J. S. Bach 
Traumerei deve endavedntiswevsesuscretéaal Robert Schumann 
PES GOs Bib c cc wvicedévcaccwscecetescccsiiedeal César Franck 


Largo, from Symphony, Aus der Neuen Welt, op. 95..Anton Dvorak 
Be cuanthcbccscousns Alexandre Guilmant 


es & 

Walter C. Gale began a series of six successive weekly 
organ recitals yesterday, Tuesday, March 6, at the Broadway 
Tabernacle Church, corner Fifty-sixth street, playing works 
by Arthur Foote, Carl Piutti, Dubois, Kullak and Wagner 
The recitals are at 4 o'clock, and that of March 20 is to be 
given by’ Will C. Macfarlane, organist of St. Thomas’ P 
E. Church. 


Sonata V, in C minor, op 


es 


Carl M. Roeder’s students’ recitals are interesting, for he 
has a large class of talented pupils who work hard and 
play well. The first of a series of spring recitals takes 
place Tuesday evening next, March 13, at Knabe Hall, 
when the following students will take part: Alevia R 
Lynch, Sydna Edythe Rauch, Lulu Anna Bailey, Lester 
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Mr. Fischer sang the “Sarastro” aria, also the 
“Osmin” aria; Mr. Bauer’s talk on Mozart was especially 
liked because of brevity and thoroughness; and the other 
numbers were enjoyed, although the high pitch piano was 
To William Forster belongs the 


in 


recognition 
He has a beautiful voice, of wide range, 
For three years he 
was tenor soloist at Calvary M. E. Church, where an ora- 
torio was sung each month, an audience of 2,500 people 
From among many applicants he was chosen 
tenor of Plymouth Church, Brooklyn, a year ago, and he 











H. Nessler and Rudolph E. Reuter. 
MacBride, alto, will assist. 

Miss Cope, a contralto from San Francisco, sang re 
cently Marston’s “My God and Saviour” and the solo from 
Shelley's “Inheritance Divine,” showing a voice of very 
agreeable qualities. She has studied with Francis Stuart 
which recommends her at the outset 

es & 

Gertrude I. Robinson, the harpist, has been engaged for 
the select orchestra at the Marlborough-Blenheim Hotel, of 
Atlantic City, and left for a six months’ engagement this 
week. 


Magdalene Perry- 


= = 


May Ardele Foster, pianist, pupil of H. Rawlins 
gives a recital Friday evening, March 9, at the 
Institute of Applied Music, assisted by Donald Morrison 
violinist, pupil of Mr. von Ende 

at ee 


ce 
Hervor Torpadie has issued cards to meet Ellen 


Bake r 


American 


Mme 
Beach Yaw, Carnegie Hall, Sunday afternoon, March 11, 
4 to 6 o'clock; music 

eS & 

The Marum Quartet concert Thursday evening, March 8 
at Cooper Union Hall, will have the assistance of Josef 
Lhevinne, the Russian pianist. The 
quartet in D major, Mozart; trio, op. 15, 


program consists of 
in C minor, or 
29. \ 


This will be Lhevinne’s only appearance 


piano and strings, Rubinstein, and quartet, op in 
minor, Schubert 
in chamber music this season 

oa 


= 


4 

Homer Norris, organist and choirmaster of St. George’s 
P. E. Church, has organized a supplementary choir of little 
Mendelssohn's 


girls, who assist at the Lenten services 
“Hear My Prayer” and Gounod’s “Gallia” are to be sung 
Miss Roth, soprano; Harry Burleigh, bass rhe gallery 
organ is to be rebuilt this summer 
eS & 
Dr. F. S. Palmer, organist of the fine big organ at All 


Saints’ Church, Madison avenue and 129th street, is giving 


a series of musical recitals Sunday evenings Martina 
Johnstone, violinist, and Clara Smith, soprano, assist 
te & 
Leo Stokovski, organist of St. Bartholomew's P. |} 
Church, announces three organ recitals, assisted by the 


choir, Wednesday evenings, 8:30 o'clock, March 14, 28 and 
April 11. The “Vorspiel” to “Parsifal” and portions of the 
“Pathetic” symphony, by Tschaikowsky, are to be played, 
and on April 11 the choir will sing Stainer’s “The Cruci- 
fixion.” The harp is again to be used at all regular serv- 
ices 
eS & 

J. Christopher Marks and Mrs. Marks have issued cards 
for a musical reception for March 8. Mrs. M. W. Ketchum 
will assist. 


Marteau and Gerardy in Grand Rapids. 

Grann Rarips, Mich. March 
Marteau and Gerardy, assisted at the piano by M. Goell 
ner, were heard at a concert in the Grand Rapids Audi 
torium Tuesday, February 27. The concert was given 
under the management of George Murphy and William J 
MacInnes, and was a success financially, artistically and 


1got 


socially. The program follows: 
Trio, B flat major Beethoven 
M. Marteau, M. Gerardy and M. Goellner 

Suite, for Violoncello Boccherini 
M. Gerardy. 

Le Folia, Serious Variations, for Violin Corelli 
M. Marteau 

Aria Bach 

Abendlied Schumann 

Berceuse Schubert 

Papillon Popper 
M. Gerardy 

Two Hungarian Dances Brahms 

Adagio Pathetique Godard 

Parfalla Saure* 
M. Marteau 


Robinson at Aeolian Recital. 


This afternoon at 3 o'clock Walter H. Robinson, tenor 
is to be the vocal soloist at the Aeolian recital. He will 
sing “Celeste Aida,” “Nocturne,” by Chadwick, and “The 


Year's at the Spring,” by Mrs. Beach 
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PITTSBURG. 





Pitrssurc, Pa.. March 2, 1906 

After a triumphal tour of Canada and the American 
cities of the Great Lakes, the Pittsburg Orchestra has re 
turned home, and will give the thirteenth set of concerts 
tonight Saturday with Rudolph 
pianist, and Campanari, baritone, as vocal soloists 

Ss = 

The Cecelia Choir, under the direction of Charles N 
Boyd, gave a concert March 1 in the First Presbyterian 
Church. A number of selections from the old masters, in 


and afternoon, Ganz, 


cluding numbers written by Palestrina Thomas Luis da 
Vittovia and Bach were given 
eS = 
The program given by Lucy Parsons Hine, the well 
known pianist of Pittsburg, assisted by Caroline Harter, 
violinist, was a very interesting and enjoyable one. Miss 


Hine opened the concert with the Beethoven sonata, op 
31 No. 3, and it was in this that she was at her best. Her 
other numbers were ““Mignon,” by Schutt; C sharp minor 
nocturne of Chopin, and a and by d’Al 
bert. Miss Harter played the Russian fantaisie Rionsky 
and a group of smaller numbers by Tor Aulin, Kopyloff 
and Boisdeffre. Mrs. Sturkow Ryder was the accompanist 
for the afternoon 


musette 


by 


gavotte 


Se = 
The next @rt Society reception will be held March 5 
with Julia Gibansky, pianist; Amanda Vierheller, soprano, 


Bramsen, ‘cellist 
Ze & 


and Henry 


The Mendelssohn Trio assisted the Oratorio Society of 
Johnstown, Pa., in a concert Tuesday evening, February 27 
Edward Rothlieder, the well known violin teacher of 


Pittsburg, assisted in a private recital given at the home of 


Alexander Callow 


James Stephen Martin will give a concert im Carnegi 
Music Hall Tuesday evening, March 15, which will con 


heard in Pittsburg 
the first half of 


sist entirely of compositions not before 


A cycle by R. Orlando Morgan will occupy 
the program, and the second part groups of songs trom 
cycle by Liza Lehmann, Amy Woodforde-Finden, H 
Clough Leighter and Ad. M. Foerster 
et et 
eS <& 
One of the most successful recitals of the season wa 


that given by E. N. Bilbie, a well known local violimst, at 


the Gleim School Hall February 23 
\ crowded house greeted Mr 
play the A minor concerto of Bach 
ing Brahms’ A minor 
Sauret, Spohr and Bazzini, was one that made great 
mands upon the performer, but Mr. Bilbie was equal to the 
His interpretations 


on Friday evening, 
Bilbie as he stepped out to 
His program lud 


simetana 


in 


sonata and numbers by 


le 
ac 


task both technically and intellectually 
One of the most 


are always scholarly and dignified pleas 


“Caprice sur an 
the 


ing numbers was his own composition, 
air originale.” Mr. Bilbie was assisted by 
Winifred Reahard. W. H 
and furnished excellent accompaniments 

ee & 

A number of public spirited men in the East | 
Pittsburg have planned to give three concerts in the East 
Liberty Carnegie Library Hall. These concerts are to be 
free to the people, and paid professionals are to 
gaged. For the first concert, in March, Luigi von Kunits 


the popular concertmeister of the Pittsburg Orchestra, has 


contralto 


Oetting presided at the pian 


nd ot 


be en 


been engaged as soloist 
oe 


eS & 
Gertrude Clark, soprano soloist of the Second Presby 


terian Church, will sing in Steubenville 
April, at a concert given by the Steubenville Oratorio 50 
She will sing the solo parts in Spohr’s cantata, “The 


the first week in 


ciety 
Last Judgment.” 


@ & 


lhe next Apollo Club concert will be held in Carnegie 
Music Hall March 23. Ethelbert Nevin's “Wynkin, Blynkin 


and Nod,” a musical setting to Eugene Field's lullaby, is to 
be sung by the club. Madame Rider-Kelsey will be the 
soloist 
ese & 
Che Mozart Club will give “The Creation” on March 6 


under the direction of Prof J P. McCullom 


ez 


On Thursday evening, March 1, the advanced pupils of 
Morris Stephens gave a recital in the Oakland Baptist 
Church. - Those who participated were Bessie Ward, Edith 


Clayland, Annie E. Jones, Nellie A 
Margaret P. Hamill, Lora V 
Siefert, David R. Wynne 


accompanist 


M. Dallon, Grace G 
Herron, Mazetta Richards, 
Baker, S. P. Holliday, John B 
E. C. Clark, and Mary C. Byers, 
Ww 


A Saenger Pupil in St. Paul. 
Francis Rosenthal, a St. Paul pupil of Oscar Saenger, 
of New York, achieved a decided success in the role of the 
old Hebrew in “Samson and Delilah.” Best of all, Mr 


Rosenthal was heard in this role at the concert with the 
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His 


j 


Choral Society of his own city resonant voice 


fine singing found favor with the audience and the critics 





of St. Paul, as the following press notices will indicate 

It was reserved for Francis Rosenthal, the St. Paul bass 
achieve one of the distinguished successes His deep tones wer 
full of resonance, ar he sang th of the high priest 
with fine breadth ar power ar e lack t 
tunity f 4 use at the close t necessary f 
the audi et sist upor is ackn their « ’ € : 
after some time had claps< That neglect t 
made their praise the more pointe senthal’s recepti 
takes on the importance of an ovati Globe 

Francis Rosenthal create a most favorable impression w 
his fine bass voice He sang the role of the rabbi with spicuous 
ability St. Paul Dispatch 


CHRISTINE MILLER'S PRESS NOTICES. 


following press notices of Chr Miller 


th rforn eo af 
the pertorman 





} 
aa 


stink 
that talented co uppearances at 


Me 


inger s 


Elijah,” given zart Club, of 


vember, and the appearance wit Ke 


burg Orchestra 
As 
She 


Miss M 
vigor that 


t force ner bea 


for the soloists, er was 





with dramatic 


sang 
M 


singer utifu v € 


marked by a beauty of phrasing 


exactly t the torn 


Miss Miller 


and yet fu 


was periectiy at home im her work Calm, dignifiec 


sang if & Manner t 


command the ar with what trad 


tion demands fror er adapted t rat 


music I< 


liways 6&6 


ngs 


aracter t estabiis er eve 


as 4&4 magnihcent « 
a rdinary persor 
as sung by Miss Miller, could n possibly have 
better t 


sung an broug ut a storm 1 applause ” 


carried the audience to its Leader 


best were 


know 


and sympat! { her beau 


sang the 

t : and Delia 
Hahn, Henschel and Sieveking 

re Nevin Or That We Were 


and with ; 


to whicl Iwo 


Maying Gazette 


Christine 
reased her popularity by the 5 
and three ballads for the piar Miss Miller was recalled severa 
times and sang 
«a a ia ir rr a ' ar Lye 
Aider 


very 


t-Sacns 


was the first cal nun 
flexible and, witha swe 
ient fat ct «of api 


ong 
veking, as we 


and ws recy 
Mi 
Was An 


as Lhopimns 


ntribut s were 
King and The 
th 


song he 


sung 


ent by Dic 


ast named as an et A were tastefully 


lligently Dispatcl 
The s Miss M 
made themselves popular 
Miss Mi 
her voice 


gs 


oists, ntra 


er, 


bass, with everyone 


eongs which er sang were nstantly 


sweet and the case | 


fact 


1¢88 OF 


the that the sor were well et « er ke ya 





Geunod Choral Society Concert. 

Wi H 

’s “Melusina 

Hall, with these lost bly 

soprano; Anna Winnkopp, alt H. P. Bird 

Matthew S Wm E. G 
otf the orchestra The 


The Rose M 


commented on, and the good 


Gounod (,utzeit, cor 


I he 
ductor, sang Heinrich Hoffmant 
at 


ble, 


Choral Society an 


February 27 


Association abeth Anna 


baritone 
er 


nger wa 


singing of the society 


and Holme bass 


concertmaster 


in Cowen's aides some time ago was favor 


impresmon then made 


Phe 
Raymond 


ably 
strengthened 


and the 


on this occasion opening 


Me 


was very good ‘ rot al 
trom the 


was 


was well sung cene between 


and the water nymphs 


cene” made a fine impression, and beginning of 


the finale the audience was stirred to enthusiasn 


Beigel's Second Concert. 

Victor Beigel’s second concert will be given-im Mendels 
sohn Hall on Wednesday evening, March 21. In addition 
to the assistance of Miss Metcalfe, Frances Ives, Miss 
Nevada Vanderveer and William Raymond, Olive Meade is 
to play the violin obligato in two of Brahms’ songs. Songs 
by Max Reger, César Franck, Duparc and Victor Beigel are 


ther novelties of ¢ progran 


and 
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CUNNINGHAM'S PHILADELPHIA SUCCESS. 








Under Fritz Scheel’s direction Claude ( ningham sang 
ut two concerts of the Philadelphia Symp y Orchestra 
ast week in Philadelphia, and scored a succ W wa 
remarkable for the complete unanimity of praise shows 
on the singer by both press and public 

The following are a few of th pinions voiced by the 
eading dailies of Philadelphia 

Claude ( gha a vocalis f sl atta 

ents His esona ce is « r by a ‘ at is 

© satisfying on the « f techs an nimirably embellished 

“ artistic effects applic ‘ e dis inatic of the tru 
artis ( equently ‘ " phrasing « 

mak 5 work ‘ ® ‘ f any progre 

“ ' M ( gha thon yes 
ay alter ! va  . Z i t “ n 

adelphia Press 

‘ e ( gha ba ‘ iH the 

Sur ! 

: s & w“ a 6 i | . 
ality les g he re sla t " 
per appre ‘ ‘ " i ge Ts 

graph 

The ass ga , ‘ gha ew 4 

‘ we . , easure 

r f MI ‘ i r . n Ma 

< \ bug : i 

4 : ‘ Z . 

self ¢t 4 4 Mr ( x 
an n sa artis ging, « ally f ‘ 
Massenct ria, being : I acle la 
I Ledge 

s . week is ( e ( “ . “ 

s j ‘ , “ ® ert bere 
‘i ( . gha has ag app : ) b 

4 a “ rt » @ gt ‘ 

Mr Cun gham's f I 8 “ f 
M scnet's Her 2 : z I 

phia N A me 

\ Cur gha re \ « 1 

ry y sy 4 i t 

Mr. Behring to Sail Saturday. 

I Behring, of | i nager f Marne Ha will 
sail from New York Saturday of tl week he steamer 
“_armama, tor bngla 

“EDITION WOOD.”’ 

. 
lf n ic 1s the most universa f all the art e produc 
if the medi th re “ t " its and beauties 
it at art ire pre | ber | rt y ! ‘ a leration 

i) cya x I t iv he i popular 

: i Ipo a : t w ‘ ‘ “Ww rks ate 
ait t variably ‘ yt the r x estab 

ed and ack ged grea wr 

| lee ; 

c | t trier I 4 t I is auscs 
me are ven ‘ because f ue ¢ afe more 
tract ad then athes ‘ 

ely 1 ! prized because 
f careful editing a general ex nee 
Of thi ust cla i EDITION WOOD,” of which the 

BR. I W M { { y | t New Y« 
| ‘ he I »p t } ‘ ' yuld in the 
rt space f te ve t i place among 
the KI wledged lard leed remarkable 
ind ‘ thos hi kn upon u iimes EDITION 
We i as been built uy to v er 

Re ng t t the [ ) publ s} ng 

met ge better than t ting | ' proprietor 
‘ pte nd have ead!i ! t pia y | 

mbine the best p t f the ‘ hk rd ms and 
>a da their « r be way iservative 

editing; a : ry w I ed ser f Stand 
rd Studies, Recreat t ! { the ss id 
Modern Salon M 

Its rapid and steady gt vt | r with piar » teacher 

cal teachers and with the : trade the best evidencs 

at “EDITION WOOD become what proprietor 
triven t make t ! ‘ 

spe al mention 1 be mace 1 the many v me f 
EDITION WOOD evoted to ¢ t ng t for 
he piano—a department in w entererising hous 

pre-eminent M { eat t vaiue has alway 
bree their special p la imes of 
Rr t Ducelle bale g } ‘ QOuigiey ar 

’ ct 1 w Tt wit c : a erTries 
f Re cat t r t he ft t popular 
work 

Three ime { the elle { ‘ ps. 4 46 and 47 
with the latest re ‘ mposer, which are con 

ed y one P fore. 1 ire always 1 
great demand—a good example of tl niversal excellence 
f “EDITION WOOD 

As ng the v ’ 1 gilt w 

mention the re evant M . c “ 
wt Word (+) niv Fd 5 g the tit ‘ 
ber the Chop Waltz . ' I ‘ w& 
ill of which are exceedingly por r as mit book 

To mention only one other—the b« ’ é | 
nhesitatingly prot need ti ( ¢ , ) | 
TION WOOD.” Nos. %o and pe li 
tion ever issued, { ¥y appre ting et ation 
given to phrasing and breath r p 

[here are now over four hundr \ nes, the majority 
of which are the copyright prope f the publishers and 
can be obtained in no other Edit The publishers ar 
not by any means resting on the rels, but are rather 
planning even greater things for ¢ tuture The great suc 
cess which has attended their efforts in the past warrants 

eir piedg« { better t i me 
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fhe current issue of Tue Musica, Courier, containing 
the Cleveland review, has caused the expansive smile to sit 
benignly upon the faces of some and the vice versa on 


others. Qne thing is certain, both kinds are reading it and 
the lesson it teaches will ultimately penetrate the musical 
penumbra that shadows certain of the profession. Cleve 
land is fast becoming a musica! town, and it is by the ex- 
ploitation of its talent through such channels as Tue Mu- 
rcaL Courter that the outside world learns of the fact. 
rhis self contemplation of one’s greatness does not pene- 
much beyond the halo with which the contemplator 
heart to heart talks must be 
if one desires expansion 
If what one does possess has 


trate 


urrounds himself. These 


made with the great public in 
reputation and usefulness 
the real glitter of gold a few good words of appreciation 
if, the other hand, ‘tis but false 
soon cools and in the cooling process 
frostbitten 
G. Harding, 
and finesse, 


helps matters along on 
the “hot air” 
turns to frost And who are 
[ne Musicat Courter staff representative, W 
handled the with skill 
and his survey of the present, and possible conditions here 


many there be 


Cleveland proposition 
is another proof of the sagacity and circumspection of THE 
It is a fine exposition of 
I hope, assign 


MusicaL Courier management 
what is being done in our fine city, 
to among American cities 
being promoted as an art. One thing is certain, its musical 
of them 
twentieth century I 
the ability and progressiveness of my colleagues and want 
the musical world to hear of and from them. The current 


and will, 


it a position where music is 


lot and most alive to 


Personally, 


missionanes are an active 


progress feel proud of 


issue of Tue Musicat Covurrer will, in the vernacular, 
“help some.” 
fw & 
Edwin H. Douglass, tenor of the Old Stone Church 
choir and Scoville Avenue Synagogue, filled engagements 


Thursday and Friday of this week. 
of town en 


at Steubenville, Ohio, 


Douglass has had uniform success his out 


gagements this season 
fs €& 
Your correspondent gave a recital before the Akron Mu 
Owing to the artistic assistance of 
Beatrice McCue, 
the recital was voted 


sical Club on Tuesday 
Mrs. R. M. Wanamaker, 
tralto, and Sigmund Klein, pianist, 


soprano, con 


success by some 700 musical people who attended. The 
program comprised original compositions (songs and 
piano) of aforementioned correspondent. It is unneces 


sary to add that your correspondent is now able to sleep o’ 


nights 
ee 


ee 


Pugno, the Parisian virtuoso, gave a piano recital Thurs- 


day evening to one of the largest audiences gathered in 
Grays’ Armory this season. Society, however, was con 
spicuous by his absence. Only music lovers attended, and 


it was any artist. Pugno’s salient 
points of pre-eminence are comprehended in the different 
of His style is of the scintillating 
scales bounded from the keyboard as do drops 
Great is Pugno, and virtuosity 
prophet—also profit. His climaces and effects 


sharply defined dynamic contrasts 


an aggregation to inspire 


ramifications technic 
kind and his 
f water from a cascade 
his 
obtained 


o 
18 are 


by 


Che Chicago Glee Club gave a program at one of the 
church courses on Tuesday evening. It was well pre 
sented 

eS @& 
Hermann Hamm, assisted by his choir, the Lyric Male 


a local pianistic genius, who at 
“Etudes Sym 


and Charles Rowe, 
s playing artistically 


Quartet 
Schumann's 


sixteen 


phoniques” and kindred compositions, will give a concert 


it St. Paul’s Lutheran Church next week 


The next “Pop” concert will be under direction of Johann 


Beck. At the last concert Francis Sadlier sang the pro 
logue “Pagliacci” in a style that eclipsed any of his 
former public appearances. Sadlier is rapidly acquiring an 
artistic style, which, with his fine voice, will make him an 
important factor in concert work. 
eS = 
Next Tuesday the Singers’ Club gives its second con- 
cert, and I understand that it has an especially fine pro- 
gram in preparation. This body of singers has set for itself 
a high standard and generally realizes it. its concerts are 
given in the Chamber of Commerce Hall, which, by reason 
of its non-acoustic properties, might fitly be called the 
chamber of horrors. When we get our new music hall 
but that is another story. 
eS & 
B. Colson, one of our esteemed local concert organ- 
is preparing a second series of “twilight” organ re- 
citals. They will be given at the Old Stone Church, of 
which he is organist. The recitals are given late in the 
afternoon, hence the qualifying adjective. 


from 


Ww 


ists, 


rhe Philharmonic String Quartet gave a private concert 


at the residence of Mrs. D. Z. Norton one evening this 


week. As private functions are not in my line, I did not 
attend 
eS & 
Adella Prentiss-Hughes announces a concert by the 


Kneisel String Quartet at Unity Chapel in the near future 
A Kneisel program is usually one of rare vintage, and the 
esoteric circle of music lovers is indulging in pleasurable 
your correspondent among the number. 
Witson G. SmitH 


anticipations, 


“Lohengrin” at the Saenger Studio. 

A very spent at the 
studio recently, when a rehearsal of “Lohengrin” was given 
for Madame Rappold. A number of Saenger pupils who 
were studying for opera sang the principal roles, making it 
possible for Madame Rappold to have a complete rehearsal 
Alfred B. Dickson, a young tenor with 
sang Lohengrin; Walden Laskey, 
Irvin Myers, a young 
baritone part of Telra- 
and Millicent Pottgieser, a girl with a big dramatic 
contralto, William J piano 
and Mr. The an 


ceedingly interesting and profitable one 


enjoyable evening was Saenger 


of her role of Elsa 
a beautiful, robust voice, 
King Henry; 


essayed the 


a fine bass-baritone, 
of exceptional voice, 
mund, 
sang Ortrud Falk was at the 


Saenger conducted rehearsal was ex 


Anna Bussert Press Notices. 
Bussert, who returned from her trip 
New York again 
Bussert the 


Anna recently 
through the Northwest, 


Southern 


will soon leave 
for Miss 
most popular sopranos in the E:; and her field is con- 
stantly widening. Last month her manager, Fitzhugh W 
Haensel, was obliged to decline engagements in Salt Lake 
City, Utah, Denver, Col, 


dates in the East. A few of her 


a short tour. is one of 


ast, 


and on account, of conflicting 
most recent press notices 
are: 
Anna Bussert’s pure 
made the role of Eve a constant delight 
Miss Bussert 
the wonderful temptation scenc 


her artistic intelligence, 


by 


soprano, guided 


also rose magnificently to the artistic demands of 


Minneapolis Tribune 


Anna Busvert has and truce vice, and sings with remark 


able intelligence 


a sweet 
and artistry. Minneapolis Journal. 
Miss Bussert sang her difficult part very well indeed.—Minneapolis 
Daily News. 

known to music lovers of the Oranges, 
“The Hills o° Skye,” 
into expression all the sweetness and purity of it, and delighted her 


and persistently encored 


Miss 


her 


Bussert, well gave 


solos a trained, clear voice provoked 


audience, who broke into a riot of applause 


her.-Orange Chronicle. 





GUSTIN WRIGHT IN RUSSIA AND ROUMANIA. 
Gustin Wright, 
as solo organist by the Imperial Orchestra at Moscow 
der the Wassili Safonoff, thers 
on his first appearance with more signal success (with per 


who in his tour in Russia was engaged 
celebrated conductor, met 


haps the exception of Widor) than any foreign organist 


who has ever visited Russia. Safonoff, when recently in 
Paris, remarked that Mr. Wright (who was recalled six 
times at the orchestral concert) had, for a foreign artist, a 
most extraordinary ovation. His recital on the day fol 


lowing his debut with the orchestra was no less successful 
there being 2,200 people At Bucharest, 
Mr. Wright was engaged by royal command for thé second 
and to play 
at an orchestral concert for a charity of the Queen, Carmen 
and before his departure 


present where 
time during last season to play at the palace, 


Sylva, his success was also great, 


he was made by the King, Chevalier of the Roumanian 
crown. 

The following are a few of the criticisms from Moscow 
and Bucharest: 

At the symphonic concert, under the baton of M. Safonoff, a 

arisian organist sustin right, was hear for the first time € 
P 4 = Wrigl k i f he f H 
showed himself complete master of the beautiful organ, which he 
had played before at the Paris Exhibition. His even technic, com 
bined with his ease of style and choice of registers, gave his inter 
pretation the necessary finish, and his playing of the allegro in par 
ticular produced a profound impression.—Mos Roussky Wed 
omoste (Nouvelles de Russie) 

Mr. Wright played several French works, all of h pleased the 
public very much, especially the allegro The use of the st« and 
the phrasing showed much taste, giving to the work most artist 
nterpretation.—Moscow Deutsche Zeitung 

Mr. Wright is truly an absolute master in his profession as re 
gards the perfection of his execution. Under his skillful hands the 
enormous organ of the Moscow Conservatoire was an nstrument 
dominated by his will The whole program was rendered by Mr 
Wright in an absolutely remarkable manner.—La Parole Russe 

A fine concert was given yesterday at e Lutheran Church at 
tended by an audience composed of the most art loving people in the 


capital, including Her Majesty the Queen, the Crown Princess Marie 
the entire court and diplomatic corps Every year a foreign artist 
is invited to be soloist at this charity function, and this year the 
guest was Gustin Wright, from Paris, 


Mr. Wright rendered on the great organ with remarkable sentiment 


and power the toccata in F. Handel’s G minor concerto, &« 72° 
the latter bringing out all the organist’s individuality.—L’Ind« 
pendance Roumanie 
Hartmann in Servia. 
(Special Cable to Tue Musicat Courter.) 
SERLIN Mar 906 


Telegraphic advices just received here from Be lgrade re 


port magnificent success there of Arthur Hartmann, at his 


opening concert ABEL! 
Sawyer Musicale. 

Antonia Sawyer gave a musicale at her studio, 1690 
sroadway, on Sunday afternoon, accompanied by Joseph 
Pasternack, and sang German, French and English songs 

Mrs. Sawyer’s musicales are always interesting and of 
special benefit to the students 

rhe Mount Morris Conservatory, of 1973 Seventh ave 
nue, gave a recital and reception on the afternoon of Sat 
urday last, from 3 to 5 c'clock. An interesting and wel 
interpreted program was ereatly enjoyed by a large and 
select audience 

The intelligent and artistic manner in which the pupils 
did their vocal and instrumental work was commented 
upon favorably by all present. Mrs. M. Nathan, director 
of the conservatory,;and Regina Weil, director of the 
elocution department, were heartily congratulated upon the 


results of their instruction 








CLEVELAND ADVERTISEMENTS 


KATHRYN ELMIRA COLLINS, 
TEACHER OF PIANO, 

Ensemble Playing, Sight Reading, Harmony. 

7:8 The Arcade, Cleveland, Ohio. 


CHARLES E. “CLEMI ENS 


ORGAN RECITAL 





Cleveland, O. 


166 Euclid Avenue, 





FELIX HUGHES krone 


RECITAL, CONCERT, ORATORIO. 
Apply te ADELLA PRERTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OHIO 





™ SADLIER, sasso 


OPERA, ORATORIO, CONCERTS 
722 THE ARCADE CLEVELAND, OHIO 





Piano Lecture 
__Recitals 


“Conservatory of Music 
122 Euclid Ave, Cleveland 





Walter S. Pope ; 


Wolfram School of Music 


A ROAD b 





™* DOUGLASS 


Festival % Oratorio % Cencert % Recital 


TENOR 


716 Arcade 
CLEVELAND, O 








The Cleveland Schoo! of Musie, === 


PROSPECT AVE, & BE. 
1985. Direction of Mr. Alfred Arther 


3101 


Catalogue 
“Address Misa A A. *SURNHAM, Sec 








ISABELLA 


ONE OF THE SOLOISTS 
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BEATON 


PIANIST COMPOSER 


Orchestral Works Performed By 
Emil Paur Symphony Orchestra 
Van der Stucken Orchestra, Cincinnati 
Johann Beck Orchestra, Cleveland 
Por Terms and Dates, Address 


3101 Prospect Avenue, $. E. CLEVELAND, O10 





CONCERT RECORD OF WORKS BY SOME ..° cS.) 


OF OUR BEST AMERICAN 
COMPOSERS. 


John Hyatt Brewer. 


Rockabye, Dearie 
‘Rockabye 


Mme. Katherine Fisk, Canada 
Mme. Katherine Fisk, Tusca sa 


Dearie 


Rockabye, Dearic Mme, Katherine Fisk, Chambersburg, Pa 
Rockabye, Dearie Mme. Kat Fisk, Detr M 
J. W. Bischoff. 
“Love Sings the Lark Elsie Bond Bischoff, Washington, D. ( 
The Rose I Give Y Elsie Bond Bischoff, Washington, D. (¢ 
“Five Little White Heads.” 1 Bond Bischoff, Washing 
D. ¢ 


W. Chadwick. 


KARL SCHNEIDER, 
BARITONE 


ITALIAN METHOD 


Studio: 1601 Talbott Ave., Indianapolis, Ind 
EDWARD TAYLOR, 
VOICE 
s390 N. Pennsylvania St.. Indianapolis, I+ 
FERDINAND SCHAEFER, 
VIOLINIST 
(Conductor Philbara c Orchestra 


430 N. Meridian St., Indianapolis, Ind 


CHRISTIAN FREDERIC MARTENS 


BARITONE 
(Concerts and Recitals.) 
430 N. Meridian St., Indianapolis, Ind 


“Before the Daw: Song John Young, New York 
‘Before the Dawn.” (Song Edward S$ g. New York « 
“He Loves Me (Song M. Ross Morgan, Boston, Mas 
“The Danza.” (Song Miss M. W. Danie Newt M 
“The Danza.” Song Mar Henry Tis vy, Ne York 
‘Sweetheart, Th Li Are 1 ed With I M ne 
Bouton, Boston 
“Allah.” (Song.) He Hack M Db M 
Quintet in E flat P » tv ‘ ns, Vv a and oO 
Bradiey and the Arthur Payne Quartet, London, England 
St. Clogh-Leighter. 
* Desire Song.) John Edn Db a» 2 M 
Beloved (Song ] I 1) I M 
Beloved Song ] D> M M 
O He { Mine Song ] } Danie B 
Mass 
O Heart of Min¢ Song.) H Elizabeth Whittier, M 
Mas 
*“My Star Song.) ] n | D M r Ma 
Winter of Love (Song I es Dunton W i, Milton, Mass 
The Awakening (Song I LD n W i M n, Mas 
Morningside.” (Song Fr Dunt \\ i, M Ma 
April Blossoms.’ Song I Dur \W iM Ma 
Silver Rair (Song.) Frances D \ M M 
Arthur Foote. 
Memnon.” (Song 
On the Ws t Ke 5 M Ww I k 
Mass 
“O Swallow, |! & \ 1 WW I 
River, Mass 
Two Poems (af Oo } re \ M W 
Fall River Mass 
Persian Song f k \ M W 
Fall River, Mas 
“I'm Wearing Awa S g " ng. New York (¢ y 
“Love Me If I Live Song V ire I ( x I 
An Irish Folksong / \ M ( | ' 
An Irish Folksong W \ Oblig M Kk K 
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and sing with their orchestras. The monks would invite 














A A BOSTON. 


A A 


the young “Signor Americano” to assist in singing at 
church services. Mr. Bispham was then studying the old 
Italian school of music with a view to oratorio work. 
His family, being Quakers, caused his mother to object 






































































Horet Nortincuam, Cortey Square, j 
Boston, Mass., March 4, 1906. § 


A cursory glance at the string quartet situation in Bos- 
ton causes one to reflect upon the peculiar manner in which 
these enterprises, or rather the concerts by the same, are 
conducted. Instead of arranging the events so as to keep 
each organization a certain reasonable number of days 
ipart in their dates, the contrary rule prevails. It so hap 
pens that the aggregations are made to concertize in Bos 
ton all within three or four days of the same week, thereby 
scattering the interest and attendance that might otherwise 
favor each separate quartet. The coming week is only a 
fair example of the “bunching” arrangement of string quar 
tet concerts. This afternoon (Sunday) the Hoffmann 
Quartet will play at Chickering Hall, Monday evening 
the Boston Symphony Quartet is scheduled for the fifth 
concert of the season at Jordan Hall, and Tuesday evening 
the Kneisel Quartet from New York is here for its last 
Boston concert of the season at Potter Hall. This is the 
way it has happened every month during the season, rela 
tive to string quartets, and probably this mismanagement is 
responsible for the comparatively small audiences at each 
[hey come too close together. A short time ago it hap 
pened that the Hoffmann Quartet, of Boston, was discours 
ing at Potter Hall while the Olive Mead Quartet, of New 
York, was holding forth under the auspices of the Faelten 
Pianoforte School at Huntington Chambers Hall, only 
three blocks away Che Boston Symphony and Kneisel 
Quartets wére also playing very close to this period. The 
writer has from time to time touched briefly upon the fact 
that Boston was enjoying a week of string quartet music, 
or words to that effect, and many lovers of such chamber 
music have expressed themselves to THe Musicat Courier 
scribe in Boston as dissatisfied with the conflicting ar 
rangement. as already set forth. If the management of 
string quartet chamber music enterprises would look into 
this matter and arrange the schedule so as to separate the 
Boston dates by larger margins than has been the rule this 
season the chances are that much would be thereby accom 
plished in the way of insuring better attendances for the 
various quartet concerts 

Se = 
Bispham With Boston Symphony Orchestra. 

David Bispham, the eminent baritone, was the soloist 
with the Boston Symphony Orchestra at Providence, R. L, 
Thursday evening, and also at Friday afternoon and Sat 
urday evening’s concerts in Boston. Mr. Bispham was 
heard in the ballad by F. S. Converse, of Boston, “La Belle 
Dame sans Merci,” which is a form of symphonic poem 
with voice part, end it is needless to say that Mr 
Bispham did full justice to the work in its first performance 
in public at the Providence concert, Thursday night. Mr 
Bispham was also heard in the baritone aria from “Hans 
Heiling,” “Upon That Day,” by Marschner. Mr. Bispham 
revived this old air with characteristic artistry that won for 
him warm applause 

The program follows 
Overture to the Legend of ‘The Fair Melusina, op 32. .Mendelssohn 
La Belle Dame sans Merci (after the Poem by Keats), Ballade 

for Baritone Solo and Orchestra, op. 1:2. (First time 

here) 6 Cc evens ceodoedoceeesseoes F, S. Converse 


Ulysses’ Departure and Shipwreck; the first of Four Episodes, 


for Orchestra, from the Voyages of Ulysses, op. 6 (First 
Gene BEE) cccccsccessccscsccscvccs ..-Ernst Boehe 
Upon That Day, Aria, for Baritone, from Hans Heiling. . Marschner 
From Italy, Symphonic Fantasia, op. 16 ..- Richard Strauss 
Conductor Wilhelm Gericke was accorded a generous ova- 
tion at both the Friday afternoon rehearsal and the Satur- 
day evening concert. 
Ss & 
Interesting Chat With Mr. Bispham. 


If every singer were endowed with the generous and 
happy disposition of David Bispham, whom the musical 
world reveres as one of the most eminent baritones of 
the day, the vocalists in general would enjoy life and 
philosophy as Mr. Bispham revels in it. The writer called 
on this renowned vocalist in his apartment in the Hotel 
fouraine and heard a widely interesting discourse relative 
to music and musicians in general. During the interview 
the paramount suggestion of thought was that Mr. Bisp- 
ham is an unusually broad-gauged artist who is known 
to be ever grateful for the consideration and kindnesses 
received in his many years before the public. Whenever 
adverse criticism has been thrust at him by newspaper 
critics, he has endeavored to profit by it, feeling no malice 
toward those who may have written in an uncomplimentary 
vein. Mr. Bispham relapsed into a reminiscent mood, as 
his visit to Boston on the occasion of his appearance as 
soloist with the Boston Symphony Orchestra Friday and 
Saturday, recalled a certain period some twenty-five years 
ago when he came to Boston for musical advice. Bispham 
is a Philadelphian, coming of a good old Quaker family, 
and after graduating from college he entered the wool 
business, in Philadelphia, with an uncle. It was decided 
that the young man should follow that industry and be- 
come identified with the business world, but he did not see 
it that way. Receiving a prospectus of the Royal College 
of Music, under Sir George Grove, at London, he became 
fired with ambition and a desire to enter that institution, 
but afterward found that he was a trifle above the age 
limit. However, Sir George Grove wrote him to see 
Georg Henschel, then conductor of the Boston Symphony 
Orchestra, at Boston, and if the latter reported favorably 
he would be accepted. Mr. Bispham was then about 
twenty-five years of age, and he accordingly journeyed 
to Boston and sought Mr. Henschel at his residence in 
Back Bay. After putting the young aspirant for fame 
through a couple of hours of rigid vocal examination, Mr. 
Henschel told him to come back the next day and he would 
express an opinion. The following day Mr. Henschel 
again tried him out and then advised him not to enter 
the profession, as he was not a pianist and this lack of 
equipment would handicap his efforts materially. Mr. 
Bispham was not daunted by this discouraging advice, but 
continued his work in Philadelphia as a leading amateur 
vocalist, and, in 1885, he married and went to Europe, 
which only served to increase his knowledge and desire 
to go ahead. Later he returned to Florence, where he 
studied with Vannuccini, and afterward with the elder and 
great Lamperti, the “grand old man” of the Italian school 
Both masters agreed as to his ability, and, while under 
their tutelage, was frequently invited by such men as 
Sgambati, Buonamici, et al., to take part in their concerts 


to an operatic career, which, however, she reconsidered 
later, as she did not wish to interfere with the seeming 
predestined career of her son. Mr. Bispham first appeared 
in opera in “The Basoche,” a légitimate opera comique, 
in the fall of 1891, and in the following summer of 1892 
he appeared in London, at the Drury Lane Theatre, with 
the Covent Garden Company as Kurvenal, in “Tristan and 
Isolde,” to the Tristan of Max Alvary, a great German 
tenor of that period, and to the Isolde of Frau Ende 
Andriesen, a famed dramatic soprano. Mr. Bispham’s suc 
cesses with the Covent Garden Company in the United 
Kingdom, and with the Metropolitan Opera Company, of 
New York, are too well known to require mention here 
Last year he covered over 41,000 miles of territory, singing 
in Over 100 concerts in America. Next season Mr. Bisp 
ham expects to produce the “Vicar of Wakefield,” a light 
romantic opera in three acts, founded on Oliver Gold- 
smith’s story, the book and lyrics by Lawrence Houseman, 
author of the “Love Letters of An English Woman,” and 
other well known poems, and music by Liza Lehmann, of 
London, who is famed as the composer of “‘In a Persian 
Garden” music. Mr. Bispham is now negotiating with 
New York managers for the new operatic enterprise which 
he expects to produce next season. Mr. Bispham never 
visits Boston without recalling the time that Georg 
Henschel told him that he would never make a success 
as a professional artist. He says when a person wishes to 
succeed all he needs are determination and courage and 
he will come out all right 
Cf €& 
Anita Rio in Somerville. 


Anita Rio, the New York soprano, who is always a 
favorite in New England, appeared as soloist with the 
Orpheus Musical Club, of Somerville, last Thursday even 
ing, and she was accorded a hearty reception. The Boston 
Herald has the following to say of her work: “Her mar 
velously beautiful natural voice, dramatic in quality and 
handled superbly, called forth a series of enthusiastic en 
cores. It was the unanimous opinion of those present that 
a finer voice has never been heard at a public function 
in Somerville. She gave the ‘Jewel Song’ from Gounod's 
‘Faust,’ and aria from Mozart’s ‘Marriage of Figaro,’ 
selections from Schubert and Purcell, and was also heard 
with the club, taking the obligato in the quintet from 
Prince Pro Tem,’ which proved a decidedly effective 
number. The Orpheus Club presented Miss Rio a mag 
nificent basket of flowers curing the concert.” 


eS & 
Mme. Birdsall-Strong. 


The studio of Mme. Birdsall-Strong, ir 
Chambers, presents a busy aspect at all times this season, 


Symphony 


and this conscientious teacher is entertaining a good class 








of hardworking vocal students Mme. Strong’s pupils 
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BAND OF 50 


Three Eminent Soloists 
28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 
ROUTE, MARCH. 

Wed.  7—Jacksonville, Ill., matinee, Grand Opera House 
Wed. 7—Springfield, Ill, evening, Chatterton Opera House 


Thu. 8&—Lincola, Ill, matinee, Broadway Theatre 
Thu. 8—Bloomington, [l., evening, Grand Opera House 





Fri 9—Peoria, sil., matinee and evening, Coliseum 
Sat. 10—Chicago, Il., matinee, Orchestra Hall 
Sat 10—Joliet, Dl, evening, Joliet Theatre 


Sun. 11:—~Chicago, Il., matinee and evening, Orchestra Hall 
Mon. 12—Milwaukee, Wis., matinee and evening, Pabst Theatre 
Tue 13~——-Sheboygan, Wis., matinee, Opera House 

Tue. 13—~Oshkosh, Wis., evening, Grand Opera House 

Wed. 14—Appleton, Wis., matinee, Appleton Theatre 

Wed. 14—Green Bay, Wis., evening, Green Bay Theatre 

The. 1s—Marinette, Wis., matinee, Scott Theatre 

Thu. 15-—~Escanaba, Mich., evening, Peterson Opera House 

Fri 16—Marquette, Mich., matinee, Marquette Opera House 
Fri. 16—Ishpeming, Mich., evening, Ishpeming Theatre 

Sat. 1«7—Hancock, Mich., matinee, Kerredge Theatre 

Sat 17~—Calumet, Mich., evening, Calumet Theatre 

Sun 18—West Superior, Wis., matinee, Grand Opera House 
Sun. 18—Duluth, Minn., evening, The Lyceum 

Next New York concert at the H PPODROME. Sunday, April 8th 
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show ample training in tone production, interpretation and 
diction, all of which are requisites for successful careers, 
and these are points minutely considered by Mme. Strong 
Mildred Mitchell, mezzo contralto, of whom we hear whole 
some reports regarding her work, sang at the Unitarian 
Church, at West Roxbury, last Tuesday evening, and re 
reception. Miss Mitchell is a shining 
exponent of the schooling received under Mme. Birdsall 


ceived her usual 


Strong 


Se = 
Ernest Sharpe in Florida. 


Ernest Sharpe, basso, left a few days ago, in company 
with his wife, for a short season of rest and enjoyment in 
Florida, and we understand that he is now at Palm Beach 
it is hoped Mr. Sharpe may be heard in at least one more 
studio recital at his home, “Providence House,” Chestnut 
Hill, Boston, upon his 
State. Mr. Sharpe is a superb singer who knows how to 
ise a large basso voice to delightful advantage in a studio 


Ce 
Fletcher Music Method. 


Evelyn A. Fletcher-Copp, exponent of the Fletcher music 
Thorndike 
curing the past week, the writer 
rhis 


return from the balmy penimsula 


method, gave two lectures at her home, 107 


street, Brookline, Mass.., 
having had the pleasure of attending one of them 


children by 


kindergarten method of instructing means of 
mechanical devices is the most remarkable arrangement, 
and so complete is the system of musical blocks, staff 
springs, sample musical pasting block game, Fletcher mod 


ulating board and other ingenious implements, including a 


folding piano keyboard, all protected by Canadian and 
\merican patents, that it is well worth inquiring into. If 
every child could be started in this system much of the 
discouraging hours of practice drudgery would be elin 
inated and children would be alive to the real delight of 
music, which is introduced to them through various games 


and schemes too elaborate to set forth in the space allotted 


Mrs. Copp has just returned from a most successful lecture 


tour on the Pacific Coast, and she is heard in England 


every other year, and her direct manner of presenting the 








Fletcher music method is decidedly interesting and entet 
taining. Here is a kindergarten system which ought to 
be known to every parent who desires musical training for 
his or her small children The music teacher who no 

tinds tedious grind, would find his work materially les 
sened were his pupils trained in the Fletcher music method 


at the onset 


tee 
Clara Munger's Pupils’ Recital. 
Clara Munger featured a number of her pupils in 
studio recital Saturday afternoon, and the whole affair was 


one of enjoyment because the voices were all unusually 
Miss to 


upon the character of her 


good and Munger is certainly be congratulated 


untiring work. It was a cosey 
gathering of about fifty people and the interest was appar 
ent throughout the splendid program. Mrs. Rice, soprano, 
The Is The 
Lang, and the aria from “Entfiihrung Atis dem Seraglio,” 
Mozart. Marian Merrill, soprano, was heard in “A Lover 


in Damascus” group of songs, by Amy Woodforde-Finden 


gave Day Gone and Lilac,” by Margaret 


Miss Kimball, soprano, gave an inimitable and bewitching 
Little Clock,” Mrs 
Perkins was heard in “Arcadie,” M. R. Lang, and “The 
M. V. White; Viola Davenport sang “Who'll 
Buy My Lavender,” German, and Micaela aria from “Car 
Priscilla White essayed “Villanelle,” “Bateau Rose” 


rendition of “The Naughty Nevin ; 
rhrostle,” 


men” ; 


ind “A les otseaux,” all by Mix Katherine Lincoln de 
lighted with “Oh, Sleep,” Handel; “Pastorale,” Bizet, and 
Forest Song,” Whelpley; Miss Story sung Mrs. Beach's 


Moi Mrs 
I Know a Lovely Gar 


D'Amour” and “Elie et Gilmore ren 


dered “Italian Song,” Vannini, and 


Chanson 


den,” D’Hardelot, and Gladys Atkinson gave “Chanson 
Provencale,” by Dell’ Acqua [he accompanists were 
Katherine Lincoln and Mary Chandler 
Ss & 
Fhe third and last concert of the season was given by 


the Longy Club at Potter Halil last Monday evening befor 
Colonel Higginson and Wilhelm 
This 


chamber mus 


an appreciative audience 
those 
phony Orchestra wind instrument 


Gericke were among present joston Sym 


organiza 
viola, and the final concert 


tion was assisted by Mr. Ferir, 
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was smoothly performed in the usual finished style of | ompany im a comic oper 
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. is sive brait - rewarded th ec . 
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Joshua Phippen, piano, and a quartet nposed by tl , aay yoo 
ter will be heard. Chickering & Sons deserve credit { eA tin 
maintaining these higt ] t t Dig »t piano re 
naintaining tnese azn ciass < cert at ‘ r ’ 
. . r } \\ Ss " 
of admission, and H. G. Tucker a entitled t ! ° temert 
C ns 
tor < ducting them so admirably ifus atteri 
| ~— eS 
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It Was a Big Band. M 
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= © 
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the direction of Everett E. Truette, organist and choir 
taster 

oat a 

_—— ‘= 


, has returned from a suc 
a lecture-recital on 
Salmon will appear 


Alvah Glover Salmon, 


pianist 
cessful trip to Chicago, where | 


lw gave 





Russian music, his favorite topic. Mr 
at New London, Conn., next Tuesday evening in the same 
capacity 
eS & 
ple’s Choral Union, of Boston, is to give the 
‘Eliiah” on the evening of April 22, in Sym 
{ [he chorus will be assisted by the Boston 
Symphony Orchestra and the following soloists: Lucy 
Anne Allen and Elsa Heindl, sopranos; Bertha Cushing 
Child and Clara Staudenmayer, altos; George C. Deane, 
tenor, and Charles Deimont, bass. 
te & 
lhe Bach-Brahms Club, composed of students of the 
William L. Whitney International School of Music, pre 
sented a program of songs and piano classics at the Whit 
ney School last Thursday evening. The program was as 
follows 
Songs 
Fausendschén Hensche! 
Liebeslieder . Dvorak 
Quel ruscelletto .. Paradies 
Separazicne Old Italian 
Pallide Mammole Trimarchi 
De Florindo e fedele A. Scarlatti 
Morning Hymn.. Henschel 
Spring .. Hildach 
Found Van der Stucken 
The Moorlands Fair Are Dreaming Von Fielitz 
Louis Black 
Piano 
En Automne Moszkowski 
Tendre Aveu Schutt 
Valzer Alberto Cajam 
Alice McDowell 
Songs 
Presentimento Brogi 
Filli mia Bimbon: 


Hopekirk 


sandruidh 
Edith Patterson 


Duets 
Dimmi Fanciulla.. Tosti 
Lungi, lungi ...-Pinsuti 
Réverie ; , . Vannuccini 
Marie Thomas, Elizabeth Noera 
Mrs. Black and Miss Stratton at the piano 


@ €& 
Arthur Foote has concluded his series of Thursday after- 
noon organ the First Church in Boston (Uni 


which have been well attended 


recitals at 

tarian), 
rhe final program was as follows: 

Mendelssohn 

Rheinberger 


Sonata, in D minor 
Vision 
Saul 

Malling 


Bach-Liszt 


Way to Damascus; 

is Converted 

Ich hatte 

tf €& 

a romantic grand opera, text by 
Barton, by F. be 

Jordan Hal! at popular prices Tuesday evening, 

Hersert I. BENNETT 


Pictures, from Paulus, On the 
His Sight, 


the 


Two 


Recovers and 


Fugue from Cantata, viel Bekummerniss 


“The 
George k 


Pipe of Desire,” 


musi S. Converse, will re 


peated at 


with the original cast 


Carl Sobeski’s Midwinter Musicale. 
Sobeski’s studio and classroom Huntington 


Boston, Mass., presented a brilliant appearance 
on the occasion of the 


Carl in 
Chambers, 
on Tuesday evening, February 27, 
midwinter musicale participated in by the pupils of that 
well known teacher, musician and composer. Miss Worth 
ley sang “Elsa’s Reproof to Ortrud,” from “Lohengrin,” 
with her usual style and authority. Florence Homer gave 
the “Provence Song,” by Dell Acqua, 
Miss Hannerhan, mezzo soprano of fine quality, 
in “My Heart at Thy Sweet Voice,” from “Samson 
Delilah,” Saint-Saéns; Mrs. N. B. Russell, mezzo soprano, 
gave an enjoyable performance of “Farewell to Summer,” 
by Noel Johnson; Charles W. Turner, rendered 
splendidly “In Exile,” by Sobeski, and Mathew Dickinson, 
baritone, delivered “Out on the Deep,” by Lohr, with taste 
Mr. Sobeski’s artistic tenor voice was heard with Elsa 
Worthley in the duets “It Is Still Night,” from “Romeo 
and Juliet,’ “Abschied Der Vogel,” by Hil 
dach; also in Randegger, with 
Miss Homer, soprano, and Charles W. Turner, bass. Other 
the Misses Sternberg and Meikle 
Edith Christie-Miller, violinist, displayed brilliant technic 
in Sarasate’s arrangement of “Faust” Mrs 
Kent provoked amusement with some well witty 
The accompanists were Mrs. Herbert Buxton 
and Irene Osborne, both of whom acquitted themselves ad 
mirably. One of the features of the was a charm 
ingly costumed and sung petite Chinese musical act pre 
sented by Mr. Sobeski’s comic opera class, composed of 
Bertha Sandberg, soloist, and the Misses McVeigh, Misses 
Osborne and Blodgett. Over one hundred guests and stu 
dents were present and the program 
Refreshments were served by caterers in the studio room, 
which was artistically decorated and aglow with the mel 
low radiance of softly shaded lights. Mr. Sobeski 
possess a splendid system, as his pupils show marked poise 
while the whole performance was char 


in a clear soprano; 
was heard 
and 


bass« », 


Gounod, and 


the “Naviganti Trio,” by 


assisting pupils were 


selections, and 


chosen 


recitations 


evening 


followed musical 


must 


and voice control, 
acterized by a professional atmosphere 


A New Californian Composer. 


Che latest concert given by the Mansfeldt Club, in San 
Francisco, took the form of a recital of compositions by 
Albert I. Elkus, the gifted young California composer, and 
way an exceptional The piano 
“Sonata quasi una Fantasia,” “Baga 
and idyls 


was in every success. 
numbers given were a 
telle,” “Song Without Words,” “Valse Caprice,” 
composed on Tennyson’s “A Dream of Fair Women” 


“Ode to Spring,” “Haroun 


; and 


the vocal program contained 








al Raschid,”” “Cupid a Prisoner,” “Imprisoned Marguerite 


a dramatic lyric, ‘‘Lady of Shalott,” and “Don Juan’s 
Serenade The performers were Carrie Sheuerman, Eula 
Howard, Fernanda Pratt and Joan Baldwin 

The San Francisco Chrenicle says of Elkus: “He will 
fail in the magnificent promise he gives if he does not 
before many years win his way into the ranks of the world’s 
best composers What was regarded few years 
ago as unusual talent must now be given the stamp of 
developing genius His compositions, considered 
as a whole, have unquestioned originality and essential 





modernity.” The San Francisco Call was fully as warm it 
its praise as the Chronicle, and said: “Elkus’ work is, to 
speak without any undue enthusiasm, extraordinary. It is 
original and without any striving after novelty ' .¢.s 
All the work has distinction, class, poetry and full sin 
cerity. Mr. Elkus has only to go on in the way he ing 
and California will have a composer she wil! soon be very 
proud to claim.’ 
Mehan Papils Engaged as Church Soioists 

rhree pupils of Mr. and Mrs. John Dennis Mehan wer« 
engaged last week to fill three of the most desirable solo 
positions in New York 

John Barnes Wells, the tenor, goes to the Madison Ave 
nue Methodist Episcopal Church, succeeding Glenn Hall, 
who leaves for Europe early this summer 

Mary Louise Githens, one of Mr. Mehan’s Philadelphia 
pupils, who journeys to New York twice a week for her 
lessons, has been chosen solo soprano of the Madison Ave 
nue Baptist Church, and Lyman Wells Clary secured the 
bass position in the same church, of which Homer N. Bart 
lett, the composer, is organist 

[wo other pupils who have had offers of church posi 
tions are Zoe Fulton and Mary Lightbody, both contralto 
Chey have voice and musical intelligence enough for the 
most exacting positions, but both prefer to wait another 
year before accepting the responsibilities entailed by the 


work 


Maud Powell for York Festival. 


Maud Powell, the American violinist, has been engaged 


for the May Festival, to be given in York, Pa., under the 
direction of Joseph Pache. Mr. Pache has received a per 
sonal letter of thanks from the directors of the festival 
for having secured for the city so great a musical privilege 


as hearing Miss Powell 


The annual report of the Mannheim Conservatory shows 
that 407 pupils attended that institution last year 
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of a finer art; she has many a folk song which can com- 
pare not unfavorably with those of other lands. She has 
composers, too, who have done “admirable things.” Let 
the society investigate the “complete collection of Irish 
music” published by the Irish Literary Society of London, 
and let it bring forward such composers as Charles Villiers 
Stanford, whose Irish music is charming and of the high- 
est class 
The chorus numbers some hundred voices, directed by 
‘~homas Taylor Drill. It sings correctly and with enthu- 
siasm, but something is left to be desired in the matter of 
hading and expression. The music which it sung con- 
isted of part songs, principally of Irish extraction, and 
arranged by different individuals who succeeded in elim- 
inating all national color. Clarence Dickinson played on 
the organ a fantaisie on Irish melodies, by Murphy. Mr. 
Dickinson is so fine an organist and so serious a musician 
that one had to feel sorry for the necessity which dep 
us of not hearing him play something worthy of his 
powers. Mr. Carberry, a tenor of excellent abilities, sang 
very well “The Tear,” by Rubinstein, and the “Kerry 
Dance,” once so dear to the hearts of the last generation. 
Anna McDonald sang three songs which would, per 
haps, have sounded more satisfactory if they had contained 
something worth singing. Mr. La Berge played on the 
violin a succession of tunes from Wallace’s ‘Maritana,” 
and Mr. William Wade Hinshaw disported himself in 
three songs, only one of which, a “Lament for King 
Brian,” appeared to have any reason for its existence. The 
second part of the program contained an “Irish Song 
Cycle,” by Alicia Adelaide Needham, but as this composer 
had been responsible for two of the worst songs in the 
first part, it became the merest prudence to take the merits 
of the cycle for granted without waiting to hear them 
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A New Oratorio Heard. 

Edward Scheve, the organist and musical director of the 
First German Baptist Church, brought a new oratorio to a 
hearing in Orchestra Hall on Monday evening. This work, 
“The Death and Resurrection of Christ,” is an ambitious ef- 
fort and it was given an ambitious presentation. The Thomas 
Orchestra played the accompaniments and there was in 
attendance a chorus of two hundred voices recruited from 
the choirs of different churches. Mr. Scheve, who con- 
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ducted his own work, is evidently a musician of considera- 
ble talent who is also deeply in earnest. 

While the choruses and the orchestration do not display 
great contrapuntal ingenuity, it is evident that their com- 
poser is technically very well equipped. Taken as a whole, 
Mr. Scheve’s oratorio is a work of no little interest. It 
belongs to a school which the last generation held to be 
the best and noblest, and while the newer impulses have 
left Mr. Scheve uninfluenced, his work still attracts by rea- 
son of its sincerity and by its unfailing melodiousness. 
Some of the numbers, notably those for soprano, are of 
considerable charm, and the choruses are also effective and 
interesting. 

The soprano solos were sung by Mrs. E. B. Scheve, who 
put not a little earnestness and deep feeling into them 
*thel Grow sang the alto numbers with good effect, and 
Holmes Cowper well maintained his reputation for mu 
sicianship and good singing in the tenor part. The bari 
tone and bass parts were sung by Mr. Berndt and Mr 
Borroff, respectively, and both of these singers gave a good 
account of themselves. The chorus sang well, even if it did 
not rouse one to the highest enthusiasm by reason of its 
excellence 


TE 


A Promising Pianist. 


On Tuesday afternoon, Prudence Neff, a pupil of Glenn 
Dillard Gunh, of the Chicago Musical College, was heard 
in a piano recital given in the Fine Arts Assembly Hall 
Miss Neff played an exacting program, including as it did 
Schumann’s “Papilions,” Chopin's “A Flat Waltz,” two 
etudes and the scherzo in B minor. In addition to these 
there was given three pieces by Mrs. Freer, a Chicago 
composer of considerable talent, the valse caprice of Ru- 
binstein and the “Orage” of Liszt. Although only a por- 
tion of the program was heard by the writer, it could be 
gathered that Miss Neff is in possession of sterling abili- 
ties and a matured style of performance which bodes well 
for her future success. In the etudes of Chopin and also 
in the same composer's scherzo, Miss Neff displayed po- 
etic imaginativeness which made her performance a pleas- 
ure to the ear. Altogether, the playing reflected great 
credit upon the performer and her teacher. 


fe & 
Second Concert of the Chicago Musical College. 


That the Chicago public possesses genuine enthusiasm 
for the best in art could scarcely be doubted by anyone 
who beheld the crowd that assembled in Music Hall last 
night—a crowd which made its way through torrents of rain 
to hear Emile Sauret, Hans von Schiller and Hans Schroe- 
der at the second concert of the Chicago Musical College 
series. Sauret has lost none of the enthusiasm or the ex- 
traordinary virtuosity which, years ago, placed him in the 
front rank of the world’s violinists. Nor is there any 
waning of the public’s enthusiasm; for after his perform- 
Tambourin,” Sauret 


“ 


ance of Leclair’s “Sarabande” and 
was recalled again and again. He then played his own fan- 
taisie on a theme from “Lucia di Lammermoor” for violin 
alone, a work of almost superhuman difficulty. And then 
the audience encored the encore, whereupon it was given 
an arrangement for violin solo of Wieniawski’s “Polish 
Song.” 

Considering in what artistic and musicianly fashion the 
piano is played by Hans von Schiller, it is to be hoped that 
this artist will, in the future, allow himself to be heard 
oftener. In the two pieces on the program, the sonata 

__“Petrarcha” and the “ ‘Mephisto” waltz, by Liszt, and the 









Wagner arrangement by the same composer, which was 
played as an encore, Mr. von Schiller showed qualities 
which made his performance of the highest merit, and which 
gave the greatest artistic enjoyment. The pianist not only 
demonstrated his ability to sing on the instrument, but he 
gave evidences of remarkable technical finish 

Hans Schroeder, baritone, who in his former appearances 
disclosed a beautiful art, reasserted himself on this oc 
casion as one of the ablest interpreters of German Lieder 
He enters thoroughly into the mood of composition, in- 
tones it with a voice of singular beauty and with a clear 
ness of enunciation which is truly delightful. Mr. Schro« 
der sang two songs of Schubert, “Zum Ossa sprach der 
Pelion” and Mozart's “Warnung” in his first group. In his 
second appearance he gave “Daheim” of Kaun, two very 
original works of Hugo Wolf, an artistic song, “Yugend,’ 
ly Ganz, and “Winterliebe” of Richard Strauss 

In addition to the works before mentioned there was 
layed at the beginning of the program the beautiful A 
major sonata of Brahms, and at the end Saint-Saéns’ D 
minor sonata, both works for violin and piano. The names 
of the performers, Von Schiller and Sauret, are a sufficient 
guarantee of the excellence of the performance 
Fetix Borowski 


A NEW THEATRE FOR CHICAGO. 





The Chicago Woman's Club Announces a New The- 
atre to Be Called “The Players’ Theatre.” 

[his organization, which is called the Chicago Woman 
Club, is devoted to the educational influences of dramatic 
art, the promotion and welfare of players, and the main 
tenance of high standards in the profession, will support 
the project. 

Donald Robertson, the eminent actor and producer of 
plays, will be a director. The theatre is to be permanent 
and will open in August for a forty weeks’ season of six 
night performances and one matinee a week. (The same 
play will not be repeated in consecutive performances 
his new organization is another advance for Chicago in 
art, and may be looked upon as a proof that Chicago is 
becoming a city where the best is appreciated 

[hose who are acquainted with Mr. Robertson and his 
work realize that this is an opportunity for him to become 
to dramatic art in Chicago what Theodore Thomas was to 
music. 

rhe receipts of this theatre are to be devoted to an en 
dowment fund to build a building and sustain a permanent 
stock company, the title to all property to be held as a pub- 
lic trust after the order of the Theatre Francaise, Paris 
Dunstan Collins announces that Donald Robertson will be 
at the head of the dramatic art department of the new Cos- 
mopolitan School of Music and Dramatic Art, which will 
open September 10 in the Auditorium Building, in which 
school he will teach exclusively, giving a limited number of 
private and class lessons 

With his assistant teachers Mr. Robertson will conduct a 
complete school of dramatic art. 

This will afford both the members of these classes and 
Mr. Robertson an advantageous opportunity 

While this stock company will be an organization of well 
known and tried people, yet there is also an opportunity in 
such work for talented students 

[he other members of the faculty of the Cosmopolitan 
School of Music and Dramatic Art who have already been 
announced are the following prominent artists and teach 
ers: Piano department—Victor Heinze, Jeannette Durno 
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Collins, Howard Wells, Mrs. Bruno Steindel, Mrs. Howard 
Wells, Dr. N. J. Elsenheimer, Daisy Waller, Lillian Dawes, 
Isaac Levine, Vivian Scott, Edith Laver, Grace Sloan, 
Laura Smith and Olive E. Atwood. Vocal department 

Minnie Fish Griffin, Mrs. Willard S. Bracken, Charles 
Sindlinger, William Beard, Hanna Butler and Marion 


Green léaeintan composition and lectures—Dr. N. J 
Elsenheimer. Violin—Leopold Kramer, Franz Esser and 
Fritz Itte Cello—Bruno Steindel Harp—Enrico Tra 


monti. Chamber music—Franz Esser. Foreign languages 
Ernest Sicard and Mina Pfirsching 
eS = 
As the school controls its own recital hall, the pupils wi 


be afforded the opportunity of hearing numerous concerts 


recitals and lectures, including six chamber music concerts 
three by the Steindel Trio, composed of Mr. and Mrs 
$runo Steindel and Fritz Itte; three by the Chicago String 


Quartet, composed of Leopold Kramer, first concertmaster 


Ludwig Becker, second concertmaster; Franz Ess¢ st 
viola, and Bruno Steindel, first ‘cellist of the Theodore 
Thomas Orchestra. The artist teachers of this school wi 


be available for concerts and recitals under the direction of 
the Dunstan Collins Musical Agency This agency wi 
so give free assistance to the pupis of the school in s« 


iring professional engagements and positions 


CHICAGO NOTES. 


\ piano recital of exceptional interest will be given by 
Jeannette Durno-Collins on Thursday evening, in Mus 
Hall. The gifted recitalist will be heard in works by Bee 
thoven, Schumann, Chopin, Chabrier, Arensky and Lesche 
tizky 

eS <= 


Under the auspices of the American Conservatory a re 
cital will be given on Wednesday evening in Music Hall 
by Madame Linne, soprat and Hemot Levy, pianist nd 


Adolf Weidig, violinist, will assist 


rhe Russian pianist, Lhevinne, will give recitals 
Thursday afternoon, March 29, and Sunday afternoon 


April 1, at the Illinois Theatre 


[The Theodore Thomas Orchestra management an 
nounces an extra series of concerts to be given on Friday 


April 6, 13, 20, 27, and Saturdays, April 7, 14, 21 and 28 
| 


- 4 


¢ programs will be popular, as will be the prices 
r- - 
= = 
Ruth Clarkson, a former resident of Chicago, and a pu 
pil of Emil Sauret at the ¢ go M { ege, 2 : 
violin recital in London next Tuesday 
oe ae 
eS 
\ song recital was given February 27 by Hel Randa 
pupil of McGrant Hadley, at the Y. W. C. A. H 
ane ae 
eS & 
Charles W. Clark w give hi econd song recital 
March 18 The recital will be under the management of 


F. Wight Neumann 
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Augusta Cottlow, pianist, will give a recital in Ravinia ‘emdered Mr. Marx ‘ ca ‘ 
Theatre on the evening of March 17 ; . ; 
ne dae New la 
v= Ve nd x 4 
= <= 
Walter Damrosch will conduct the New York Symphony Some fifty of the best solo voices of ( Ag 
Orchestra at the summer concerts to be give Ravimia together under the leaders p of Clarence Di 
Jar 
are ‘ Ra ation simular to the Singers of Sau ly 
2 2: , 
— oe is, in Paris, or t Musical Art Society in New York 
Antoinette Szumowska-Adamowska w apear Che purpos fr societ to present the rarely or never 
ino recita Sunday afternoon, March 18, at the Illinois rd choral works of 1 fifteenth and sixteenth centurie 
heatre , 
heatre ‘ the a cay .w f such composers as Cornelius, 
a 2 
—_ v- t, Brahms, Oskar Fri Georg Schumann and others 
Bertha Butterfield, pupil of Wallace Hobart, of the Bus M ul Chicago has g felt the need of such a society 
nple Conservatory, gay piar recit n Men ipple tt t work being done by its othe 
lelss Ha Rochford, | y after W know l i field that has 
March 1! Miss Butterfield played a sonata of Beethover I been entered e ther al nat exquisitely 
and pieces by Schubert, Chopin, Schumann, MacDowse eautiful works w t been able to hear, since the 
Rubinstein and Moszkowsk Che recitalist was te nusual and exacting racter of " f tl composi 
by Mr. Rudolph Hoelk v nist, w { 1 t { ble to an 
nd third movements f Mendelssohn's concert ‘ t ‘ . i te um of the 
SS ' 
‘= Ve t “ i tr < t annot rea at once 
On Febr y 24, at , f the ecitals given ev y S t ved ft t the ef 
day by the Bush Temple ( s ry, puy fu ( ! ‘ ve their 1 rtaking 
von Mickwi nd David G “ ! ] pie , ! A crm s 
M Beethoven, Heller and Mendelssohn, and songs by —— 
i A «¢ e, { t 
Mende Salter and Van der St . \ ‘ le Hart 
2 ee 
v= Ve } kk ‘ ! th A 
k M i ” 
Leon Marx in lowa. 
Leon Marx, a member of the Thom Orchestra and a } N l VJ n, Frances 
violinist of great abilities. will be heard on Monday H I H Pauline 
, j ( | \ } 
concert of the Amateur Musical ( »1 Fine Arts A . 
> ( < W | 
bly Hall Mr. Marx w play the violin part of | ’ : ‘ ow West Ses 
kowsky’s “Trio,” Mrs. Schwartz, pianist, and Mr. Ambr H tt) H ! John B 
sius, ‘cellist, being the other artists. Mr. Marx will Aired D 1. Aug Mr. Peterson, George 
the Calumet Club, Milwaukee, April 5, and at Kalama ' . 
Browr rest 
Mich., April 3. The following press notice appeared cot fone O ) H Gr rant Had 
cerning his pertormance at Davenp rt. la 5 R } k Webster \\ an 
Leon Marx ar , n t thes . , Soot anne 
1 rendere . I R = co 
Phe x ( h 4 r t ne ! ta at 
e miahe 1 ' . 
ca K I 
; 4 } \ x r 


cess Musical and Dramatic Directo 


--tapeheecer yao | of CHICAGO 


Sir Edw Elgar's I Singing | : INCORPORATED 
Assis t con Marx, Hug I ' Ma AKTHUR RISSELL President 
Phiering ' ‘ ( t I ‘ \ Ma. FREDERICK HERMAN GADE Viee President 
’ y sass : wae oy OFFICERS: « . 
ecially ‘ ‘ < : Ma. GUY HARDY, Reoretary 
gave the ft t H < by k et ¢ ( Mise ANNE SHAW FAULENER Treasurer 
as y Hut The ‘ ging rate ' Exclusive direction. season 1906-1006 ARNOLD DOLMETSCH, 
rings f tr nt were ‘ ght " Music of the Olden Time ALEXANDER VON FPIELITZ, composer 
blig fs a , . , . recitals; Western agents for the Ben Greet Players 


We have on our list of Artists the most prominent musicians in 


Mt ‘ Chicago 
. For booklets, terms. dates, etc.. address 
—y~ , , ates . ANNE SHAW FAULKNER, Manager, 
: s Leon Marx ere ert & ‘ Fine Arte Baliding, CHICAGO 
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202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 al 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimilie Labels, Etc. Easy Terms, 
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PaNNIiz BLOOMFIELD ZEIGLER, Mre. Stacey WiLiiams HAROLD VOR Mick wits 
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Lupwio Becker Porest Daswey Cage 
Georoer HaMLin, when o occupied wit noert engagements, w netruct advanced 
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Orchestral Hall Sunday afternoon, April 8, under direction 
of F. Wight Neumann, for which she has prepared an 
entirely new program. 

J & 

David Bispham has been engaged by F. Wight Neumann 
for a second recital Sunday afternoon, April 22. This will 
be the last appearance of Mr. Bispham on the concert stage, 
ext year Mr. Bispham will go on the dramatic stage 


Se S- 
_—— ‘= 


asn 


Reisenauer will give his second and farewell appearance 
in Chicago Sunday afternonn, March 4, at Music Hall, 
under the direction of F. Wight Neumann. He has pre- 
pared an entirely new program 

== © 

Herbert Witherspoon, cur popular American basso, and 
Minnie Bergman, dramatic soprano, will give a joint recital 
at Music Hall Saturday afternoon, March 11, under the 
direction of F. Wight Neumann 

ce = 

Ben Davies, the English tenor, will make his only appear 
ance in Chicago this season under the direction of F 
Wight Neumann, Sunday afternoon, March 18, at Music 
Hall, in a song recital 

eS €& 

Harold Bauer and Rudolph Ganz, who made such a suc 
cess in their two-piano recital on Thursday, will give an 
other recital on Sunday afternoon, April 1, Mr. Neumann 
having induced Mr. Bauer to postpone his return to Eu 
rope. An entirely new program will be presented at this 
recital. Both Mr. Bauer and Mr. Ganz will leave for 
Europe in the middle of April 

ft 

The Amateur Musical Ciub will give a concert in Music 
Hall, Thursday morning, for the benefit of Edna Gunnar 
Peterson. Rudolph Ganz will be the assisting artist. The 
concert is given under the patronage of F. Wight Neu 


Mann 
-_* _s 
_— ‘= 


Orchestra Hall on 


Sousa and his band will appear 1 
Saturday afternoon, March 10, and Sunday afternoon and 


evening, March 11 
at i 
[he third concert of the Chicago Musical College series 
will take place on Friday evening in Music Hall. Arthur 


Speed, the well known English pianist, will play Mendels 


ohn Variations Serieuses,” a group of pieces by d’Al 
bert, Liszt and Schumann, and Chopin’s “Andante Spia 
nato and Polonaise.” Mr. Listemann, violinist, will be heard 


in a concerto by Fritz Listemann, and Hermann Devries 
will sing six songs by Alexander von Fielitz, the com 
poset presiding it the piano 

 & 


- 


Beard Recital. 
William Beard, a member of the faculty of the Cos 
nopolitan School of Music, which will open in September, 


gave a highly enjoyable recital in Cable Hall, of which 


the following press notice appeared: 
On Wednesday aftcrnoon William Deard gave in Cable Hall, the 


second of three interesting song recitals he is offering Hle has 
iwwranged programs which include » number of worthy novelties, 
vi, assisted by Greta Allum, is giving them before audiences of 

{| size and in a manner which calls for sincere commendatiot 
Mr. Be I's voice is a baritone of a finely virile, resonant quality, 
" range, of sympathy and richness It is a voice of unusua 

ze and the singer has had to take time in learning to control it 


He now kas it under good command, and his singing of delicate as 
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well as robust songs is enjoyable. Interpretatively, too, he has 
grown, and is mastering the art of “telling the story” of the lieder 
he sings. On Wednesday he gave five of the “posthumous” songs 
»f Ottakar Novacek. They are interesting, effective lieder of the 
higher class, difficult, but singable and grateful when adequately 
given. “Mondeszauber” and “Du Spate Rose,” were the most tak 
ing of the five sung on Wednesday, although “Ahnung” is a song 


of worth.—Chicagy Tribune, February 25, 1906 


Hannah Butler's Press Notices. 
Recent press notices of Hannah Butler follow: 
Mrs. Butler is a most artistic singer and 1 very charming one 


begin with, she is pretty, gracefu!, elegant, something which goes a 
Mrs. Butler 


7 
io 


long ways in a public singer's equipment, though 
scarcely needs this belp in winning the approval of her audience. 
Her voice is a lyric soprano with all the delicate flexibility, purity 
and sweetness common to such voices, to which is added a richness 
f quality seldom heard except in a mezzo or contralto. Her style is 
finished and elegant and her exectition particularly facile and brii- 
liant. She has a pretty trill, as clear and pure as a bird's, which 
showed to especial advantage in Henschel’s “Spring Song,” one of 
her most effective numbers. And her runs are sung with a velvety 
smoothness most delicious to the ear 

Mrs. Butler has been a pupil of Etelka Gerster, and her voice has 
much of the wonderful purity of intonation for which that great 
singer is most famed, while its natural warmth lends a charm to 
her singing no mere coloratura work, however perfect, could have 
Altogether Mrs. Butler is one of the most delightful singers we 
have heard for many a day, and I hope it may be granted to us to 
hear her again. Her program on Wednesday was made up of a wide 
var.ety of songs I heard her sing the above mentioned “Spring 


Song,” the familiar and florid aria from the “Sicilian Vespers,”’ the 


German lied, a French chanson and a couple of English ballads, all 
with equal ease and art. Netta Cole Brown played the accompani 
ment with her accustomed brilliancy and finish, and the little pr 
gram formed a charming incident in the afternoon's festivities 


Peoria Star, February 26, 1906 


It is seldom the people of Peoria have the pleasure to hear, even 
in a professional way, so finished an artist as Hanna Butler, of Chi 
cago, who is the guest of Mrs. William E. Hull During Mrs 
Hull's series of entertainments this past week Mrs, Butler has de 
lighted the guests on each occasion with her exquisite voice The 
difficulty of singing in a crowded drawing room, closely surrounded 
by one’s audience, is fully appreciated by all musicians, but Mrs 
Butler apparently was not in the least annoyed by the proximity of 
her listeners, and was at her best in the somewhat trying situation 

In quality her voice is a clear soprano. Mrs. Butler has given it 
the best of cultivation, and the manner in which she controls and 
handles it is masterful. She has studied for several years both in 
America and abroad, and returned only last summer from her second 
trip to Europe, where she studied in Paris and Berlin. She is now 
he 


connected with the Cosmopolitan Conservatory, which wi estab 


lished in Chicago. 
Along with her conservatory work Mrs. Butler sings in recital and 
which 





oratorio in Chicago and elsewhere The following progra 

she played at Mrs. Hull's reception on Wednesday afternoon, gives 

un idea of her ability 

Aria from Sicilian Vespers Verdi 

Stolen Wings W illeby 

The Bird and the Rose Horrick 
' 


Spring Hensche 


Vergeblicher Standchen 
Als Die Alter Mutter 
\ime Moi Bemberg 


Brahms 
Dvorak 


The Day Is Gone Lang 

My Bairnic Vann 

Ihe Year's at the Spring Beac 
sterr 


Springtime 


These songs are well suited to Mrs. Butler's voice, as they give 


trills 





splendid scope for her sparkling, birdlike tones and wonderf 
Her singing is captivating and brilliant, her face sympathetic, her 
presence graceful and altogether pleasing. Her gracious personality 
as well as her exceptional voice, fascinated all who met her, and sh« 
will always be remembered in Peoria with pleasure and gratitude 


Peoria Herald, February 


NEWARK. 
Newark, N. J., Ma 
Irma M. Konkle, the accomplished contralto at tl 
Clinton Avenue Reformed Church, will sail for Europ 
early in June to study with Madame Marchesi and prepare 





herself for grand opera. Previous to her departure she 
will give a farewell song recital, the date of which will bx 
announced later. Mrs. Konkle is a general favorit 
in great demand socially and professionally 

He €& 

William E. Ashmall, the well known and talented 
ganist, has announced another one of | pop t 
at the Clinton Avenue Reformed Church, on March 14 

The program follows 
(Quintet 

Andante Ar 
Sc he 
\i ‘ su ze ©) ry 
Vocal Quarts O My I Lik i R Re Kk 
Cn M. Ga 
Mrs. ] t M Konk M Z M Rabk J 
Baritone 5S 0 c b 1 \t R f 
Tannhauser i Wag 
Mr. Rabk ] 
Violin §$ Hungarian Folksong Hut 
Mr. | hk 
Soprano §$ Praye f Carme ‘ ges Bize 
Mrs. Jacot 
Pia Sol I I Drea I 
Mr ( 
Organ > The Second ( ( H 
The Or es 1 irts ed a 
Mr \ 
Contral S I I I e Aid, § ) 
‘ Sa t-.Sae 
M Konk 
Quartet, Allegr from Quarte D M 
Sch String © 
Ce > Romance S$ I I lott. 
Mr der 
Fenor Si ( \ Ss Ma G. R 
Mr 
Vocal Quartet, Oh, the Sad Moment of Parting. .S 
Mrs. Jacobus, Mrs. Konkle Mr. Z M Rabk 


‘The Messiah” will be given on Wednesday evening 


March 7, at the “Old f Presbyterian ( 
the direction of L. Carroll Beckel, organist and choi 
master 
Pupil of Victor Harris. 
Mabhelle Stock, the s prano i pupil of Vietor Harris 
has been engaged as soprano soloist at the Central Pres 
byterian Church, in West Fifty-seventh street, for the en 


suing vear, beginning May 1! 
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net felt it an especial privilege to be present ag mn the ‘ = M l 
CGewandha \X hear S tat s rchestr t ! 
to rediscover what particular quality it was that mad , : 4 ; < . : ‘ I . ‘ 
Nikisch the peer of conductors he first measures of a 5 “s ; : loin 
Auber overture were sufficient to the st purpose, tor the r - , 7 Loy ; “7 he + 
orchestra started out as 1f moved by an elect batte » ' te, — — 
One knew then that ‘ t d have ‘ ' ot ; . : . 
other than Nikiscl ¥ : : wes r . . : 
khe program heard was the eighteent! f the preset - ote "es Pon , tO 
season and was performed February 22 in the hearing of : . oe yr : 
Friedrich August, King of Sax wh ttends at least : c er ; ; as 
one f the concerts in Februar every year 1 te tt : ; th a . 
1s school chorus, wi ' ppears in the Gewand ra ‘We ‘Tee Oe “ Concerts at the Peabody Institute. 
each year, was present nm this n s ind sang at a \M ! {ft | t } < 
five selections a capella under its regular director, P ss ty nces a erts f ’ t 
(y tav Schreck, cantor mt the ot I i Scl peuple ne Veret Dus dort she . : i. trie ( ! t t | rt 
, ablished m 1901 by Dr. | a ee vert and | 
compiete program, requiring iess than tw nours tor per WY GAS f . : . ent \ 1 { nterest 
formance, is shown here as a sample Gewandl ffering ae oe ae meer tx , _ lat , ' 
én 6 mith ettiiiies with a tot f 180 voice Since the rgal ion of the . : 
<iety n y umportant works have bee | ght ‘ ‘ ; ‘ fain 
Overture The Br ell . adie : ea 2 { the Dusseldorfers Ir Apr ox Br k iH 
rE wee « : irge ss in F minor was given for tl rst t ‘ e, M Ha 
Songs and Madrigals f Male « ty, and at the same concer (Georg: S nant . 
Ritter Fr g K h phonic variations on the choral We N he Lael R F 
a ow - dé + _ on ae “ia Gott Lasst Walten were give : writte tor robe 
, . , 
4% om ‘ i ' ; 
N - f , stwarte Lhe visit LD eldort ld me q ed to a cor k 
Hans Leo Hass by the Gesang-Verew t Dr. Limbert w visited at hi H : 
\ ‘ ts. Coast home He a native { New York, t ul e} Dp ‘ i H ' 
, er Evotessor 5 — most of h later life in Europe n the \ os 
Ba lerentar a Lichtert fr bera - ; =— ' 
rs, also an Allegro fr the Ove Da Rut te nce im the practice or the m ma prot 1 ~ " , ’ 
5 N n B flat R. Volkma and as director, He 1 membx the { ty of the , t 
Nikisch’s reading was found to employ every resource busseldort ( servatory, which was established » . ', 
available for getting strict! n and artist result here he nstructor im counterpoint and musi ' . 
There was a very wide range ~ contrast between the Just now he 1s engaged in a serie ' ectures ; 
lightest and heaviest playing, but generally his orchestra “SUUS nes, But his chief enti ' that of 
was kept full sounding The fact that there is so mucl chrector Here he shows an industry that wa Know i ' ! ‘i 
of the electric in his wand gives the playing of his orches ™ mor nductor in Dusse t before hi eTuinNG ‘ ' ' . 
tra a personal element that is entirely striking. This pet rormany os mg Socemees | caken their work ie ‘ir " Hall, 4p. m 
sonality was noticeable in the wh pertormance f tl = past : with the ’ ' . ! . s 
Auber overture and distinct so in the Schubert sym- ‘"¢Y were introduced tensive method # chor ' : 
phony Nikisch was able to surround the beginning of "#"™ The result . h methods were early recog : : - , 
the latter work with a mood of impenetrable myster mizable by the public \t present Dr mmbert represent Re ' j Hall, 4p. m 
if by human speech. Later in the movement, when the the public to be very fond of choral 1 and ther ' fain Hall 
entire strength of the orchestra was drawn upon, one ex seldom a seric { orchestral concerts imaug ted wit ) 
perienced the magnificent intensity that this conductor is ?'*" ' beral participation by a chor 7. rd. , , a 
able to maintam with hi men during a siderable = <= 
period of melody playing Nikisch’s possess t ust c ‘ principic t par pat “ | 
suc! ualities as these must be known t tl and ! est t ‘ exemy ed re ‘ 
THe Musica Courter readers over the world it there the t e { Musik Vs ‘ ‘ o t ‘ ke ' 
can be no harm i fering ew testimony t then “ ‘ f ‘ f eight ‘ 
sionally p ' Prof. J But ; with Dr. O 
_ athe Thomaner Chor Schreck, consists of perhaps Neitz f ( R f f the Diss Clark's Song Recital Program. 
forty male voices, ranging awes trom ten years to twent ( r ' ‘ et } ' \ ’ ‘ . 
one [heir singing on this m was ver beautifu mut { re tion, wv { \ \ Men 
both vocally and musical There was no forcing of the part of the program heard en j 
voices and the texts were given with a clearne that made { rsair t ent r ‘ 
them easily understood. In comp ce with demand the Rice Walter Dam r \ y 
repeat d stanzas of Hassler’s g and gave the (Gast the tor rit 
selection again entire whe f Otto Le ‘ f 
n the way to Leipsi« by way f Antwerp ) eldort ! r t e balar , ‘ : ' ne 
and Frankfort-am-Main, it was my good fortune t eara tor ti rep It barit R } . 
number of pertormances of concert and opera and en} Mahler rf Cott Ss ‘ / W 
mecting a number of musiciat At Antwerp the Nationa rt f ered by the { } \ —_ 
Flemish Theatre gave Beethover Fideli er the ve Max Br S Fille 
erable conductor, Edward Keury he pri als were rchestr he ot P ‘ ‘ , 
all trained in Antwerp with the exception of the tenor, J. the f Frau S {.} ) 
Moes, who sang the role of | esta! Moe t 1 in gene ter ‘ , . b 
srussels The other parts were ing by J. Steur ta ew ! P 
Don Fernando, I de Backer as Don Pizarri J. { gno ! r “ ! yy } \ ( re | 
as Rocce B Rieter as Jaqu Fr \ von | acker a nd VA t ty» ‘ 
Le ra and Fraulein van I REC por Marz “ | gp 
orchestra played the “Leonora N verture a spler re ‘ folk The Vienna Quartet. 
did manner, and the aged luctor had to make acknow ft work writt t t 
edgment of profuse applause ¢ entire evening s perform bunda f ergy cont 
ance on the part of principa und ensemble w pervaded f the m generally agreabl ' ! 
by an eloquent sincerity that made the evening nm t wm that direct 4 ha to give espe 
pressive. In nearly every inst e the singers treated their put ears with it Phe r , t ' fh 
voices particularly we notably Herr ignon and Fra te precise beat of Profe r But ' ed 
von Elsacker The grave digging scene in the last act wa led energ nr sy “ R t ep 
truly thrilling in the presentat: by these artists ¢ p . lite and os ‘ mi . 
tenor Moes is a musician of fine tempcrament and has a_ but the text d not be f wed « th the print 
voice of much natural beauty py in hand he re erb work eve gw 
After the opera a pleasant hour was spent with the accomplished by the rchestra the Ber erture | Habelik and Yaw. 
young critic of the Antwerp Toneelblad, Arthur H. Cor a few minutes’ interview with Professor Buths during the K ta 
nette Herr Cornette reported that the Royal Conserva ntermission, it was learned that the rchestra od never ' r rchestra 
tory of Music in Antwerp had an attendance of perhaps read this overture before the morning of t neert. It e Hip 1 h4 Botk 
1,200 students, but that many of the young men and women fearfully rapid passages were played with the greatest pr t ed them l were r led 
still looked longingly toward Brussels, particularly for the n by the string corps. upon wi the responsibilit ‘ 
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Musical C 
usical Clubs. 
Se eae! 

The American Musical Directory, published at 419 St 
James Building, New York, contains the list of musical 
clubs and socicties in the United States and Canada, with 
addresses of the officials 


Wheeling, W. Va.—The Woman’s Musical Club with 


x éclat gave the most brilliant concert of the winter 


season, at which three out of town attractions—Miss 
Wheat, soprano; Miss Harter, violinist, and Dennis Cha- 
bot, the young Belgian pianist—were heard, together with 
the singing organization of the club, under the conductor- 
ship of James Stephen Martin, whose advent into musical 


Wheeling as director of the club has meant so much 


Vancouver, B.C.—The Vancouver Woman's Musica! 
Club held a very enjoyable recital on Wednesday evening 
The program was as follows: “Still as the Night,” Miss 
Munro; trio, op. 42 (Gade), violin, Mrs. Weld; piano, Miss 
Taylor; ‘cello, F. Beecher; “Guinevere” (Sullivan), Mr. 
Cave; Piano, barcarolle in A minor (Rubinstein), “Craco- 
vienne Fantastique” (Paderewski), Mrs. Coulthard; songs 
by Maud Valerie White and Miss Walker; piano duet, 
symphony in B minor (Schubert), Mrs. Boyle and Mrs. 
Coulthard; song, “Amour” (Felicien David), “Jeunes 
Fillettes” (Weckerlin), “My Dear Jerushy” (Jessie Gay- 
nor), Miss Rose; (a) andante from concerto in F sharp 
minor (Vieuxtemps), (b) “Le Menetrier” mazurka (Wie- 


niawski), Mae Meldru:n 


Ruegger in Buffalo and Omaha. 

Elsa Ruegger is one of the favored ones of earth. Some 
artists win favor in some cities, but Miss Ruegger appears 
to be a universal favorite. Everywhere the press is unan- 
imous regarding the art of this celebrated ‘cellist. Press 
notices from Buffalo and Omaha, just received, contain 
these tributes to Miss Ruegger’s art: , 

Miss Ruegger is certainly a finished artist and worthy of the 
honor of playing an instrumental solo with the Boston Symphony 
Orchestra. And we may add that the orchestra played the accom 
paniment to Miss Ruegger’s version of Saint-Saéns’ concerto as if 
it regarded it as an honor to be permitted to assist in so artistic a 
performance.—-Buffalo Commercial. 

Elsa Ruegger has played in Buffalo before, and proved that she is 
a thoroughly artistic executant on her chosen instrument, the’ cello 
Her dainty, elegant playing of the Saint-Saéns concerto was delight 
ful.—Buffalo Evening News. 


The accomplished ‘cello playing of Elsa Ruegger was a feature of 


the splendid performance Suffalo Times 


Miss Ruegger, ‘cellist, was the star of the evening It is seldom 
that one hears such beautifully clear and artistic playing Her 
interpretations were marked by musicianship, maturity in technic, as 
well as depth of feeling. These, coupled with a very sympathetic 
tone, made her numbers most enjoyable. Miss Ruegger's selections 
consisted of sonata in A major by Boccherino, two movements; 
nocturne by Chopin, and “Zigeunertanz,"’ by Gerai. For an encore 
Miss Ruegger played that most beautiful and soul stirring favorite 
of Schumann's “Traumerei,” in a manner to touch the hearts of 
every listener.—Omaha World-Herald 


Miss Ruegger, however, carried off the honors of the evening. She 
has a very reserved and dignified manner, thoroughly intellectual, 
and seems utterly absorbed in her work while playing. This talented 
young Belgian woman is making her third tour of the country, and 


each year she gains in depth and breadth of perception. Her ‘cello 
is a fine one, and such tones as were brought out last night are 
seldom heard. They were so deep, broad, and with that mournful 
undercurrent to them that it fairly made the heart stand stil 

The Boccherini sonata in A major was finely rendered, the 


adagio movement being most noteworthy of the two parts The 
Chopin nocturne was her best solo number, she evidently being 
just the kind of a person that can interpret that master After the 


b) of che fourth number Miss Ruegger delighted her listeners w 
Schumann's ““Traumerei”™’ in response to an insist« 


Bee 


Daniel Frohman Coming Back. 


Daniel Frohman is expected back from Europe on Fri 


day. 
Ben Davies Is Here. 
Ben Davies, the great tenor, arrived this week on the 
Steamer Carmania Che tour of the singer will opgn in 


Pittsburg Friday with the Pittsburg Symphony Orchestra 
Mr. Davies is the soloist at both the Friday and Saturday 
concerts. Many engagements have been booked for him 


Janpolski to Sing at Sternberg Jubilee. 

Albert Janpolski has been specially engaged as baritone 
soloist for the twenty-fifth anniversary jubilee concert to 
be tendered Constantin von Sternberg, at the Philadelphia 
\cademy of Music, March 8. He will sing Tschaikowsky’s 
arioso from “lIolanthe,.” and songs by Rachmaninoff and 
Kalinnikow [he Philadelphia Orchestra, Fritz Scheel, 


conductor, and Jean Gerardy, ‘cellist, also take part 








Sails May 8 


Galveston, Tex., and 
and the Rhine district 


October 


October 6 





Denver, Colo, it occurred to him that a vocal study class abroad would not 


give them the opportunity of combining in connection with three months’ vocal study six weeks’ travel through the most interesting parts of Italy, Switzerland, France 


remaining three months for daily voice lessons from Mr 


FRANCIS FISCHER POWERS’ STUDY 
CLASS IN EUROPE 


Returns Oct. 6 
THE CELEBRATED VOICE SPECIALIST AND TEACHER OF THE ART OF SINGING 


RANCIS FISCHER POWERS 


OF CARNEGIE HALL, NEW YORK CITY 


having conducted for the past fifteen years summer classes in different parts ofthe country, namely: Milwaukee, 
only be advantageous to his pupils in a musical way, but would 


With this object in view Mr. Powers, as an experiment, organized a party composed of his pupils which sailed for Berlin May 1, 
This trip proved to be a great success in every way, so much so, in fact, that upon his return from abroad letters were awaiting him from different parts 
of the country, suggesting that he arrange for a similar trip this year, which he has decided to do, and the following outline, together with a brief synopsis of the con 


ditions under which the trip is made, is presented herewith. 


Mr. Powers having decided to take another class abroad the coming sunimer will sail about 
May 8, for Naples, Italy, via Gibraltar and the Mediterranean, visiting Naples, Rome, 
Florence, Venice, Milan, over the St. Gothard into Switzerland to Lucerne, Interlaken, 
Berne, Chamounix, Geneva, Paris, through the Rhine District to Berlin :::::::::::: 


Powers, and coaching lessons under the direction of a competent coach 


Mr. Powers also desires that each pupil become familiar with all points of interest, historical and otherwise, connected with the cities visited en route 


A beautiful home has been provided for the entire party at Pension Heuckelum, No. 
264 Kurfiirstendamm, one of the most elegant locations in Berlin, which is opposite 
the famous Tier Garden :::::i:iiiississsssssssssssess 
he stay while in Berlin will give to those wishing to take side trips into the surrounding country an opportunity to do so; 


to visit London and England may leave Berlin earlier, with one of the officers, rejoining party on home steamer at Dover. The 


Mr. Tryon, of New York city, will have charge of the business details for entire summer, and assisted through Italy by Conte Albani of Milan. 


Four competent chaperones will look after the comfort and well being of the ladies 





FOR TERMS AND FULL PARTICULARS ADDRESS 


J. J. TRYON or FRANCIS FISCHER POWERS, 


112 Carnegie Hall, New York City 


Wis., Decatur, Ills. Kansas City, Mo., Topeka, Kan., 


1905, returmng the following 


eeeeeeeeveeeeeee8F 8 © 
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also on the return trip those desiring 
party will sail from Hamburg about 
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Musical People. 


+ 





Batavia, N. Y. 


George 1 





organist of the First Presbyterian Church at Batavia for 
: the past twenty-two years, will retire from that position 
on March 31 It is his tention t ley e himself t th 
music business commercially. Mr. Johnson is blind, but 
" cian of remar attainments. He received his 

instruction at the State ol for the Blind at Batavia 
Dallas, Tex.—Piano pupils of Mr. and Mrs. E. White 


gave their forty-fifth recital at the White residence Satur 
dav afternoon of last week Che program was ¢ tril 

by Loretta Dinkelspiel, Annette Campbell, Mis ) 
Mary Watts Knight, Bertha Meyer, Marian Lane, Edna 
Kniffin, Bessie Brown, Rene Munger, Nell Miller, Marga 
ret Shumate, Dorothy Craycroft, Virgie Patterson, Mary 
Moore, Helen Scott, Mary Hobson Miss 


La Irma Mangold, line Shipp Patter 


Craycroft 


Rena Crown, 


ive Caro Florence 


son, Dora Strong, Hildegarde Simon, Miss Barnes, Grace 
Roden and Eula Dawley 
LATER PHILADELPHIA NOTES. 
Purtaperenta, March 4, 19 
[he Philadelphia Symphony Orchestra played Liszt's 
Faust” symphony at the pair of concerts this week t 


was a glorious performance, with the spirited 
MacDowell represented on 
his “Hamlet and Ophelia.” Cl 


lb 


ting was 
aude Cunni 
the soloist a triumph by um 
from Marschner’s “Hans Heilis 
Massenet's “ Herodiade 


Cunningham was in superb voice 


iritone, as won 


‘An Jenem Tag,” 


per 


and “Vision Fugitive,”” from 


The orchestra will play in Trentor Monday evening 
with Svederovsky as soloist; in Lancaster on Tuesda 
evening, when Agnes Thempson Neely, one of the lead 
ing sopranos in this city, will be heard, and on Wednesday 


evening in Reading, with Mary Hissem de Moss Thur 
l 


dal the Orchestra will play at the Von Sternberg Jubilee 
und Friday and Saturday, the last two concerts of the sea 
son, at the Academy 

oe a 

eS z& 

The committee for the Jubilee includes mat persons ! 
prominence in Philadelphia and New York. Letters have 
been received from Saint-Saéns and Moszkowsk fron 
Paris; Cesar Cui ard Rimsky-Korsakoff from St. Peter 
burg; also Liadow, Grieg, from Bergen, Josef Hofman: 
Reinech Schutte and many others, all of whom expr 
their esteem in terms most flattering to Mr. Von Sternberg 

_—- 
=S & 

Carus Bessie Abott and Plancon, were the tars”’ at 
the performance of “Faust” Thursday afternoor It wa 
the last pera of the season 

a: 2 
Ss = 

The Kneisel Quartet give their fourth concert Mon 
lay atternoon in the ballroom of the Bellevue-Stratford 
Rudolph Ganz is the assisting pianist 

at ee 
¢ — 

\ concert was given at the Hotel Walten. Friday even 

g, for the benefit of the Women’s Association of the 
Pocono Pines Assembly The program has been contrib 
uted by Pocono Pines Orchestra, under August Rodemann 


Adela Bowne, soprano; Effie Leland, violinist; Harmann 
violoncellist. and others Frances GRarr Sime 
ProchazKa Studio Musicale. 
Sourn Nyack, N. Y., Mar < ) 


Card re out for the 1 e to be given at the Pro 
ka Studio, Thursday evening, March 29 Ruth Lint 
‘ und Lilhan Cross will be the p Gustav 
Fren the vocalist Mrs. ( r Browr Mi | ’ 
4 J. O. Prochazka are ann ed as ep . 
pa sts 
[he program follows 
S« ace ( nposed for 2 . 
ebrated S lies 
Vog Etude iW 
t Alla Ma 
I A 
XN 
S . Doe : 
D K 
Sf ty NV g 
. N 
Cady Piano Recital. 
larriette Cady. a successful teacher and pianist, gave a 
t al fendelssohn Hall Monday afternoor tf this 
week before a large and friendly audience Miss Cady 
was heard in an interesting program made up of works of 
class romantic and modern composers The fair per 
former was especially successful in her performance of 
positions by the Russian mMposers These ncluded 








three by Tschaikowsky, one by Arensky and Balakirew A HINT FOR VOCAL STUDENTS 
arrangement of Glinka’s “Lark Miss Cady opened het : 
recital with a Bach prelude and fug " followed it w By Max Dt \ : 
Mendelssohn's “Variat s Ser t Bacl ® al ' 
Mendelssohn numbers Miss Cady 1 p ‘ , 
ig d £ 1 WW V 2 
BUZZI-PECCIA ENTERTAINS CARUSO. 
t Sienor B i- Pe 7 ' pp ' 
" per yt ar ( t 
West Sixty-sever S R 
A ' 
recepti giver t t \t , 
‘4 tw 
1! " t t ‘ tine ‘ “ \ Ww 
ton 1 by rg , — ‘ 
Ant i ey ¢ rt Pp | Ss . 
Bu Pe g ria f 
{) \ wht “ 
d style were ent! stica ‘ >i ‘ 
( tanza Cohet , ng i t 2 ! , 
Scene’ from “Luci n fine be t tvle 
M ( rburg. the v : G 
Mr. Gr wave very exc i : . 
gs by R ard St , 
Signor B Peccia p - 
era hout j g, called “La Diva } 
\ \“ : ty 
\ tidy fs ‘ oe 
\ ‘ fortify ¢ ' ‘ 
» al 
‘ . j 
i v¢ \ the 
" ‘ 
ney wi t 
\\ Ver 1 4 ' 
t ‘ ms 
pully he New Yor | yx 
, b «“ 
" \l 
‘ } k ‘ 
" i 
' , 
. { 
j 
Aft ' entertainment Sig e Cay rade the . -_ . : ' 
sketcl t himself and Signor Buzzi-Peccia, reproducing ' ‘ , , 
ma post lL, which was give I rf ‘ +t 
ven iw evening it 1 ‘ \ \“W t ( t 4 
“ 
irtist w © i 1 \\ 
SOME MUSICAL ADVANTAGES IN WASHINGTON. 1 ag t 
t and ‘ , 
\\ ‘ ( ge of M S) W rig , s 
" +} } 2 
p ¢ director , r RR 
< nd pia < | ( ] 
‘ B | { irew " 
ef 
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of a successfial voice specialist, and through a practical course these conditions will exist. They claim to be the special 
of study become equipped and fitted for individual teach- exponents of certain methods, when, in truth, they have 
ing. Only in this way can we come to a general under- no method at all. As long as these theorizers, lecturers 
standing as to method and voice training. This would not and book writers are on the increase the singers will 
only help to elevate the profession, but it would be of great decrease. All their efforts mislead the student through 
value in developing the student's judgment between good their skillful business tactics. As long as there are no 
and bad. He would thus be in a position to distinguish laws to prohibit the unqualified teacher, the only pro- 
the real, the only teacher, and so make away with the tection is the student’s sound judgment in the choice of a 
quacks and fakirs who have brought so much disappoint- teacher; but as long as the student fails to recognize the 
ment and hardship to an unlimited number of people. Stu- quack, he will have to suffer the consequences. With all 
dents also must be made to understand that they must not due consideration for this young lady's intelligence, she is 
he too much in a hurry to get before the public, but that partly to blame for her lack of judgment, if it took her 
they must give ample time to the conscientious teacher to several years to distinguish between right and wrong 
properly prepare them for their respective careers. The It is also erroneous to state that while a person is in- 
time required in each individual case varies, and depends telligent he must be talented. Experience has taught us 
ipon the imitative talent and the faulty condition of each that a person may be intelligent and still lack talent for 
tudent, and which cannot be explained in writing, but be- music, and vice versa. 

longs to the mere practical part of the preliminary study I should like to write more at length, but it is not the 
Pupils must bear in mind that preliminary study is of the object of this article to enter into a long controversy; so 
I can only repeat—use your good judgment in the selec- 


greatest importance, as only then can they trust themselves 
tion of a teacher, one who has demonstrated his ability, 


to an experienced coach who possesses fine musical taste 
That the preliminary work of the voice specialist is of not through lectures, book writings and cheap talk, but 


great importance was especially demonstrated by the ap- through practical, honest results. 


pearance of Madame Blanche Marchesi. I again call your 
attention to the Times, which said: 
oe MORE FROM KANSAS CITY. 
opera singer whe has achieved distinction, either for fine or for Kansas Cry, March 2, 1906. 
bad singing, should give a song recital. Blanche Marchesi, who Arrangements have been made for the Conried Metro- 
is not an opera singer and never will be, has given two recitals, politan Opera Company to give “Lohengrin” and “Marta” 
und has caused about five times as much discussion as she has in this city on April 12, at the Convention Hall 
any right to cause. Never, in the whole course of my experience -— _ 
in this business, have I seen a smali personage so get the musical sig -F4 ; 
world by the ears. It is almost too absurd to talk about, but in A quartet from Baker University, Baldwin, Kan., gave a 
my humble opinion, Mme. Blanche Marchesi has in two song musical entertainment at the Washington Avenue M. E. 
recitals in New York done more to explode the Marchesi myth Church in Kansas City Ken.. last Monday evening. 
than all the cynical remarks of ex-pupils ever could have done _ ee 
* * * Blanche Marchesi has temperament, intelligence and dra ‘ é : “8 ‘ , 
matic force, but the quality of her voice and her general delivery Edwin House, of this city, sang at the Baptist Church 
are distinctly without refineinent. I should expect to hear such a concert, in Lawrence, Kan., last Friday night. Charles 
lower register at the Casino perhaps, but not on a concert platform. Edward Hubach, also of this city, sang several numbers 
This explains very distinctly why Madame Mathilde CE SE 
Marchesi takes a clever stand in declaring that she does Rudolf King, pianist, and Joseph Farrell, basso can- 
not take beginners, because the preliminary work, as I  tante, will give a recital on March 14 in the auditorium of 
said, is the most important task, for it demonstrates the the University Building. 
ability of the voice specialist. Let us be frank. Madame ya 
Marchesi has unjustly and undeservingly received praise Master Allen Griffin, a pupil of Geneve Lichtenwalter, is 
and credit which do not belong to her, but to the teacher to give a recital March 12 at the First Christian Church, 
who has done the preliminary work, and who, in a great for the benefit of the Y. M. C. A., and is going to have 
many cases, has laid the foundation for their respective some of the best talent in Kansas City. The Y. M. C. A 
careers is raising a fund for the construction of a building in this 
Before closing this little article, I feel, in the interest of city, and Master Griffin, who is a very talented boy of ten 
the truth, and for the benefit of the student especially, that or twelve years, has taken a very deep interest in the mat- 
{ should reproduce the complaint of a young woman ter, even going so far as to give $5 out of his own savings, 
which was published in the New York Times May 12, and went around and called on his friends, collecting in 
1901 quite a sum in that manner. It was suggested to him to 
Would you grant me the space to sing a minor plaint, a song give a recital, charge for it and give the proceeds to the 
which I feel sure will voice the sentiments of many thousands of cause, and he obtained the consent of his teacher to give 
girls who, like myself, dream of a career? How few, however, th : al H aie agg 
really accomplish anything! This cannot be ascribed to the fact us on recital. e at once began his search for talent 
that good voices are rare, but one need only wander through the in his earnest manner, and the result will be a program 
labyrinth of vocal studios in Carnegie and other studio buildings rendered by the following: Mrs. Delmer Palmer, soprano; 
to be convinced to the contrary. Nor has the American girl ever . Celia Traber soprano; Geneve Lichtenwalter pianist ; 


been accused of lack of intelligence to master the art. Where, then, . 2. 09.8 "oy “ 
doen: tan tea a? Ralph Wylie, violinist; Herman Springer, baritone, and 
In New York we have an army of “singing masters” who vie 
with one another in the appointment of their studios and terms, tS & 
! rfte < } exo ant, F . ihe ~ . : 
which often are ridiculously exorbitant. Let me be plain. What Some of the piano classes of the new Industrial Church 
have any of them accomplisned to justify such exorbitant charges? nase of ly t k d all th : 
Whom have they brought out? Besides, how many of our singing nave & ron y peg work, and all the music classes are said 
masters have themselves had a successful career? Yes, some of 0 be rapidly filling up. 


them did indeed win the plaudits of an unmusical public with their te ee 

boisterous and pernicious !ack of method for a time, but inexorable Neva Thompson, of Butte, Mon., has arrived in this city 
nature eventually stepped in, and we thus find maestros who have . , . 
, for the purpose of taking up a two years course of study 
of how to destroy your voice. And, paradoxical as it may seem, the with Rudolf King. Kansas City is becoming quite a centre 
more cracked their voices are the higher their terms, Are these for musical instruction, the people of the West finding that 
high terms to act as @ mantle to conceal their ignorance from an ti-ey can find as competent teachers here, close to home, 


eer and credulous public? 4 a all they could get by going farther East. 
o my mind the only things our “singing masters” of New York 

can do is to write articles, books on the art of singing, in which se <= 

they use physiological terms and talk, talk, talk of method—how Vincent Kay has been made director of the orchestra of 
quickly the voice will develop if one sings according to his or hey the People’s Theatre in Kansas City, Kan., succeeding Ed- 


sthod, & ‘ . " . 
metho ‘ ‘ ward Drogmund, who was killed recently by his wife. 
Well, I have been studying the voice for the past years with - 
some of our renowned vocal teachers; have repeatedly been assured = 





There has been an epidemic of song recitals. It seems that every 


himself for two numbers 


had a brilliant career instructing others in their infallible method 


that I possess a sterling vocal organ, am musical and physically Callie Clark, who went to New York some time ago to 
very strong, and have also been credited with a reasonable amount study with Madame Ashforth, is reporting rapid progress 
o telhgence vd still t : : : : 

f intelligence. And still, after I have studied with a teacher for and her friends here are glad to hear of her getting along 
some time and won his approbation, and even praise, and then gu 


“ 3 ” so rely 
to sing for another of our “eminent New York vocal masters,” I nicely, 


am assured, with great flourishing of arms and hands, that I am cS & 

all wrong.” It has been my unfortunate experience that no two Mrs Ralph Buxton, pupil of Mrs. W. G. Hawes. has 

of them agree on any point. Is it possible that instructors with a t . . . 
een engaged as soprano at the Thir : 

mastery of their art can be at odds on the most vital points? Bet os ' ~ we q Presbyterian Church. 


ter than this, one will swear by all the stars that I am a contralto; 
another will laugh outright at the idea and say decidedly a dramatic Mary Hallock on last Tuesday gave her third piano re 


soprano In fact, I have been credited with every voice it is pos cital at Fraser Hall, University of Kansas, Lawrence 
sible for a woman te possess et ee 
We have laws against the highwaymen, and the State endeavors +. . . . 
to protect ws agtinet modleal quecke, but whet protection have we Charles Edward Hubach will sing the tenor role of the 
. * je . > 2 ” 4 ° . 
poor students against that vast army of vocal charlatans which, }ke ©@Mtata, Building of the Ship,” which will be produced in 
the vampire, drains us of our money and too often irreparably the near future by a chorus of 200 voices at Junction City, 
ruins our voice, frequently our health, and leaves us with a broken Kan. He will also the last week in March, make a trip 
’ ’ 


heart? My dear musical editor, where is the remedy? Rk. W - a . : 

.. y« , through Northwestern Kansas, giving a series of eight con- 
This is a sad and in most cases true accusation, and certs. 

reflects very badly on the profession in general. But as Ct eee 


ong as there blossom the so called teachers and musical Franklyn Hunt, baritone, has been engaged for a recital 
oluffs, whose chief reliance. is upon their smartness as under the auspices of the Y. M. C. A. in Kansas City 
advertisers, rather than upon their ability as teachers, Kan. on March 19. ‘ 





The pupils of Marie Worth will give a piano recital at 
her home, 4730 Charlotte street, next Saturday afternoon. 
eS & 

Mildred Beymer will give a musicale next Saturday 
evening and will be assisted by Cleo Dix, soprano; Bertha 

Farris, reader, and Edwin House, baritone. 
a = 


- _- 


A piano recital consisting entirely of works by women 
composers was given last night in the Athenwum rooms, 
at the University Building, by the pupils of Miss Stande 
ford, assisted by the voice pupils of Mrs. W. G. Hawes 

eS & 

The Saturday afternoon recital at Stephens College, C 
lumbia, Mo., given February 24, was a piano recital by 
Mrs. W. B. Peeler, and the recital of March 3, which will 
be the ninety-second recital, will be of early English and 
Italian music, by T. Carl Whitmer, director of the depart 
ment of music 

The Louise Parker Piano Club on February 24 gave the 
following program: 


Polonaise losef Suk 
Miss Shepard 

Ballade - Chopin 
Mrs. E. E. Steele 

Solero . Chopin 


Miss Confer 
Octave Study Sch vtte 


Mrs. Charles Bush 


Sonata . Mozart 
Janet Glover 
Minuet Krogman 
May Glover 
Barcarolle Mendelssohn 
Margaret Woodson 
Mazurka . : Mason 
Elizabeth Woodson 
Tarantelle Mac Dowell 
Juliette Banks 
Romance : Schumann 
Miss Klingberg 
Mazurka Godard 


Miss Gaddes 
Grillen Schumana 
Irene Page 


F. A. Parker 


CREATORE’'S TRIUMPH IN LONDON. 
Lonpox, March « got 
(By Cable.) 
Creatore’s first appearance in London tonight a great 
success, Audience enthusiastic. Warm reception for the 
conductor. Fine program Kine 


A Nibelungen Ring, Junior. 

If humor is a quality permitted in the Land of Immortals 
then his musical highness, ‘the late Richard Wagner, will 
be highly elated. A bright young American woman has 
written a musical play, as she calls it, but which really is 
an adaptation from “The Nibelungen Ring.” The author 
of this unique production is Janet Bullock Williams, and 
like Wagner, Miss Williams wrote both the music and the 
libretto of her opus. Those who go to see Wagner's music 
dramas of this stries and sit like owls during the perform 
ances are not the men and women who most enjoy the 
works. It is, after all, those who have a sense of humor 
who really get some pleasure in witnessing the struggles 
between the dwarfs, the giants and the gods. Miss Wil 
liams belongs to the latter class of intelligent opera patrons 
In her little play she has made much of the leading epi 
sodes in “Die Walkiire” and “Siegfried.” Particularly amus 
ing is her scene betwen Wotan and Fricka. Miss Williams 
music is naturally written in a light and pleasing vein 

The performance of Miss Williams’ play was given re 
cently at the Amackassin Clubhouse, in Yonkers, by the 
pupils of the Halsted School, assisted by pupils of Miss 
Williams. One listener, after hearing the performance, 
wrote as follows 

“The words were very clever, and there was a daintiness 
and finish about the whole, as far from the broad lines of 
parody as from the seriousness of opera. The plot of the 
intricate myth was carefully preserved, but was presented 
only as a merry fairy tale, relieved by many piquant and 
witty touches and by most attractive music.” 


Important Engagements for Cunningham. 

Claude Cunningham, the admired and always admirable 
baritone, has filled a succession of engagements this sea 
son with such brilliant success that his reputation has been 
greatly enhanced. His services are more in demand now 
than ever before. He has just been engaged by the Arion 
Society of New York for its next concert, the evening of 
April 8 Another engagement is with the Rubinstein Club, 
of Cleveland, Ohio, for April 19. Other important book 
ings soon will be announced 





Mrs. James Elverson, Jr., soprano; Katherine Bloodgood 
Kipp, contralto; George Letts, violinist, and Victor Har- 
ris unite in a concert at Witherspoon Hall, Philadelphia, 
on Tuesday afternoon, March 6 
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The fifth concert of the chamber music series given by , “ 
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Dezso Nemes and Madame Nemes is announced for to The recital of the Richmond Choral Society at t 
morrow evening at the Liggett School. Mr. and Mrs Reademy of Music wae a Gictinc F he princip 
‘ . i t 
Nemes go East next a recitals in Boston work given was Bach’s “Sleepers, Awake 
— i rm} 7 } } ; } 
. ine 4 or Society umbers nme hur re i our s 
It is pleasing to note that special attention is being giver slots ae 
: : singers, under the able leadership of Dr. W. H. O. M 
to the musical services in many of our churches from time 
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ist Sunday evening An evening of Gounod'’s comp — : , 
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nue Baptist Church, under the direction of Frederick Alex- opkinson. While they sang faithfully ‘ ne 
tl wmronous dt T le ” 5 } t 
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pices of the Tuesday Musicale and the Cincinnati Orches took plac n the ¥ MI OC . Si “—m 
tra concert James E. Devos loubtedly the best and most cla 1] me recanted 
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Op. 2, No. 1, Arabeske 60¢ Op. 7, No. 4, Tarantelle 
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No. 2, Serenade 60¢ Etedes for the Piano 
No. 3, Im FPrihling. 60« forte . 1.00 











WM. A. KAUN MUSIC CO., Milwaukee, Wis 








Wolle and Music in California 


THE MUSICAL COURIER. 








Tue Musica Courier has published a number of in- 
teresting reviews from the San Francisco daily papers, on 
the extraordinary achievements of J. Frederick Wolle, now 
the head of the musical department at the University of 
Califernia. Five thousand music lovers were attracted to 
the beautiful Greek Theatre for the first concert, under 
Mr. Wolle’s direction. Today THe Musicat Courter adds 
criticisms by Ashton Stevens in the San Francisco Ex- 
aminer and by Alfred Metzger in the San Francisco Even- 
ing Post: 

Wolle, the Bach man from Bethlehem, yesterday enriched the 
polite history of the University of California, in which he is pro 
fessor of music, by successfully conducting the first of a series of 
symphony concerts in the Hearst Greek Theatre. His victorious 
accomplishment makes musical history not only for Berkeley but for 
the whole civilized world 

Not since Wagner played the first band invisible at Bayreuth has 
there been anything so novel in the disposition of an orchestra as 
this open air concert The success of this first concert means 
much to the university. It means that Berkeley's captain of music 
is more than a mere theorist and musical doctor; it mtans that he 
is a live and practical musician, gifted with virtuosity for that most 
wonderful and useful of all instruments, the modern orchestra. It 
means that there is a good chance of Berkeley's establishing and 
maintaining a permanent orchestra. And that chance won, it 
means—at least it ought to mean-—that the University of California 
will be the creditor of every earnest music lover in the United 
States. The whole scheme is as big and grand and Californian as 
the theatre from which- its inspiration was drawn. 

How much depended on Dr. Wolle .yesterday perhaps he alone 
realized 

Ihe thousands that lazied into the lower chairs and into the tiers 
of the gigantic fanlike spread, talked about the weather, which for 
once was a rather exciting subject. The first drop of rain meant 
our scurrying under the roof of Harmon Gymnasium; and then a 
fortnight at least, before the Greek Theatre could be put to the 
test. Not but that we know the Greek Theatre had confidence in 
its acoustics; sound is as an errow there; a deaf man stands but little 
how of escaping what he does not want to hear; you can hear the 
proverbial gumdrop in the Hearst Greek Theatre. But, apart from 
its rooflessness, the Greek Theatre is the largest theatre we have 
ever seen or dreamed, and who knew but it might play some droll 
freak on the band? 

fe €& 
low, whether this question was uppermost in the mind of Dr 
Wolle himself, | do not profess to know. But one thing I do know 





(as any man might whose ears have been under hire for a dozen 
years or so), and that is that Dr. Wolle played the first movement 
f Bach's second “Brandenburg” concerto on his nerves 

It was not until he came to the second movement, the beautiful 
slow movement, that there was a definite personality behind the 
playing, that the poetry and life were there 

eS & 

His Bach playing was especially rich—after the warming up; not 
ven the imperfect horn could make it merely mathematical. Dr 
Wolle has a keen sense of dynamics; he gives variety and color to 
what too often is made out to be cold and carved. Into the coun 
terpoint of Bach he puts as much vim and throb as he does into the 
counterpoint of Wagner as revealed in the satirical “‘Meistersinger.” 
He does not play « fugue as Mr. Gilder writes “A Sonnet on a 
Sonnet on a Sonnet.” One may thank God there is nothing pro 
fessorial about Wolle’s Bach as disclosed in the second “Bran 
denburg”™ concerto. No; what with the solo voices for flute, oboe 
trumpet (the baritone who had been out late the night before?) and 
the violin, Wolle made a very lively little opera of this beautiful 
concerto 

Kut the first Beethoven symphony was the revelation. Apparently 
every member of the band was “up” in his part. Here the playing 
came closest to, absolute spontaneity If Wolle plays Mozart at the 
next corcert as happily as he played this Mozuart-like Beethoven, 
we may look for a feast of melody undiluted 

The ‘“Meistersinger” excerpts were skillfully handled, considering 
the number of rehearsals, but one had to consider the number of 
rehearsals, And of course the Tschaikowsky overture was rousingly 
done The men know that (with or without firearms), and Wolle 
had only to give them the pace 

It was a great yesterday, but the greatest part of it is that out of 


t will come a greater tomorrow.—San Francisco Examiner 

Even the most sanguine anticipations regarding the success of the 
University symphony concerts were surpassed yesterday afternoon 
when over 5,000 people attended the opening concert under the direc 
tion of Prof. J. Fred Wolle, the head of the music department of the 
University of California. Never in the history of music in the Far 
West was such a vast audience present when the classics of the 
masters were given an intelligent reading, and it was astonishing 
how this audience, consisting in the main of musically illiterate peo- 
ple, appreciated the beauty of the works and applauded with an 
enthusiasm rarely witnessed at an affair of this nature The gate 
receipts consisted of the splendid sum of $1,000, and this, in connec 
tion with 
expenses for the entire series of six concerts, and Mr. Smith, of 


the subscriptions already on hand, fully guarantees al! 


Oakland. who guaranteed the deficit, will not be called upon to 
“dig.” 

This certainly is a great victory for the university and especially 
for Dr. Wolle, for the army of skeptics who regarded popular sym 
phony concerts as a failure has been proven in error. Dr. Wolle’s 
irit, that has placed the little Pennsylvania town of Rethiehem 






ere the musical world, has already manifested itself in Rerkeley, 


for the pilgrimage of musicians to the fine symphony concerts in 
the Greek Theatre was not restricted to the San Francisco people, 
but it extended to many interior towns, like Sacramento, San José, 
Stockton and other places not in the immediate vicinity of the uni 
versity, which are sending delegations to the concerts. Yes, Dr 
Wolle, with his strong individuality and his splendid will power, has 
made up his mind that California needs the popularizing of the 
classics, and from present appearances it would seem that his plans 
are easier of fulfillment than one would imagine 

Dr. Wolle’s individuality and artistic persistence does not restrict 
itself to making a great impression upon the masses, but he has 
adopted certain innovations which are rather startling at a first 
glance, but which will become “Wollenized,” so to speak, ere a few 
months are passed. For instance, the great musician (for Dr. Wolle 
is certainly a great man when he is able to sway the masses as he 
did yesterday) ieads his excellent orchestra of sixty musicians 
without a baton. His graceful hands wave over the heads of the 
players and his features, his body and his entire personality (physical 
and spiritual) dominate over the body of responsive musicians. The 
oft abused term of “magnetism” seems to permeate the atmosphere 
about Dr. Wolle, and that is always the keynote of success. Then 
Dr. Wolle has an idea of his own in the arrangement of the pro 
gram. He puts the Bach concerto first. As a rule, a symphony pro- 
gram begins with an overture. Whether Dr. Wolle desires to im 
press upon us that he has his own ideas which he is bound to trans 
mit to the musical public hereabouts, or whether he desired to intro 
duce himself with a Bach composition, in which particular branch 
{ musical interpretation he became famous, I am unable to say, 
but it is a fact that the musical people did not look with favor upon 
this arrangement of the program 

As a conductor Professor Wolle is endowed with remarkable 
scholarly ideas which came especially to the foreground in his 
exemplary interpretation of the beautifu! Beethoven symphony. This 
first symphony of the master is exceedinly graceful and limpid. It 
requires considerable musical tact and intelligence to give it a read- 
ing according to its merits. Dr. Wolle brought out every delicacy, 
every dainty morsel of sentiment and every dramatic incident that, 
now and then, dot the entire conception In fact, although Dr 
Wolle has been announced as a specialist in Bach works, he will, I 
am sure, prove before long that he is equally efficient as a Bee 
thoven reader. 

As to the “Meistersinger” extract, Dr. Wolle stepped somew! 





aside from the tradition as we were accustomed to hear from Anton 
Seidl, Hans Richter, Felix Mott! and other great Wagne authorities 
The orchestra consisted of the finest body of artists ever playing 
under one man hereabouts. Now and then there was a little dis 
crepancy in pitch in the brass and reed section, but this cannot be 
helped when an orchestra plays in the open air, where the at 
mospheric changes are sudden and unexpected. The brass section 
ilso sounded somewhat strident and harsh, owing to the fact that 
the instruments were placed directly against one stone wall and 
opposite another, which created an echo on one side of the theatre; 
but this can easily be remedied by placing the brass a little more 
to the centre, so that it comes directly in front of the portiére, 
which will muffle the sound somewhat Owing to the financial suc 
cess of the undertaking, President Wheeler announced privately yes 
terday that fifteen more musicians will be engaged for the next 
oncert This will bring the orchestra up to about seventy-five 
players. This is the largest symphony orchestra ever organized in 
this vicinity. It might also be stated that these concerts are now 
to be made permanent. In a neat speech after the rehearsal yester 
lay, President Wheeler complimented the musicians on their splen 
lid work, and said that they are now considered as belonging to the 


university, and they are already calling each other “Doctor,” as the 


professor title is a little worm among the musicians just now 

The beautiful natural surroundings of the Greek Theatre and the 
exquisite acoustic properties of the place combine to make these 
»utdoor concerts particularly attracti,« During the rendition of the 
Beethoven symphony, right during a pianissimo passage » little 
rasional high C (it was 





bird in a nearby tree “butted in” with an oc 
very high up, in fact), and while the bird did not belong to the 
union and played below the union scale and was somewhat off the 
pitch (although on the perch), the effect was nevertheless very 
pretty and reminded one forcibly that one was in the presence of 
nature, of which music is the universal language. The next concert, 
which will take place on Thursday afternoon, March 1, will consist 
ff a Mozart festival, the principa) numbers to consist of Mozart 
ompositions. It will be a belated commemoration of Mozart's one 


undred and fiftieth birthday.—San Francisco Evening Post 


Music in Sacramento and Portland. 


Sacramento, Cal February 24 got 


Che Saturday Club, of Sacramento, is probably the fore 
most musical club on the Coast. Its list of members and 
patrons reaches almost 800 and the audiences are usually 
wer 1,000. The Saturday Club has given Sacramento peo 
ple an opportunity to hear such artists as Bloomfield 
Zeisler, Bispham, Henri Marteau, &c., and on February 17 
they presented the Ernest Gamble Concert Party before a 
nost enthusiastic audience The Sacramento Union of 
February 18 said 

\t the one hundred and ninety-sixth recital of the Saturday Club 
yesterday, the members thoroughly enjoyed the program by the 
Ernest Gamble Concert Party Mr. Lamberson proved an excellent 
soloist and gave especially well Rubinstein’s “Staccate Etude” and 
Godard’s “Cavalier Fantastique.” Verna Page won the cordial a 


rrobation of the club by her charming presence and her soulf 








playing. In Vieuxtemps’ “Air Varic’”’ and Schumann's “Abendlied 
she evinced technical skill’ as well as the instincts of a true mu 
sician. 

It is always refreshing to hear a singer who, like Mr. Gamble 
enters entirely into the spirit of the work he is interpreting, be 
it gay or sad, light or tragic Mr. Gamble is free from the stilted 
immobility of the average concert singer, and impregnates every 
number with expression, so that even compositions that might 
otherwise seem so are saved from appearing trivial He exhibited 
the powers and excellent quality of his voice in “The Dream Rose’ 
(Shelley), and Halevy’s aria from “The Jewess 


At Portland it was the second appearance of the Gambl 
Company and they were greeted by a crowded house, and 
negotiations are already under way for a return appearance 
next October in one of the largest auditoriums. Joseph 
MacQueen, the scholarly critic of the Oregonian, spoke 
thus highly of the concert 


It is a pity that all bass and baritone vocal! students in Port 
land could not have been crowded into the hall of St. Mary's 





Academy last Friday afternoon to get an object lesson in singi 
from probably the greatest concert basso cantante now before the 
American public Yet the hall was crowded by an enthusiasti 
audience of young people Among musicians it is an accepted fact 
that one practical lesson in singing from a professional concert 


singer is worth more than a dozen voice lessons from a regular 


teacher Mr. Gamble’s voice is such a superb one his emission 
of tone is so smooth and natural, and his style so pleasing that 
any student could with profit take him for a mode Next time 
he comes to Portland he ought, in justice to his big voice, have 


an opportunity of singing in a larger hall 
Miss Page has a most pleasing platform presence and is steadily 
advancing in her art, until today she stands as on« f the most ac 


we have heard here in years 





omplished vio 





EDWARD JOHNSON IN BOSTON. 


\t a recent appearance with the Handel and Haydn So 
ciety, in which Mme Eames appeared, the Boston papers 
had the following comments to make on Edward John 
son’s singing: 

The reception accorded Mr. Johnson was not less enthusiastic 
than that which greeted his appearance at the recent Apollo Club 
concert. Mr. Johnson showed himself fully equal to the vocal ex 


actions of Rossini’s “Cujus Animam,” taking the high D flat right 
royally, and being recalled again and again for his work In the 
second part, which was entirely given over to Mendelssohn's “Hym: 
{ Praise,” Mr. Johnson received another ovation His dramatic 
climax in the tenor aria, with its agonized and reiterated question 
Watchman, will the night soon pass?” was beautifully done; ana 
he scored another triumph when he, with Madame Eames ung the 
juet at the end of the work.—Boston Globe 

Mr. Johnson is by nature an agreeable tenor He ung the 
Cujus Animam” discreetly, and thus we } good sense in not 
forcing his voice The Mendelssohn music suited Mr Johnson 
much better, though he, like many in oratorio, sang his recitative to 
slowly In the chief aria of the work he showed much taste and 
much fervor Boston Herald 

Mr. Johnson's voice was in prime condition The lower tenor 
tones resounded charmingly, and his mastery of technic was shown 


n every passage of his number Mr. Johnson's efforts were greeted 
with hearty acclaim.—Boston Journal 

During the month of February Mr. Johnson filled the 
following engagements 

February 5-—-St. Louis Apo Clul neert 

February 8—New York, private musicale 

February t1—-New York, the Brick Chur 





February 12—Greenwich Conn., private musicale 
February 14—Gloucester, Mass, “Stabat Mater 
February 15 {,loucester Mass » Matinee concert 
February 15—Gloucester, Mass., “Golden Legend 
February 18—Boston, Mass., “Hymn of Praise 
February 20—Worcester, Mass., private recita 


Lynn, Mass., “Aida.” 

February 24—Erie, Pa., private reception 

February 2s—New York, the Brick Churcl 

February 2¢—New York, private musicale 

February 27—Derby, Conn., “Elijah.” 

February 2—New York, Amateur Glee Club concert 


February 


Franko's Second Season at the Opera. 


Nahan Franko is the only American ever engag 
conduct opera at the Metropolitan Opera Hous In view 
of the prevailing conditions, it is a remarkable fact, but 
still more remarkable fact is Mr. Franko’s ability to con 
duct opera in German, French and Italian. New York 
und Philadelphia opera goers have heard Mr. Franko this 
season direct “Faust” in French, “The Marriage of Figaro 
in Italian, and “Hansel und Gretel” in German Mr 
Franko is a favorite with the artists. They recognize 
he understands the traditions of these operas, and hi 
knowledge. combined with natural gifts as a leader 
a considerable personal magnetism, are tactors m makn 
the operatic “wheels go ‘round This is Mr. Franko’s 
second season at the Metropolitan. He is. of course, et 
gaged to make the tour with the company The New York 


season closes March 17. The company is booked to visit 
the following cities taltimore, Washington, Pittsburg 
Chicago. St. Louis, Karsas City and San Franctsce 


CALIFORNIA ADVERTISEMENTS. 
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H. J. STEWART, 
TEACHER OF SINGING 


| Pianoforte, Organ, Harmony and Composition. 
Address: rrogs Bush Street, San Francisco, Cal. 





SINGING TEACHER, OF BOSTON, 


‘Mme. ETTA EDWARDS, o= e-=--*: 
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LOS ANGELES. 


March 
of music in the city schools 


Los 
Catherine E. Stone, director 
f Los Angeles, 


Anceces, Cal., 1gut 


now has under her supervision sixty 


departments, some of 


school 


uildings in the various city | Behy sol 
them holding as high as twenty-three rooms. She visits lhe Best in Musi : 
each room twice every five months, a very arduous duty to | Angeles the greate 
for one principal. Weekly lectures are given by her to for the coming ) tha 
her assistants, which are in turn transmitted to their pu- city. He has already 
pils. The music in the Los Angeles schools is far above the Southern California: 
the average and much of the results are attributed to Miss leink d Rosenthal, the | 
Stone re to come his way and he 
mY e- . "4 : 
— ma and New Mex He 
\ branch of the National Musical Association has beet ict tl tside w di 
formed in this city The object of the society ts to pro he same time will cover ar 
te a purely national spirit in musi Much help for ready take p by Wi 
English speak ng composers is ¢ xpected The local officers \rrangeme ré g 
are: Mrs. D. M. Riordan, president; S. V. Knapp, vice W<« What |} really be 
president; Mr. Heffelfinger, treasurer; Frederick Crowe 2untry w 
secretary T he board of control is composed of Harry nd per 
Barnhart, Dr. Axel, Emil Gibson, H. M. Lapsey and Mrs ppear ur 
Dixon lo not find properly p 
eS & principal tr les with 
. ’ - of me ivertisine bes 
The Wednesday Morning Club is a new ladies’ organiza [ proper advertising ate 
‘ " ' h . n be s , 
tion, which has chosen for its musical director the English “4@t no time can be secur 
ert singer, Madame Gordon Normar Phe i \“ on With artists engage 
, ivertising caf oo fi 
e¢ heard in the cantata “Westward, Ho!" at its first cor advertising material at has 
ont ired in almost any terri 
aS & ible press irk is another 
Venetia Leech, a graduate of the Royal Conservatory eo 
Music, Leipsic, Germany, has lately joined the musical col Cath ( ette 
Los Angeles ind Natorp Blumenfeld, \ 
oe ame . 
at ~~ ) \ i 17 
Ra Pugno is the next great artist to be mtroduced by was evidently appreci 
i. @ tehymer to this city The eminent French pianist ice of } ymp 
will play at Simpson Auditorium the evening of Tuesday ntage 
March 20, and Saturday afternoon, March 24. He will elius and Nevis Likew 
also appear at San Diego, R ide 1 Redlands undet ! ] he Iw 
the same m nagement M te \W 
oe a , 
a - 
' . ni I 
A mus nmittee with L. E. Behyn as cl man w 
‘ : neat t tere 
up the music for tl ming La Fiesta ‘ ‘ : ; 
Ma Spring 
‘A hick i 
feast of flowers, which wi ike place in May. Each sea 
ec ny 
on when this celebration takes place musi d we 7 RB eld ' 
ave be principal : f the program | 
' 
vear any und Shr ¢ \ 2 g -- , 
‘ se y, . 
Los Angeles at this time, and it ts the objex f the | 
cor t . N b 
managers ti irrange 4 program a] ning 1S) 1 
y to $s an « echr 
ers. typical of Southern Califor he irly op +} Par 
lays, which will be given with guitar and mandolin 


tras, including Spanist lances Spanish songs 
Much attention will be 


and the Ir 


given to Mission musi 
o. 


dian folk songs and dance 
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y 1 his 

season, as he 
rie mus! 
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have ever beer 


with 


COURIER. 


Henry 


Medame 
adam 









em \ ng t plea rf mbers presente I 
Club at the st conce er the ‘ I 
B. Por was MacDowe etting of Ballad 
npaig : . f 
i \ irles the B | wh \ given with ! coloring 
resires [ 7 
it opirt i y ) was i1dmirable 
attractior 
heard in 
iol MUSURGIA CLUB CONCERT. 
olfso for 
Mle sol { of ho m the pro 
Sx mant “ 
gram of the s neert, by t Musurgia Club, at Car 
" tra ns 
emie Hall, lu \ ! week From first to last 
rritory Ar 
was n a‘ ) number he attractive list 
na : , 
, mpositt [ nd r, Walter Henry 
ana 
H \ recitative, tr for vo und chorus from 
vast at is “6 ; 
len sohi Christ part 1 relgmou haracter 
Miss Steere — : ’ 
the oncert Met manti tata, Lore 
y 
y with ‘ ace } wa sung 
‘ 
tirety 
any é * , 
\ ne Ww Kags “ rd gh praise to the 
w re t 
2 ( refinement 
voices as we purity ther « ral bodies 
( bre t ’ 
New York erted ruses im 
e1 
xy I I “ t \ ( ned, each chon 
se ha . . 
was |} ra ! ever exe ent works The men had the 
K al lira ‘ 
. : " ance f the d 7 mas Sinclair Gore in 
i enty of 
The H ema ‘ by Max Bruch, and wm Brahms 
: aby and \ B Acti by Walford Da 
: R 
! Che choir of w e1 ng The Stars of the Summer 
Night by W he ted hor wa heartily ip 
plauded after g iw var My Love Dwelt 
Northe | -. ‘ in Summer The 
rect t f these wa led I were Iso com 
by y Brahm If 
' ee Ipos { \ phon ire not 
he il, I \ Mr. Gore was 
vl ‘ ter } | " \ y 
Mare 
[ ide } est ler Mr 
i tion, | } f G Oues 
S It w [ t sp Willia 
lt N “ pi 
\ M ! t \ i Club are 
“ 
( | Ha 
her tr ( rl 
‘ t i le I y 
\A Henry | tte ] 
» ; . iM if il ( ( rm (. Roch 
WW Ad tT! T tte« 
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Spring Tour of the South and Middle West 


me. MANTELLI 


AND HER ENGLISH GRAND OPERA COMPANY 
Presenting “IL TROVATORE,” “FAUST” and “FAVORITA” 


Mme MAN THEL T'S Supporting Company 
Sig. ALBERTI, Sig. FRANCESCONI, 


Mmes. NOLDI, ALBRECHT, VIOLA DE COSTA; 


Sig. FONTANA, Mr ROBERT E. CAVENDISH; Sig. ACUGNA, Musical Director 


Address Suite 414 St. James Bullding, New York City 


Mr. JAMES F. ROACH, 


IMPORTANT ! 


ARTISTS, TEACHERS, MANAGERS, PIANO DEALERS, 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


THE 


1905-6 
AMERICAN 


To 





ALICE NIELSEN 


Operatic Performances of DON PASQUALE 
Tour of the UNITED STATES, 1906 


mnRoU TD: 


and 


ALICE NIELSEN, Soprano 


MARIO PRATI, Tenor en gy 
F. FRATODI, Baritone New Orleene, Louisiana 


ARTICCI, Basso, and Birminghan 
VASSAN iI, Contralto ston eee” 


ARTISTIC DIRECTION OF Jacksonville, Florida 


Savannah, Georgia 


Mr. Hienry Russell | bse. 
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MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, United States and Canada 


MUSICAL SOCIETIES, ARTISTS, TEAC HERS, 
nl CONSERVATORIES, ORCHESTRAS, BANDS, ETC. 


DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG. Pupiiene- 
417-419 St James Buliding, New York 








CONCERT TOUR, 
1905-6 
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LOUDON G. CHARLTOR, 
Manager, Carnegic Hall, New York. 
EVERETT PIANO USED. 
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Russian Symphony Concert, February 24. 


The Evening Post. The aifiks Sun. 


embraced 




























































There was a new sym The program 
phony by Glazounow en Glazounow’s suite “From 
titled “From the Middle the Middle Ages.” It was 
Ages.” It was particularly the most important number 
disappointing. pleasing and frankly melo 


dious. 


Ehe New York Times. 


It is not important. 


The aifiie Sun. 
Glazounow’s suite was 
the most important number. 


The New York Times rE NEW YORK HERALD 
Glazounow'’s “From the It was the one important 
Middle Ages” is not im novelty 
portant. 


= Po 

The PGlobe 

I'he “Dance of Death,” as 
represented in a street the 


In the third 
(“The Dance of 


movement 
Death’’) 


one obtains the impression atre, shows remarkable 
that Glazounow was trying cleverness in the way it 
harder to make comical combines something of the 


sounds than to make music macabre grotesqueness of 
the theme with the jingling 
of the 


flippancy mounte 


banks. 


“* Rigoletto,” February 24. 
The Evening Telegram 
Her 


amateurish 


THE 
Abott’'s 
mated by a dramatic feeling 


NEW YORK HERALD 


Gilda was ani acting is at present 


and a real intelligence 


Young People's Symphony Concert, February 24. 


AC UOTK seis Qribune The New York Ureas 


Schumann's “Fantasia” It is a piece that seems 
(for violin) challenged the neither inspired nor grat 
highest degree of respect ful, 
for its authorship, its mu 


ical dignity and interest. 


The eiifia Sun. 


Marteau’s playing was 


The New York Preas 

His tone was often rough 
and the violinist scratched a 
He 


dered from the true pitch, 


without question superb 


good deal often wan 


and that ws exceedingiy un 


pleasant to the sensitive ear 


Hetnrich Gebhard's Recital, FeLraary 26. 
New-Dorker Staats Jething 


Such a 
ot 


THE EVENING MAIL 
His playing revealed procecding (his 


the 


the 
man serious and mu playing abbreviated 


Beethoven sonata) does not 
to the 


serious musician 


cianly qualities, 


seem be action of a 


Kneisel Quartet Concert, February 27. 


The PGlobe The eile Sun. 


he playing Ihe The works have seldom 
Kneisel Quartet was not so been played with greate 
brilliant and sure in tone as charm and perfection ‘1 
it is at its best. tyle than they were at this 

concert 
, 
* Rheingold,” February 27. 
The Evening Teleqram THE NEW YORK HERALD 


Inspired by the smooth Che stage management of 


ness Of the mechanical part — the drama’s important 
of the performance, the scenic details was again de 
cast gave an equally smooth — fective. 





vocal mterpretation 





The eile Sun. 
The Rhine 
were not conspicuous 


beauty of tone. 


THE MUSICAL COURIER. 


daughters 
for 


Cre Hele Mora, 


They sang with great pre 
cision and infinitely lovely 
quality of ensemble tone 


Philharmonic Concert, March 2. 


Che Biprid, 

A second hearing of Her 
“Suite Romantique” 
scarcely tends to raise it to 


bert’s 


a plane of serious and dig 


nified music. 


Cre ALD store. 


Marteau played Beetho 


ven's violin concerto in a 


disappointing manner. 


Che Evening Sun. 

In the serene middle part 
Mar 

marked 


(slow movement ) 


teau's performance 
him a successor, one day, to 
the master of moods, Ysaye 


The Foening Post. 


Marteau did not reveal 
the full gayety of the Hay 
dnish and hoidenish final 
rondo 


The eifiie Sun. 


In the scherzo (of the 
Raff symphony), “The 
Dance of the Dryads,” there 
was less precision in the in 
strumental details. 


Here and there (in the 
Raff symphony) the orches 
tra did not carry out the in 


tentions of the leader 


THE NEW YORK HERALD 


This melodious old score 
(Raff symphony) devel 
oped qualities which were 


much enjoyed by the audi 


which should as 


ence, and 


sure it a much more fre 
quent place in the local con 


cert room 


The Evening Post 


In Marteau’s playing 


there was too much rough 


ness of tone. 


The New York Preas 

lhe impression left by the 
suite was one of pure mel 
ody with the themes worked 
out in a masterly manner 
heard 


It deserves to be 


more often. 


The New York Times. 
His fine artistic powers 


were exemplified in many 
ways in his performance of 


Jecthoven's concerto 


Fe. 
Che EA World. 
He dragged the slow 
movement to a point of 
sleepiness, his intonation 


was frequently faulty, and 
his conception lacked the 
ruggedness needed to voice 


this tremendous work 


- , = 
VewrBork; cacti Oribune 
Marteau most suc 
in the rondo finale, 


was 
cessful 
which his style of play re 
deemed from the charge of 
frequently 


triviality, so 
made against it, without 
filling it with affected sig- 
nificances 
The New York Press 
The “Dance of _ the 
Dryads” was brought out 


by the band in a manner to 
delight its auditors, 


The eifhtie Sun. 


The orchestra was loyal 
in its adherence to his 
wishes. 


The New York Times. 


The symphony shows 
many of the wrinkles of 
age It sounded old fash 
ioned. * * * It seems like 


ly that it will be increasing 


ly neglected as time goes 
on 
THE NEW YORK HERALD 
His treatment of the con 
certo was remarkable chief 
ly for beauty of sustaimed 


tone and 


** Tosca,"’ March 2. 


THE NEW YORK HERALD 
Eames sang admirably. 


The HGlobe 


Eames was sadly out of 
voice. 





Che Ss Globe 


THE NEW YORK HERALD 


Vigna conducted in his Vigna was in especially 
most boisterous manner. good form. 

he New York Times. The New York Preas 

The opera was carried Vigna worked the 
through with energy and sicians up to climaxes that 
spirit by Mr. Vigna’s con were simply vociferous and 
ducting. drowned out the hardes 

working tenor in the com 
pany 
NEW YORK SYMPHONY CONCERT. 

The last Sunday afternoon subscription concert of 
New York Symphony Orchestra, under Walter Damrose 
took place on March 4, and was fully up to the high stand 
ard set at all the previous concerts by the popular lead 
ind his splendid organization Damrosch has mad 
New York Symphony Orchestra as good as any in the lat 
and its concerts this winter were notable feature t al 
unusually brilliant orchestral season 

Che orchestral numbers on last Sunday's program wet 
“The Saracens” and “The Fair Alda,” two fragments fror 
MacDowell’s The Roland's Song,” Beethoven's eight 
symphony and Strauss’ “Death and Transfigurat I 





all those numbers Damrosch exhibited his customary 
energy and accuracy, and in the beautiful Strauss work 
emphasized the fact that his conducting does not k 
emotional sweep and fervor of expression where thos 


qualities are called for in the music 


The MacDowell pieces are orchestrated effectively and 
contain some fine harmonic effects and fresh melodies, lik« 
most of MacDowell’s orchestral works These fragments 


are not the best thing that the well known American com 
poser has done, but they are well made, serious music ot 


dignified pattern and content, and should figure frequent 


on concert programs, especially in America, where we hav 
not so many first class composers that we can afford to 
neglect any one of them 

Che soloist of last Sunday's concert was Rafael Joseffy 


who, when all is said and done, remains the most 
York. - His 


frst appeared on the platform, was again akin to an ovation 


iy ypu 


pianist ever heard in New welcome, when he 


and after the finish of his performance the applause rose t 


a tumult This the more remarkable, inasmuch a 


Joseffy had Brahms’ D 
number, by all odds the 


grateful work ever penned for the piano 


was 
minor concert T 
forbidding and 


ihe tact that 


selected 


most austere, 


one of the gre st 


player made the music bearable was 





umphs of his long and lustreful career. Joseffy’s care 
ing touch softened some of the angles in the pie« and t 
pofinite variety of his phrasing, dynamics and peda 
helped partially to cover the long patches of Brahms’ d 
ness with which a less resourceful player would have driven 
some of his listeners almost out of their wits and perhap 
out of their seats as well. Joseffy is a great artist—on 
the greatest the piano has ever known—but he should 1 
try the patience of even his most steadfast admirers w 
such a dreary waste of notes as the D minor atrocity 
Brahms 

the concert of last Sunday was scheduled 
at Carnegie Hall last mght, Tuesday. March 6 

StojowsKi Recital. 

Today, Wednesday afternoon (March 7), Sigism 
Stojowski, of the Institute of Musical Art, will give lu 
second piano recital at Mendelssohn Ha 

His program is to include Beethoven's “Appassionata 
sonata, Schumann's “Carnaval,” and pieces by M 


Chopin, Stojowski and Liszt 


Carl in the South. 
New York 


William C. Carl left for the South, Morday 
morning of this week He 1s ¢ ngaged to give organ recitals 
at Atlanta, Ga., Charleston and Darlington, S.C. He 
return at the end of the week to resume his duties at 
Guilmant Qrgan Schooi and the “Old First” 


Church. 


wil 
the 
Presbyt- ria 














PROVIDENCE. 


Provipence, March 3 ¢ 





One of the best song recitals of the season was givet 





y Susan Metcalf, soprano, in Memorial Hall, last Tues 
lay evening. She is the possessor of a very rare voice 
ombined with a sympathetic and refined interpretatior 
Ss & 

rhe pupils of Frank E. Streeter gave a piano recita 
last Tuesday evening in his studio. The entire program 
was carried out very successfully. The playing of the eight 
hand class was especially well received. Those taking part 
were Jessie L Bagley, Josie M. Heym, Edith C. Weeks 
Jessie B. Thompson, Louise | Allen, Walter Heaphy, 
Hattie F. Williams, Lillian S. Andrews, Mrs. E. L. Lyor 
May Nichols, Louise F. Reilly, Vera Kruger, Charles \ 


Cronk and Bessie Steel 
; 


at ae 
= = 
Che last concert of the season by the Boston Symphony 
Orchestra was given in Infantry Hall, on Thursday eve 
ng. It was also the farewell appearance in this city of 
Conductor Gericke. The soloists were David Bispham and 
Heinrich Gebhard, pianist. Following is the program 
Ballade for Baritone and Orchestra (new, first time Conver s« 
Unfinished Symphony . Schubert 
\r Hans Heiling Marschner 
Symphor n a Mounta Air, t P and Orchest D' Indy 
at a 
= cs 
he thirty-ninth recital of the Hans Schneider Piano 
School was given im the hall of the school or Tuesday 
ening last. The program consisted of selections by Bach, 
Beethoven, Mendelssohn and other und was rendered by 
the pupils in a manner that reflected much credit upon the 
chool and S lac ty 
eS & 
Kubelik appears here on March ¢ Agnes Gardner Eyre 
will be the sole pianist 
wre re 
eS 
Viada » t wska W give p! recit 
the 13t Harriet Mansir unaging the concert 
ae ee 
= <& 
ke tC. Reed. w has been heard here recently in « I 
und concert work, is the p of a bar ice of 
xceptionally good quality range His 1 pects f 
! future appear most promi g 
re wer 
-> v= 
Percy Smith, the well known Providence | w 
wen singing in Boston for t past year, has been engag« 
: : soloist of Grace Ch t ity, f he co 
car Mr. S h has r i very uttering 1 t b 
the press on his work in t rt and oratorio field dur 





THE MUSICAL COURIER. 


ing the past season and he will prove a valyable acquisition M. B. De BOR'S MUSICALE. 


to the choir. Louis Black, the Boston tenor, has been re . " , 
- : M. B. De Bor gave an interesting mu \\ 
engaged for another year, and Arthur H. Ryder continues : 
: : vening of last week in his studios, Nos. 817 and &18 ¢ 
$s Organist and choirmaster FRANKLIN Woop ” ’ 
negie Hall. He was assisted by Leon Bernatea \ 


_ _ De Carrere, Bertha Vicol and several of his pu 


THE SEVENTH PHILHARMONIC CONCERT. program was well chosen De Bor, who possesses a sup 


, ; aritone voice ng s | select ost effecti 
lf any convincing proof were needed—further thas ne voice, sang everal selections most effectively 


word of THe Musicat Covrrer—that Victor Herbert is t Marion D. Boyd, mezz prano, sang in admirable styl 
right man for the permanent conductorship of the Phill ove song, by Flegier. Leon Bernateau, violinist, gay: 
monic Society, then such proof was furnished conclusive veral solos in a pleasing manner. Lillian Verra Simon 
on Friday afternoon and Saturday evening of last week » soprano, disclosed a fine voice and artistic vocaliza 
(March 2 and 2 when Herbert led t seventh p : Lily Nugent, soprat lisplayed an excellent method 
rehearsal and concert of the Philharmor e Carnes nd an exceptionally rich voice Russell H, Getty, tenor, 
H Phe program inc 1, Raff I Walde” symp! rf tly pleased all by his singing Sadie Green, a former 
the Beethoven concerto for violin, played by Henri M pil, who has been singing in opera during the past year, 
teau, and Herbert’s own “Suite Romant ° the audience and was prevailed upon to sing, much 
At none of it the ‘ ’ except pt the enjoyment of the audience Mrs. J]. Whitlaw Gross. 
haps at the prev vy H ert. } the PI ) possesses a true contralto voice, made a good impres 
sonic Orchestra rev ; re ex ence as. i ypon the audiences Aliette De Carriere, a Russian 
last week The men recognized that their conductor ‘ “ et 1 é f New Yor 
former member of the rganization, was with them, of , . it nost | 
them, and for them, and if things 1 ul were t >! I ' M 
should be in this city, he would be a t the head of th Y \ ! 
tor many seasons to corm The Raff wor was art te 





ful performance, full of light and shade, delicacy a Louis Schmidt's Violin Compositions. 





power, loveliness of tone and variety of phrasing, and lx " ' , mpa nt. by I 
fore all things, it smacked of thorough rehearsing and t f N Yor re named “Al’ Espagno und 
thoritative k adership rhe symphony itself is a fra ) \ Ong ‘ Bot { t ire rhythmically ren 
pleasing piece of writing, and one ¢an fully understand t ent : parian t tt excel these 
popularity it enjoyed in its day The manner in w t te ; tic violin musi “All 
Herbert conducted that work and his own charming a Ongare ‘ } f the tw but “Al’ Fs 
melodious “Suite Romantig encourages THe Musi t « th « positic Mr. Schmidt 
Courter to cry him out more strongly than ever as its car “ ' t { ws clever workmanship 
didate for the permanent nductorship of the Phill e writt , works © | prove hi 
monic ty to & , 


Ably seconded by a splendid orchestral accompanim 


Het rte layed the Beethoven concerto with all t 
Henri Marteau play ! hov t W Clab Women Hear Miss Davis. 


fine breadth, conviction, and finish of a thoroughly matur 
: “ Ss | ) ge before t Westcl er W 
rtist. Musically and intellectually he is fully master of t ‘ ii.. 
; ; 1 ; , { ¥ ’ 1 5 
work, and there was also in his playing of the slow m« - \ 
ent a degree of deep sentunent which mere pedant 
' ‘ , 1) the . . . She gra 
the violin nearly always miss in their “reading and 
’ y 
positions of the teethoven concerto Marteau treat | : 
‘ ° ! 7 it 
and, in fact,-the whole work—as though it wer . 
, rned { : " 
real music and not a puzzle in tone, which the w 
Beethoven left to posterity merely in order to baffle unf 
nate fiddlers with its “inner secret nd “hidden mea: Gadski for Sacramento. 
ne " Marteau playe 1 like a man, but his tone, techni 1 | t t iment ( a has just 
temperament were those of a [x ' he a iM { gt t t ing there 


wi rshipped him like a gut 
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x HENRY WOLFSOHN, 
E + 131 Zest 17th Street, New York. 





AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann, 
Schroeder - Hanfstaeng! and Stock- 


hausen. 
Concerts, Oraterios, Recitals. 


———— 
Address: 4426 West Pine Boulevard, 
St. Leuis, Mo. 
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February 17, 


MILAN, 


At the Scala the first of the extra performances of “Der 
Freischiitz” took place on the 1oth inst. The opera, little 
desired by the public, was a repetition of last year’s, only 
with the difference in the cast that last year the tenor 
was De Marchi and the soprano Mary d’Arneiro. To direct 
the attention of the rather blasé public at the Scala t 
listen to these old operas, it requires artists of the very 
first order, and with the exception of Didur, who stood far 
above the others, this was The 
listened to distractedly, the conversation in the boxes going 


not the case opera was 


on very animatedly. I am afraid we are not a very serious 
We take our pieasures lightly, and what dis 
lo to The 


overture was warmly applauded, the orchestra playing the 


public here 


pleases us, equally so return musical facts 


beautiful music in a manner so irreproachable, so perfect, 
as to elicit general admiration. Fortunately no demonstra 
tions were made like on that memorable night when “Eury 


anthe” was given 

As “Traviata” is drawing full houses it will be on the 
bills yet a while, alternating with “Freischiitz” and “Dama 
di Pieche.”” Meanwhile the rehearsals are going on of “La 
Figlia di Jorio,” for which the expectation is great 

ft 

At the Dal Verme Theatre there was a crowded house 
the other night for “Carmen,” which shows the unfailing 
popularity of Bizet’s opera. In the last moment the tenor, 
Bussitano, had to be replaced owing to illness, the role of 


The other 
artists were Signora Julia (Carmen), Dell’ Agli (Micaela), 


Don José being sung by the tenor Innocenti 


Gregoretti (Escamillo) \ good deal of illness has been 


prevalent among the artists lately, the insidious influenza 
sparing nc one. On the same night the Commenda Theatre 


opening with “Norma,” and the prima donna was also ill. 


heing replaced by a substitute. All over the country the 
same thing is happening, keeping the theatrical agencies 
busy at the telephone or telegraph all day. For the last 


PISO'S CURE 
con PIOO'S CURR ne, 


the velee eed prevent hearvencss. 
CONSUMPTION 





two days there has been quite a heavy snow fall. And in 


the land where flowers the orange blossom! 
J & 
The little pianist, Miecio Horszowski, gave his first con 
cert on the 2d inst. at the Conservatorio, playing the fol 


lowing program 


Prelude and Fugue in A minor Bach-Liszt 
Variations in C minor .. Beethoven 
Melody ‘ Gluck-Sgambati 
Fantasia, Nocturne, Mazurka -Chopin 
Bolero ..... -Chopin 
Gema Variato Paderewski 
Marche funebre Mendelssohn 
La Fileuse.... ; .-Melcer 

It is not such an easy task to give an account or convey 


a just impression of this concert; that is if one does not 
wish merely to chronicle the success of this little artist, or 
to speak of his touch, technic, &€ About Miccio Hor 
czowski there is something more than the musical prodigy 
we witness sometimes, something inexplicable, baffling. It 
is the interpretation and the rare intuition of this child in 
Chopin, Bach and Beethoven that mystify one 


Certainly this delicate child 


Horszowski 
is a psychological problem 
with the large, dreamy eyes, has made a profound impres 
ion in Milan, obtaining a success that many “big” profes 


sionals might envy. Two concerts only were announced to 





Miecio Horszowsk! 


he given, but it appears Horszowski’s manager, perhaps on 


account of the extraordinary success, has thought fit to 
give another concert in the Teatro Lirico 
= & 


The Societa del Quartetto gave two concerts this week 
the The 


local critics are superlative in their praise of the former, 


with ‘cellist Casals and the pianist Wurmser 


justly remarking that ‘cellists of great eminence are very 
few that Casals called hesitation a 
perfect artist. Beethoven's sonata in G major and sonata, 


and can be without 


op. 36, by Grieg, for ‘cello and piano were on the program 





After hearing those great Northern 
composers it proved interesting to hear a composition al 
As there are several 


besides other pieces 


most unknown, a sonata by Valentini 
Valentinis in musical history, the sonata referred to is by 
Giuseppe Valentini, a Florentine for many years attached 
to the Court of the Duke of Tuscany in the 
latter part of the eighteenth century. The other concertista, 
Wurmser, too, revealed such artistic qualities as to entitle 


as musician 


him to rank high among those of his profession. He was 

especially applauded in Liszt’s polonaise and the variations 

on a gavotte, by Handel. The concert closed with a sonata 

by Bollmann, a composer quite unknown in Italy as yet 
Gt ee 


— 


On the trip to the Riviera | attended at Monte Carlo a 


performance of the new opera by Spiro Samara, “Made 
moiselle de Belle Isk If not very striking or original it 
pleases, however, by its melodiousness and elegance Like 
“Adrianne Lecouvreur,” it is a very good example of the 
modern musical comedy [The cast was an excellent one, 
the tenor, Bassi, and the baritone, Renaud, especially re 
ceiving much applause from the distinguished audience 
present. Lina Cavalieri, the professional beauty who has 
now developed into an operatic singer who take ner art 
seriously, sang and played the title role in a fascinating 
manner. The opera was a decided success, having real 
merit of its own, but rarely will it receive such an exqui 


site interpretation as it received here. Massenet and Saint 





Saéns were in the Prince of Monaco’s box and followed 
the opera with evident attention and interest At Nice 
Puccini's “Manon” will be given very shortly at the opera 
this being the first time that the Italian maestro’s “Manon 
wets a hearing in France \ ME 
ISABELLA BEATON’S RECITALS. 
CLEVELAND, © Februar yor 


Isabella Beaton’s seventh piano recital of the present se 
ries was given at the Cleveland School of Mus February 
21 he original compositions were well received Phe 
improvisation was particularly successful and proved the 
irtistic power of invention and command of harmonic re 
sources. Miss Beaton was assisted by Lulu Bowl 
tralto 

The program follows 
Concerto, in |} 11, Alleg Maestos Choois 

( stral Part Se i Pia 

rean f the S N t I 
When She Dance ‘ ® N Ben 
Spinning Song Wagner-Liszt 
Landler Isabella Beat 
Intermezz Improvisatior n an Orig Theme Isabella Beator 
\ir de Ballet, of 6, N Moszkowsk 
Mazurka, op. 68, N M kowsk 
\bsent Tirindelli 
Droop Not, Young Lé Ha 
larantelle, op. 27 Moszkowsk 
L.’Addio, from the May Songs Mozart 
Vanya’s Song, from the Intermesa Stutzmar 
Polonaise, op. 53 ove pir 

Artists for “Samson and Delilah.” 
Janet Spencer, Ben Davies and M. Borde are the 


artists engaged for the performance of Saint-Saéns’ “Sam 
son and Delilah” that the New York Oratoric 
give Tuesday evening, April 3, at Carnegie Hall 


Society will 


Alfred Kaiser's opera, “Die schwarze Nina,” was well 
received at its production some weeks ago in Nuremburg 
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2 t u symphoi s fol ed 
SAN FRANCISCO. gin with the G minor symphony. This will be followed by S$CHUMANN-HEINK AND THE HAMBURG PHILHAR- 
the menuetto from the “Jupiter” symphony and then tl 
° ; ' ‘ MONIC. 
mie etto trom the symphony in E flat vertur \ : 
Saw FRANCIS¢ ( lebroary s ) ' : " O artist eve nad a greater t Hii} 
; . : Che Magic Flute” will close t M f P 
he first symphony concert at the Greek Cheatre, | 7 by Madame Schum rleink rie al t 
. gra As an interesting contra t \i ¢ 
versity of California, which took place on the afternoon of : < t ue Hamburg with the | g PI 
Weise ; neert will close with tw I WW agi Sieg 
february 13, Marks an epoch in music for this State Phe fei. TA , , ebruary § At the close of the concert U great 
: ; ty it verture Rie 
people were invited to attend the laying of the cornerstone =: e tralto wi: c-engag f following « 
. 2 . > > 
f a great monument. We have supported in the past, by Madar Gadsk ad a re ‘ be iry 19. WI t became known the entire 
varying degrees, many artists who have visited this coast, recita the new and sp Maiest the evening “ ‘ after the x ofhce was oper: 
both in opera and on the concert stage, but we have don ; ( e play was ‘ verflowing whe s e way Ul é t 
comparatively nothing to develop our « musica ' ppeat . ge x . f h ‘ 
sources. It is true that the efforts of such eminent lc \ f the re wa beautil 
. : , . . i HAR } t NZER 
ers as Fritz Scheel, the late Henry Holmes, Leandro Can conditi S g fourte ral «¢ , ; 
? ‘ 2 ' . 
panari and others, have received for limited periods some > the ght of her adn s. | La ree, the a S 
encouragement and patronage in symphony concerts g pla wa we ce wentieth Ce ERNI NI CHUMANN. NK, 1 ng 
yur support has never been substantial enough to warrant ( ‘ t ving \ I h NK 
any of these conductors establishing a permanent wrchestr 4x r tr eat \l (, rt t P 
1 " 1 \i ‘ 
his task remained for the regents of the University of \\ ay. Fe 3 24 . 
California, who, less than a year ago, established a chair prog f \ HILHAR ove CER 
of music, with substantial remuneration, and wisely ay \ ! D fax | ' 
pointed one of the most capable and scholarly musiciar songs S 
\ ‘ 
this country, Dr. J. Frederick Wolle, to ft t = E. ERN i HEINE P 
; : : ‘ \ 
Soon after Dr. Wolle arrived from the East he ar inced , los . 
: : ‘ | ) 
his desire to establish a symphony rchestra, t giv x I ‘ 
: , | ' for ty 
oncerts this season, and if possible, to make th chestra . & , n 
: ' ‘ It I Mort \ \ bef 
permanent, in the sense that a certain number of concerts D 
um « c : ac is = 
would be given each year Ir M. Smith f Oaklar K indertic 1 : . . ' 
"on Phill 
ume torward | genero y guaranteed th iver sh Folk Song I , 
tainst loss for this season. At the first concert the Retreat “ ‘ ( 
' 1 ‘ . . ‘4 S nade, Ruy Blas \\ Mravy SK ! w ¢ by | il 
ncement was made that, thanks to the splendid responses S k XII \ t vere a. PN 
f the public not one dolla f the guarantee would lhe ety 2s Mie ‘ 
; yx \ “ t 
needed, as over $4,200 had already een received Arias ar Song iR ' ' 
| } 
- » : “ 
hese concerts, happily, are nearly free from commer 
" Der Enge \l 
Dr. Wolle and those who have the management ar , 
™ immer a | if 
id by the State with the largest auditor in t j 2, Flying Dutchs 
d at their disposal without cost, the nly expe eS: & ; 
1 1 I T | I ‘ ! i t 
practically, the lari of the membe f the At the 1 set ul " aches ‘ M . 4 
iH \\ b gn her 
hestra ins’ Club, of San Franc comp , 
e (ree Lheatr« jua \merica ituated ! ely were presented ! “ Mixed rtet 
' ; ‘ ‘ ‘ r ! tah 
e | keley toothill with e he e1 for a canopy, wi |. H. Pratt; piano sok Weep, | i art vs ' _ 
\ ! for 
tr ndous stage ticr up tic f seats. crowd Bollinger A Song in the Nig by Fred Maur , : I 
: 1 A I 
‘ nds of peoy pr ed t ca leal place 1 pra . Where Cowshps Grow r ent 
" } \ I 1) 
estral musi whe t ! were r, H. B. Pasmore pr e Crested | k ga 
ech 1 and the most deli were a P Samuc Savannal mixed quart Spring \\ . b ‘ 
, ‘ ) 
] ‘ ' ‘ ‘ | 
ysta Sabin; piano solo Valse Fanta \\ r H 
- : sens H . . - i f it ‘ 
rr. Wolle’s hest mpose f fifty ft illad for piano and violin, Walter | vy; alt ' 
‘ , nt te , 
est musicians of San i with Giuli Minett Low My Lute Oscar Wei madrig for a () ' ' ' . 
: " the + . ' i R ‘ i 
) rtmaster It bh ‘ made p c that the size Wi mixed quartet kh “ M ‘ Fair t . wey 
ng Ame will 1 e tr 
t! rchestra will be mater ly imecreased ibers i Art r Fickenscher ’ ! 
. ' that { . ’ rf) : 
the near future and it will the be e of the largest he artists were Mrs Art hick er, Mr | » 
, ‘ et, M 
phony orchestras in existence Gelclest, E. D. Cranda S.H ri é and tl 
Wolf n the st 
’ , ’ 
It was appropriate that the first concert nenced wit posers ' 
‘ r- wr 7 xy 
1 Bach number—second Brandenburg concerto—as Wolle = © 
fame as a Bach conductor known throughout the cou Mary Carrick San Fran [ 
‘ " ‘ | ‘ } 
tr ‘ rece him hers } . irst r , on f we v1 eT a 
y and preceded him he This was the first renditi . \ Rarold Bauer's Recital. 
$s composition on the Pacific Coast, and almost a relig eve g, eb 16, at | i ‘ 
, , love rd , ' } ' ‘ , ! 
ence fell upon the great audies when the first note f ca at I 
. . : sani -_ ae eis by | ‘ ee M } wit 
e allegro moderato were heard [he solo parts for * dec ‘ m ) ‘ 
‘ ; _ ' ‘ ‘ rite { ‘ ! rogt 
ite, oboe, trumpet ! were beautifully play: art \ p lav M ‘ U r 
; ‘ . P ' tt Ml 
teethoven's first symp ny ft we ind seemed to b I ‘ iw ert t i ! Brahn 
, . eal ' - , t take ‘ ; Prabe 
nore beautiful than ever with these surroundings Parts p> t {iM La K L a : ra 
‘ } nat 
f “Die Meistersinger,” with introduction to the third act worlds § t pian aw “mat aac 
Dance of the Apprentices Procession of the Meister Europe x i Rave 
ngers,” and “Greeting to Has Sachs” were played ror i Faure 
' Balakire 
‘ rie ided the program - f ‘ 
' ue on 6 , Boston Symphony Quartet Program. Ath 
rt er was splendid to t the a tics 
re, which w satisfactor t t The Bost Symphony Quartet, W yn A 
st exacting y ‘ ; third Ne W y rh ¢ +) P ng 
Dr. Wolle. by the way nducted without the tr Mende I H with tl wing progra I 
iton, sing DO I t lraw tl desired eff: ist W be Olga Sar ro! te 7 “ n hk r 
from the instruments Serenade I e, \ r \ D \..Max Reger ¢ Del ’ row ‘ ’ 
New f 
he second concert Mar I Ww commemorate the Sie & ' | - gra ) ! ! 
versary of the birth of Mozart The program will be Quartet N Kee er thor I he Kavet Pos 
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Portianp, Ore., February 26, 1906. 

Che coming recital of Anna Beatrice Sheldon at the 
Marquam is being made the occasion for a number of so- 
cial functions. Society and musical people are extending 
a most cordial welcome to the fair songstress on her re- 
turn from study in Europe, and also to her accompanist, 
3oyd Wells. Arthur Alexander, Mrs. Sheldon and Anna 
Selkirk Norton have all arranged to entertain the distin- 
guished pianist. 

 €& 

One of the many musical treats last week was the recital 
given by Anna Selkirk Norton. Her program was long 
but tired neither the singer nor the large audience that 
braved most inclement weather to hear her. She was in 
splendid voice and her singing was most artistic. She was 
assisted by Miss Dorothea Nash, whose playing deserves 
high commendation. Gifford Nash was accompanist. 

Ss = 

Kubelik has been secured by Misses Steers and Coman 
to fill the vacancy in their series of star concerts this 
winter 

 & 

The Glee and Mandolin clubs of the University of Ore- 
gon, now en tour through the State, are meeting with their 
characteristic success. Prof, Irving M. Glenn is the con- 
ductor 

Cte € 

Mrs. Richard Nunn’s annual pupils’ recital is one of the 
promising events scheduled for March. 

tf €& 

The Fortnightly Musical Club had an interesting meet- 
ing February 17. Mary E. Luger furnished a most in- 
structive paper, subject, “Music of the Early Christian 
Church”; Amelia Stark one on “The Development of No 
tation and the First Part Writing.” May Breslin gave mu 
sical illustrations of Gregorian chants 

 €& 

Ethel Abrams, the young protégé of Rose Bloch Bauer, 
sang in recital and also before the Woman's Club last 
week. The beautiful quality of her voice is a matter of 
comment 

 €& 

rhe Graham String Quartet is the latest addition to 
Portland’s musical features. William Wallace Graham is 
leader and first violin; Mrs. Sherman D. Brown, second 
violin; Emil Theilman, viola, and Ferdinand J. Konrad. 
‘cello. A series of three concerts consisting of high class 
quartet music will be given in the near future. Patron- 
esses are Helen Ladd Corbett, Mrs. J. Wesley Ladd, Mrs 
Richard Koehler and Mrs. Sol. Hirsch. 

tt €& 

It is probable “The Messiah” will be repeated by the 
Portland Philharmonic Society. Desire has been expressed 
by so many to hear it again that Professor Goodrich is 
arranging to give it, but the date is not yet definitely de 
cided. It wil! probably have to be given without the aid of 
the orchestra, 

se & 

rhe concert at St. Mary's Academy last week by Ernest 
Gamble, Verne Page and Samuel Lamberson was an im- 
mense success Much regret is expressed that a larger 
hall was not provided so as to enable every one interested 
to hear the great basso and his associates. 

Epirn L. Mives 


HEINRICH GEBHARD, PIANIST. 


rhe frequent appearances in the metropolis this season 
cof Heinrich Gebhard, the Boston pianist, have received the 
attention in the daily press that their prominence deserved. 
Following the Clayton Johns’ composition-recital, he played 
with the Kneisel Quartet, then with the Boston Symphony 
Orchestra, and two recitals in Mendelssohn Hall. In Balti 
more, later, he played with the Boston Orchestra, and in 
a Hartford, Conn., concert he had much success. Some 
newspapers. may be wrong sometimes, but all newspapers 
evidently are not wrong all the time. Hence the following 
appreciations : 

First piano recital: 

He performed Bach's prelude and fugue in A minor with great 
beauty of tore and with admirable gradations of force and color 


Tribune 


Heinrich Gebhard proved to be a player with much nervous force 
and abounding vitality that was almost electric, and a technic that 
was noteworthy in this heydey of technical players.—Telegram. 


Mr. Gebhard’s playing shows many fine qualities. His tone sings, 
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his runs are often of transparent clearness and beauty, and he has 
strength.—Evening Mail. 





Mr. Gebhard is evidently a sound musician. His technic is well, 
grounded; he has a good and varied tone; he phrases with under- 
standing. He was at his best in the German on his program, 
especially a Bach fugue and Schumann's “Carnaval.” He played 
the Schubert minuet with delicious spirit.—Evening Post. 





Mr. Gebhard played the program as one of whom it may be said 
that he has the root of the matter in him. There is something 
musically virile and strong in his playing, and he is never dull or 
commonplace. There was planty of juvenile energy and ardor in 
the “Carnaval,” and the two great Chopin pieces, impromptu and 
scherzo, he played with impetuosity and brilliancy.—Times. 

Second piano recital: 

Heinrich Gebhard began his second recital yesterday with Mendels 
sohn's “Variations Serieuses.” * * * The pianist had the courage 
a commendable quality—of foilowing this with a single movement of 
a Beethoven sonata. * * * The Boston pianist gave interesting 
readings of these pieces. His tone, his phrasing, his general con 
ception of the music, al! call for high commendation.—New York 
Evening Post. 





* * © He is always a thoroughly musical player, and there were 
vigor, animation and musical feeling in his performance of the 
music he presented. His talent is one from which much may be 
expected, and it was agreeable to observe it in a more favorable 
light. There was a touching significance in his performance of 





Hernricn GEBHARD. 


MacDoweil’s tragic piece at this moment, a piece in which there is 
the note of solemnity.-New York Times 

Gebhard proved himself to be fully as good in solo music as he 
had previously shown himself in ensemble. He possesses musical 
intelligence of the highest order, which enables him to analyze the 
works in hand with unerring accuracy and convincing authority 
However, he is not merely an unimaginative pedant, as his playing 
of Schumann, Chopin and some of the modern composers revealed 
clearly. He has a fine sense of musical and dramatic characteriza 
tion, with a splendid tonal and technic equipment for the realiza- 
tion of his interpretative ideas. His touch is poetical and capable 
of the softest dynamic shades, but he can also thunder cloquently 
when mighty climaxes are in place. Gebhard’s technic was fully 
equal to the requirements of every number in his two representative 
programs, and it was brilliant enough at times to hint at the vir 
tuoso resources in Gebhard’s pianistic makeup, if he cared to develop 
that side of his art—a contingency out of the question with such a 
thorough musician 

Gebhard’s success with his audiences was all that could be de- 
sired, and should encourage him to make his solo appearances here 
annual features of our regular musical season—-Tur Muscat 
Courter. 

Baltimore appearance : 

Mention must be made of the easy and finished manner in which 
Heinrich Gebhard played the piano part of the “Mountain” sym 
phony. The artist acquitted himself in a way that betokens the 
skillful pianist and musician.—Baltimore Evening Herald 

The piano is employed with great skill in the symphony, and, as 
played by Mr. Gebhard, never failed to justify its presence in the 
score, This pianist had some trying passages and rhythms, but he 
never gave reason for even mild apprehension of evil.—Baltimore 
News. 

The concert had practically two soloists. In the “Mountain” sym 
phony the piano sounded like a solo instrument. And so it did last 
evening, and Heinrich Gebhard had as the pianist great success.— 
Raltimore American. 


The number was given with splendid cffect While the pian 


not really a solo instrument in the symphony, there was amrile op; 
tunity for Mr. Gebhard to display fine, musiciar iy qualities. Pre 
cision, and the splendidly balanced, spontaneous v.ork of the pianis 
* * * marked the playing.—Baltimore Sun 

Hartford appearance : 

The pianist, Mr. Gebhard, has appeared here before, and his per 
formance last evening added to his favorable reputation The aj 
plause accorded and encores demanded testified to the appreciation 
and approval of the music loving patrons.—Hartford Evening Post 


Mr. Gebhard’s playing was thoroughly musical, with none of the 
dull or commonplace. His touch and tone have variety and richness 
of color, and there is vigor, animation and musica! feeling in his 
performance of the music he presents.-Hartford Daily Times 

Mr. Gebhard, who is well known here, ably sustained 
tion, for this collection of selections gave him abundant opportunity 
to display his versatility 

He played Chopin's impromptu with much precision and anima 
tion, also the well known waltz in A flat, seldom if ever played 


s reputa 


betier—a brilliant finish. He closed the program and the recital! wit 
Fauré’s impromptu in F minor, played with much skill; a gavott 
of his own composing, and Liszt's “Twelfth Rhapsodiec a brilliant 


selection.—Hartford Daily Courant. 


CARL'S LECTURE ON “ST. PAUL.” 

The fourth and last in the series of lectures by William 
C. Carl on “Oratorios and Their Traditions,” was given on 
lhursday, March 1, in the chapel of the“Old First” Presby 
terian Church. The subject of this last lecture was “St 
Paul,” by Mendelssohn 

That these lectures by Mr. Carl are both appreciated and 
enjoyed is attested by the large audiences that have assem 
bled at the “Old First” Church Chapel on alternate Thurs 
day afternoons 

In his descriptive analysis Mr. Carl quoted from German 
as well as English authorities, and by his own valuabk 
interpolations and opinions enhanced every moment of th« 
“talk.” Students again followed the lecturer and the solo 
ists with the score of the oratorio, and so the educational 
side was as important as the musical features 

Mr. Carl prefaced his lecture with this eloquent tribute 
to Mendelssohn : 

“Undoubtedly, during the first half of the nineteenth 
century, no star shone with such brilliance in the musical 
world as Mendelssohn. Genius and a charming person 
ality, and with the most genial of surroundings, all tended to 
keep him in an artistic atmosphere and one that seldom falls 
to the lot of an artist. This was the man who wrote what 
has justly been called the great tone cathedrals, ‘St. Paul 
and ‘Elijah.’ ‘St. Paul’ was his first oratorio, and b« 
fore this had come the ‘wonder music’ of his youth, in 
cluding the conceri overtures, the most delightful of all 
overtures, “The Midsummer Night’s Dream,’ the Scotch 
and Italian symphonies, together with “The Walpurgis 
Night,” which would justly be termed an oratorio “en 
miniature. 

“Mendelssohn was twenty-six when he wrote ‘St. Paul.’ 
For the text he collaborated with two friends, Fiirst and 
Schubring. The first performance of ‘St. Paul’ took place 
on the occasion of the Lower Rhine Festival at Diissel 
dorf, on May 22, 1836 

“The story of ‘St. Paul’ is based on the life of the great 


apostle, as recorded in the New Testament. It is an up 
lifting theme and sorely needed in our latter day civiliza 
tion, with its worldliness and materialism. The first dec 
ade of the twentieth century needs St. Pauls.” 

Mr. Carl was most fortunate in his assisting artists 
Rollie Borden-Low, soprano; Grace Munson, contralto; 
Edwin Wilson, baritone, and Mortimer Howard, tenor 

In that beautiful, most devotional of German chorales 
(which, by the way, is set to a famous old German hymn 
book tune, “Allein Gott der Hohe”) the four voices 
blended most euphoniously. Mrs. Low, in the recitatives, 
won high favor for artistic interpretation and dramatic 
fervor, and in that fervent solo, “Jerusalem, Thou That 
Killest the Prophets,” Mrs. Low’s fine voice and intelligent 
phrasing were shown to great advantage. Miss Munson’s 
deep tone quality was effective and assuring in “But the 
Lord is Mindful of His Own.” Mr. Wilson sang excel 
lently in the arias, “O God, Have Mercy” and in “Consume 
Them All.” Mr. Howard, in the cavatina, “Be Thou Faith 
ful. Unto Death,” proved himself a painstaking artist 

It is to be regretted that these very interesting and help 
ful lectures are completed; they might be continued in 
definitely, and still interest, with such interpreters and M: 
Carl's presence as an educational force. His skill at the 
organ was never more convincing than at his lecture Thurs 
day last 

Mr. Carl announces four lenten organ recitals at th 
“Old First” Presbyterian Church, Tuesday evenings, Marc! 
20 and 27, and April 3 and 10 
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her popular short tales, “‘La Mare au Diable,”” where she describes 
the customs of the Jand of Berri. For the last Madame Low gave 
“La Mort du Roi Renaud,” a song known in many lands besides 
France, and very touching in its simplicity. Madame Low’s voice 
is sweet and sympathetic, she held her audience entranced to the 
last, and was ably seconded at the piano by Albert G. Crawford 


The evening was a decided and well deserved success. 





THE SECRET OF SAMARGOFF’S SUCCESS. 


Many wonder at the remarkable success that Madame 
Samaroff has gained in the short time she has beer: before 
the public. The secret of it is ably expressed in the fol- 
lowing notice by the Boston Evening Transcript after her 
iast appearance in that city, which proves that, after all, it 
is in the magnetic temperament and individualty that the 
power lies to sway great audiences: 

Piano playing expresses the world as much as any newspaper 
The world has many tongues, and the piano ig one of them. It may 
be philosophy, it may be poetry. It speaks the thoughts of men’s 
minds, it is a report of life, and may report it as vividly as the 
show upon the stage There is something of the theatre in the 
piano; and the player of it, to reach us at all, must have some 
histrionic feeling. Madame Samaroff forced the thought of this 
yesterday, and she compelled the remarking of how keenly she felt 
that the keys beneath her fingers can portray, can sing and satirize, 
can almost impersonate. And all that miracle she makes them per 
form with a gift for the business that sets her apart from other 
players. There is no need for praise of her beautiful tone, her 
faultless cantilena, her fleet mastery of technical matters—all these 
things are taken for granted in any player of distinction And 
that she shall have the strange, indefinable “magnetic” power to 
carry her audience with her is to be expected of one who belongs 
in the company of the distinguished. But a temperament of the 
width of hers deserves the name of phenomenon and compels won 
der as it invites remark. 

We sit and shiver properly when a player sits down to some 
composition of epic proportions and thunders it out tempestuously 
It ig moving, it sounds like great art. But it was greater art that 
we heard from the player of yesterday afternoon. The tempestuous 
emotion reaches us more forcibly—and certainly more endurably— 
when it is spoken to us in the quietude of restraint. Better than 
the noisiest outcry can voice it, the lower tone paints forth the 
towering passion behind it and makes awe more awful in confess 
ing the impossibility of fitting to it any adequate expression, loud 
soft. There are no bounds to the thought or the feeling that i* 
only hinted, and Madame Samaroff, if she has no other art at her 
command, can show us that grief is more awesome and fun more 
funny when it is veiled and whispered. She certainly proved yes 
terday that subtlety is louder than screaming, and that in airiness 


and lightness humor has its proper residence 





MARTIN IN BALTIMORE AND TROY. 
lrederic Martin, the basso, recently sang in “Elijah” in 
lroy, N. Y., and Handel's “Samson” with the Baltimore 
Oratorio Society, in Baltimore. The press notices follow 

Mr. Martin is conceded to be one of the most artistic interpreters 
of oratorio in this country. Naturally the lion’s share of the solos 
fell to him. He was in excellent voice, is intimately acquainted with 
the work and follows the traditional suggestions at all times, besides 
he is among the few bassos that show that they possess some tem 
perament as well as voice. While his voice is one of volume, he 
does not follow the rule of the majority of the singers of this regis 
ter, who show nothing but voice. Last evening some of his solos 
were sung in a manner that was a revelation when flexibility and 
vocalization are thought of.—Troy Daily Record. 

Mr. Martin has sung in this city several times, always, as last 
evening, to the great pleasure of his audience. His rendering of the 
role of Elijah was on the grand scale of the Old Testament thought 
and Mendelssohn's great expression of that thought.—Troy Daily 
Times 

The role of Elijah was sustained by Frederic Martin, basso, of 
New York, and his splendid big voice fitted the part to perfection 
His singing of each recitative and aria was superb, for he gave them 
with much expression and fervor, He sang his recitative, “Call Him 
Louder,” especially well and with much dramatic force, and the 
arias “Lord God of Abraham” and “It Is Enough” were sung 
faultlessly.—Troy Daily Press 


Mr. Martin, the bass, has a fine and exceedingly fluent voice and 
an easy style of singing. His delivery of the great bass solo, “Honor 
and Arms,” was the most brilliant of all the solo aumbers of the 
evening. He stands for all that is good and artistic in oratorio 


singing.—Baltimore Evening Herald 


Mr. Martin, the basso, did excellent work in his two great solos, 
“Thy Glorious Deeds” and “Honor and Arms.” These are excel- 
lent tests for a bass-baritone artist, as they require fine flexibility 
f voice and excellent sustaining power to render the long roulades 
He stood the tests well and rendered both arias in excellent style, 
winning earnest applause.-Baltsmore American 


Eczema Afflicts Family 


Father and Five Children Suffered For two Years 
With Terrible Eczema—Wonderful Cure 
by Cuticura. 

“My hushand and five children were all afflicted with 
eczema. They had it two years. We used all the hone 
remedies we could hear of, without any relief, and then 
went to a physician and got medicine two different times. 
and it got worse. It affected us all over except head and 
hands. We saw Cuticura Remedies advertised and con 
-luded to try them. So I sent for $1.00 worth, consisting 
of one cake of Cuticura Soap, one box of Ointment and 
one vial of Pilis, and we commenced to use them. I do 
aot know how to express my joy in finding a cure, for two 
of my children were so bad that they have the brown scars 
on their bodies where they were sore. Mrs. Maggie B. Hill, 
Stevens, Mason Co., W. Va., June 12, 1905.” 
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KANSAS CITY. 
Kansas Crry, March 1, 1906 

The Henry W. Savage English Grand Opera Company 
will come to the Willis Woods Theatre in this city March 
29, 30 and 31. They will present the English versions of 
“Die Walkire,” “Rigoletto” and “Faust.” The singers 
coming will include Francis Maclennan, who sang Parsi 
fal last year; Ottley Cranston and Robert Kent Parker, 
the two “Parsifal” bassos; Claudia. Albright, one of the 
“Parsifal” Kundrys, and several persons new to Kansas 
City. “Rigoletto” will introduce the coloratura soprano, 
Florence Easton, from Covent Garden. 

eS & 

Dr. Flavel B. Tiffany gave an “evening of music” in his 
offices yesterday to a large number of his acquaintances 
The doctor favors his friends in this manner every once in 
a while, and as he is a great lover of music, as is also his 
wife, they always have some of the best musical talent on 
their program. The doctor recently made a trip to Eu 
rope, and has published a very attractive little book of 
travel, entitled “A Trip to the Land of the Midnight Sun.’ 
The first part of the program was given over to an exhibi- 
tion of stereopticon views of the Alps, made from photo 
graphs taken by the doctor. The second part of the pro 
gram was musical, and the third was social. The following 





was the musical part: 


Vuln. We EE ce dadceccceséc D’Hardelot 


Violin, Gomtet, from Latidsc..cccccccccccccevcccces . Donizetti 


Ralph Wylie. 


Vocal, Toreador Song, from Carmen......... * Bizet 
Frank E. Steele. . 
Quartet for Strings— 
LASEO cccvccese baevecedeppbewesetecsaneras ee Handel 
In the Sunshine ......... ‘ os¢ouwe . Schumann 


Moment Musical (Pear Dance) ° ... Schubert 
Violin, Ralph Wylie; second Violin, Gleani Bwan; Viola, Clyde 
Whitlock, and ‘Cello, Carolyn Wylie 
Mrs. Jennie Schultz acted as accompanist 
Se = 
Edward Drogmund, a well known violinist of this city, 
who has of late been leader of the orchestra at the People’s 
Theatre, in Kansas City, was shot and instantly kiiled by 
his wife last Wednesday. They had been married but six 
weeks. His funeral was attended by a large number of 

musicians, as his acquaintance was quite extensive. 
eS = 

Franklyn Hunt has just returned from Beatrice, Neb., 
where he gave a song recital under the auspices of the 
Matinee Music Club, which was highly appreciated, judg 
ing from the flattering press notices in the Beatrice papers 

The Kansas City Musical Club held its regular meeting 
in the auditorium of the University Building last Monday, 
and an attractive program was rendered. 


A choral club is being formed of the leading musicians in 
Kansas City, Kan., and it will be under the direction of 
Professor Leib 

eS & 

The eighty-third Kreiser organ recital will be given at 
the Grand Avenue Methodist Episcopal Church next Sat- 
urday afternoon, the soloist for the occasion being Katha- 
rine Cordell, soprano. 

eS se 

Herman Springer gave an evening of song on Feb- 
ruary 27, at St. Peter's Church. 

es = 

The pupils of Katherine Wood and Alice Widney, heads 
of the departments of piano and voice in the College of 
the Sisters of Bethany, Topeka, Kan., gave a musical recital 


TH 


PHILAD.: 


1520 Chestnut Street. 





at the college last Friday afternoon, the program being a 
exceptionally good one 
eS = 

Addison Madeira sang a solo last Sunday morning at the 
Calvary Baptist Church, which was very warmly received 
by his old friends in the congregation, as he had been 
member of the choir years ago. After the services his 
reception almost became an ovation 

eS = 

rhe musical program given at the banquet of the Mis 
souri Chapter of the Sons of the American Revolution, 
held at the Coates House last night, was in charge of 
Joseph Farrell, and was furnished by a mixed quartet 

eS & 

Mrs. Malgen Hecker has been called to Little Rock, 
Ark., on account of the death of her brother-in-law 

eS & 

Frederick Wallis, who was injured in a railroad wreck 
while on a return trip from one of his out of town engage 
ments, is convalescent at his home, 1331A Troost avenue 
He expects to be at the studio again in three or four 
weeks. eS & 

Herman Springer is going to Topeka, Kan., every 
urday now, and has a very large class there. He meets his 
pupils at the home of Hazel M. Kaiser 

e 

Carl Preyer, of Lawrence, Kan., has made arrangements 
to occupy the studio of Herman Springer on Saturdays 

eS & 

Enrico Gargiulo, the leader of an Italian ban 
a visitor to this city last week, expressed himself as sur 


>at 


i, who was 


prised at the appreciation of good music found among th« 
people of America 
eS & 

Mabel Broadbent Atchison, dramatic soprano, formerly 
of Chicago, and now a pupil of Jennie Schultz, gave a 
musicale last Tuesday evening at the North Side Christian 
Church, in Kansas City, Kan 


es & 
Pear! Collins has been engaged as sopr the 
Troost Avenue Methodist Episcopal Churcl 
ea & 


Effie Levering Collins and Mary Levering gave the se 
ond of a series of monthly recitals last Monday night at the 
home of Mr. and Mrs. J. F. Smelts. A large number of 
pupils took part eS & 

Pupils of Cora Lyman, assisted by Lotta Edwards, pupil 
of Elvie Fitch Walker, gave a piano recital at the Ath 
enxum Hall last Saturday night F. A. PARKER 





EISTEDDFOD AT LIMA, OHIO. 
Lima, Ohic Marcl pot 
Faurot's 


A most enthusiastic Eisteddfod was held ir 
Opera House on February 23. Choirs and soloists, numbering 
over 500 singers, were present from Lima, Venedocio, 
Gomer, Spencerville, Ada, Fostoria, Ottawa, St. Marys, 
Van Wert and Delphos. Several thousand people listened 
almost breathlessly during the three sessions. The singing 
was of a high class order throughout, especially that of 
the grand male chorus of several hundred voices, and the 
number for the first prize. The musical selections were, 
with two or three exceptions splendid. Dr. Daniel Proth 
eroe, of Milwaukee, acted as adjudicator 

The singing of the Welsh people of the small communi 
ties above mentioned puts to shame that of the Germans 
in the smaller towns of this country. It is truly astonish 
ing to hear these good and simple rural people sing with 
a finish and a fervor that is not excelled even by some of 


the much vaunted singing societies of our larger cities 
F. J. Boercer 


LPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios 


BE. J. LANIGAN, Business Representative. 
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WASHINGTON. patronesses of the concert. T. S. Baker, basso, was on th previous to 
gram and shared its rewards Vieuxtemy 
a ee ee @ & My k 
Whiseeciiatiell ee SS ss Ernest Lent had a pupil recital at the Raleigh this week Armstea 
Sydney Lloyd Wrightson said many true things preced It was not a class nor a school that Mr. Lent offered to lience 
ing his recital last week. He remarked that many were © puoi t was W a Pup tf all ages for celk 
teaching who had no right to that high vocation. He dep- '™ the tiny tot scarcely able to get on a piano stool te le had ar 
recated teas, receptions and kettledrums used as means to &%T@y hatred individ ‘ were g ‘ 
interest pupils and to keep them in studios where the in srem two to sixteen to cover some thirty numbers of v M 
struction was not enough to go round. He should receive “ V* neello and pia mMipositior lwo of his sor , 
a vote of thanks from all edncators on that score. Would amd tour of his compositions honored the program of Mr 
he probe to the limit this matter of “passing of time” in Ler Che compositions were among the most attractiv: . 
place of instruction in music he would close many doors playe: Of the sons, Rt i, mv and Wilmar 
and the world would be the gainer thereby. He deplored Cello, did themselves and their teacher proud. The b 
the presentation of pupils in exhibition performance in the "0m was crowded and wers and applause were in pre ta M 
first stages of study The promising pupil presented upon '5!01 Mrs. Lent’s regiment, a mh pial are yet 
his own program was there merely to indicate the com- SOM = = S! 
mencement of the work he was to accomplish in her case lhe MacReynolds-Koehle Music Scl ' gave a piano rr i 
He hoped to show the result in one or two years t n Mar i G G. Gor e | 
Mr. Wrightson urged wisely against the immediate gi\ rell are soon to commence Harry W. Stratton, organist Mar Ha 
ing of songs The same might be urged in regard to in- and George A. laylor, tenor, gave the rd of a series of 1 seminary 
strumental pieces. But he must remember that some teach rgan recitals last Tuesday afternoon. Bach, Mendelssoh ‘ i 
ers would have nothing to do if they did not give sone Guilmant, Gounod, Wely Widor and Handel are on the | 
ind pieces Chen, too, many are afraid of losing parents program Widor pastoraic It ymp 
and pupils by not obeying them in the matter of instruc Guilmant’s fourth sonata in D mir It t quite cx 
tion. He spoke of the necessity of keeping the throat and tain that such an admirable program w that prep ; 
its vicinity in complete repose while nging Also of the ration and artistic ability implied by should giv me # 
taking in of too great supply of breath, thus hindering the ‘ree to people who spend n “ t . 
vocal production. He cited his teacher, Shakespeare, of ‘g, drinking, wearing and th d selish and 
London, as one of the most exemplary of breathers, using ‘temal ways. It gives them bad ha ward m . 
mall quantities from big resource in the true fashion. The Return should be made for al gs received, par arly 
remarks upon breathing were among the most interesting spiritual work, such as art of thi er 
made, and were of all the more value through the illustra = ce 
tion given in the singer's own work of the afternoon. Noth H. H. Freeman commenced his cig! eason and forty 
ing could be more exemplary. His breath supply seems to third recital at St. Johr CI st week Imagine 
be limitless and absolutely invisible as to motion ¢ pr what that implies. His program i t < 
gram has been already giver Mr. Wrightson’s \ ha Lent, with ‘cello, assisted Che organ posit ‘ 
much pleasing quality, his soft tones, high and low, being l new These recitals w continue throug! fi ‘ 
particularly beautiful. He know w to use it and is t week in April St y Addicks, ; ie lelpl Ml 
paring of expression. He is absolutely relieved of embar- Charles E. Myers w ¢ artists assisting. Maunde O 
rassment before people The audience was large, and ap t to ¢ ry ' yt ( 
pila encores and iderable tur and excitement were M: h 8 and Ap il 
»bservable, as usual in his affairs = = 
eS & J a P. Bodfish has charge of the Sunday « " sus! ‘ t 
( ‘ Riibner, of Columbia University, New York, at the Ca Baptist Churcl She i ntralto of t re 
ind dea f the faculty of the College of Music, was an ind ha rt any of tl hurche Her work at Ca 
nounced for the next recital. High encomiums of the pian vary Chur h en most valuable, in the singing itself 
ist were offered, and a large attendance bespoken to hear and the character { the ‘ ng now ling . 
him An interesting recital of the course will be that of r re 
Alys Bentley in song and Berenice Thompson as speaker mproved radically under this musician's directior , 
Mrs. Thompson is literary, musical, a charming speaker eS & 
and attractive personality Miss Bentley well known Mr. and Mrs. Warner A. Gibbs, of 1760 Church street 
and much admired. This will take place on April 13, that Washington, gave a pleasant reception and musicale la 
of Clara Drew on March 23, of S. Frederick Smith on the week Mrs. Gibbs is a MacFall student, Mr. Gibbs 
16th ardent lover of all music work ' 
ee * e & dias 
Fifth and last matinee of the Boston Symp! Marc! Jessie Tabler, known and loved as worker in the depart 
13. Olga Samaroff March 26, with the Boston Quartet, ment of musi the public school { Washington, ha lenry Jas 
their last appearance also. The Kneisels March 1 and 29. married William R. Benham, of Guthrie, Okla and t heard 
Many want to know why Willy Hess conducted for Harol will go West t e. It w that the r , 
Bauer here f her departure from Washingtor ude. It to | ' ' 
= = hoped that her activity in mu ind especially in govern 
Arthur Rubinstein will appear at the ( bia in the ment music, w not cease The best wishes of a large re t 
recital course of the College of Music. He played recently rcle go with Mrs. Benham g of 
at a private musicale here, M. and Mme Chas. Gil ft €& for tl 
bert, the French vocal artists, on the same program. This Jeannette McClanahan leaves this week for New York 
was largely of French songs, given as only the Giliberts where the welcome of musicians is requested for he 4 
an give then Miss Cryder arranged for the appearanc valuable vocalist. Mi McClanahan ret ‘ ' 
f these artists, also the Marteau-Gerardy appearance here to continu work interrupted by a few hapt 
ind the playing of Marie Hall at Mrs. Larz Anderson cessful vears in St. Louis Nobody leave New York 
Enthusiasm and encores marked all these performarn for alway y P nge She we 
Marteau and Gerardy were cordially received in private preparing for seri at >» work She cl 
terview with President Roosevelt, wRo spoke intelligently poble field and arge one 
f their work, and of his pleasure in those special instrt , 
ments Clara Drew sang at the residence of Mrs. Edwin Griffit 
= Baltimore, recently. Grouy f gs by Figar. Her 
Luther Conradi’s piano recital was a fine success. The and Shapleigh, and “Schén Gretlein,” by Von Fielit er 
program was exceptional, the audience large, receptio ng. * eS & 
warm and appreciative, the playing artistic and masterful Clarence Cameron W hite tist | prof 
[Twenty-two of the best masical spirits of the capital were Washington ( servat g } far ell 
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at a Saengerbund concert with great pleasure. 
ber of the faculty of the College of Music. 
ft 


Bradley's 
FANNIE EDGAR 


Susan Strong sang at Mrs 
THOMAS 


WASHINGTON NOTES. 
WASHINGTON, 

has invitations out for an “evening with 
Rhode Island, on March 2. Margaret 
A number of the best 


March 1, 1906 
Drew 
her at the 


Uperaft will be the accompanist 


(lara 


pupils” 


American composers figure on the program. Many are 
quite unfamiliar to our audiences and much interest at 
taches to the affair. Judging from the success of Miss 


Drew's last affair, a treat is in store for those invited. 
eS & 

Katie Wilson Greene reports intense interest in the opera 
for March 22, 23 and 24. As it looks now not half of the 
people of Washington who want to attend the performances 
will be able to get into the theatre. All the artists 
of the Metropolitan Opera Company are coming, with full 
chorus and specially attractive dramas, “Queen of Sheba,” 
“Tosca,” “Hansel und Gretel” and “Pagliacci.” 

f €& 

Mr. and Mrs. Joseph Finckel will give joint violin and 
piano recitals. Mr. Finckel’s reputation is known here. 
He was trained in Brussels, playing in the orchestra there 
He is constantly playing in Washington, his home. Mrs 
Finckel, after thorough study with Dr. Gloetzner in Wash 
ington, continued study in Dresden with Professor Schiiz 
She 
plays much in ensemble music and is a special accompanist 
She played recently at Mrs. Geare's “at home” Liszt, Field, 
Bangs- Hilton 


best 


“Lucia,” 


She is teaching, but plays much at musicales. aiso 


Chopin and an accompaniment for Mrs 
ce 

For March 6 Miss Cryder has arranged a unique musical 
entertainment for the Christ Child Society. Lena Duthie 
will sing songs of the Scotch Highlands and Fisherlands; 
Messrs. Cameron and Sorlie will play national instruments 
and dance in Scotch costume. 

eS & 

March § occurs the second of the Miersch-Glose-Veitch 
concerts. The first was unusually attractive. The names 
of the artists speak for that. 

ft & 

Mrs. Dimmick (Avis Prince) has written a new 

She is studying 


song, 
words and music, entitled “Memory.” 
music and writing poetry. Several of her books have been 
published and a recent one is now in the hands of the pub 


F. E. T 


lishers 





Arion Members in a Play. 

The Dramatic Circle of the Brooklyn Arion presented a 
play, “The Seamstress,” at the Club House Sunday night. 
The title role was enacted by Marie Mattfeld. Hugo Fe 
the manager and Arthur Ruckenbrod di 
rected the orchestra. This play would not prove popular 
with professional theatrical managers, for a cast of nine 
The actors, besides Madame Mattfeld, 
included Richard Beck, Frau E. Mann, E. S. Florenzie, 
Estrella Schmidt, Dr. F. W. Schildge, Helene Abendroth, 
Ernst Leuckert, Anna Schildge, Lothar F. Bauch, Lillian 
Mann, Bertha Holsten, Ernie Bauer, Lena Schaefer, George 
A. Kaltwasser, Adolf Vatter, Dehnhoff, Julius 
Frankel and Hugo Feix 


lix was stage 


teen is required. 


Louise 


Rogers in New York and Canada. 

Francis Rogers was heard in recital Sunday in the new 
hall of the Harvard Club, and the baritone was well re 
ceived. Mr, Rogers is to give a recital in Montreal, Canada, 
on the afternoon of March 23. 


He is mem- 


A pupil of Clifford A. Wiley, Charles E. Wolfe, baritone, 


sang in private home musicale in Washington last week. 


MUSIC IN CANADA. 





Toronto, March 1, 1906 
Kubelik’s genius and magnetism aroused an ovation at 
Massey Hall on February 23. He was repeatedly recalled, 
and on one occasion responded to a double encore. The 
opening Handel sonata, number IV, in E major, was 
played with much dignity and accuracy, but it was later, 
especially in Ernst’s concerto “‘Pathetique,” in F sharp 
minor, that the violinist’s most exquisite tones were heard. 
Other contributions were barcarolle, Leschetizky; nocturne, 
Chopin; vaise, Chopin, and Saint-Saéns’ “Etude en Forme 
de Valse,” interpreted by Agnes Gardner-Eyre, a young 
artist of exceptional pianistic ability. In the execution of 
difficult passages in thirds and sixths she displayed re- 


markable facility. Kubelik’s other selection were Bach's 
“Praeludium” in E major; “Serenade Melancolique,”’ 
I'schaikowsky; “Spanish Dance,” No. 8, Sarasate, and 
“La Campanella,” Paganini. Ludwig Schwab accom 
panied well. 

eS = 


The musical event of the present week in Toronto is 
the concert to be given tonight by the Schubert Choir 
(formerly known as the Choral Union) at Massey Hall. 
Shanna Cumming will assist. The ensuing interesting an- 
nouncements which have just been made explain the ex- 
tensive plans of this and several kindred organizations. 

The Toronto Choral Union has been changed to the 
Schubert Choir of Toronto. Mr. Fletcher and the com- 
mittee found it necessary to make this change, there being 
such a similarity between the names of this society and 


the two choruses of the People’s Choral Union of To- 
ronto, of which Mr. Feltcher is also conductor. 
Ihe People’s Choral Union, of Toronto, which was 


founded in 1902 by H. M. Fletcher, having grown to such 
proportions in 1905—almost 1,000 members—it was found 
necessary to introduce a graded system of choruses. Ac- 
cordingly, at the beginning of this season, three choruses 
were established, as follows: 

I. The elementary or beginner’s chorus, which met Mon- 
day evenings, composed of persons from whom no voice 
test or previous experience was required, who wished to 
learn the art of reading music at sight, with practical ap- 
plication in a large chorus of the knowledge so gained. 

Il. The advanced chorus, composed of singers having 
had one year’s training in the elementary chorus. 

III. The Schubert Choir, composed of graduates from 
the advanced chorus of the People’s Choral Union, who 
were required to pass a satisfactory examination in voice 
culture and sight reading. 

Next year the work in extended form to be produced 
by the Schubert Choir will be “Phaudrig Crohoore,” an 
Irish ballad by J. Sheridan La Fanu, which was set to 
Sir Charles Villiers Stanford, for chorus and 
by J. S. Bach. A num 
ber of a capella works will also be given, and one or two 
Schubert 
may make application to the conductor, H 


music by 
orchestra; and “Sleepers, Awake!” 


Persons wishing to join the chorus 


M. Fletcher, 


numbers. 


at his studio, in Toronto. 


ee & 
The fifth annual concert of the Advanced Chorus of the 
People’s Choral Union will be held in Massey Hall on 


luesday evening, March 27. The soloists will be Charlotte 


Maconda and J. R. Page 
eS & 

Much interest is centred in a series of Wagner recitals 
to be given by clever Evelyn Choate, of Buffalo, at St. Mar 
garet’s College on the evenings of March 15, 16, 22 and 23 
The program consists of “Das Rheingold,” “Die Walkire,” 
“Siegfried” and “Gotterdammerung,” and the patronesses 
are Mrs. Mortimer Clark, Mrs. Nordheimer, Mrs. William 
Mackenzie, Mrs. John J. Davidson, Mrs. Walter Beard- 
more, Mrs. Sweatman, Mrs. George Dickson, Mrs. Ramsay 
Wright, Mrs. Stuart Houston and Mrs. Angus Kirkland. 





W. Spencer Jones, one of the best known and most popular 
concert directors in this Dominion, has been more or less 
identified with 










































































music al! his life, having commenced to 


study it at the age of seven years. He is an organist and 
accompanist of exceptional ability, while his church posi 
The latter 
cluded Grace Church, Winnipeg, four years; Wall Street 
Church, Brockville, Central Methodist, To 
ronto, four years; St. Peter's Episcopal, Toronto, two years, 


tions have been numerous arid important. in 


nine years; 
and Bond Street Congregational, Toronto, three years. Mr 
Jones has not only traveled with but acted as accompanist 
for Watkin Mills, Jessie Maclachlan 
Harold Jarvis and Bertha Cushing Child, of Boston, among 


Antonia Dolores, 


others. He has also directed concert tours for Emil Sauer 


and De Pachmann, and, as already announced, has a cot 


with Harold Bauer, who will be heard here next 


Although this busy 


tract 


season. manager journeys to many 


distant places, his permanent address is Toronto 


eS & 

An International and Interdenominational Congress of 
Religions wiil be held at the Ontario Ladies’ Colleg: 
Whitby, from July 9 to 16. In this project Dr. F. ¢ 
Stevenson, of Toronto, is taking an active interest Phe 
college, with its ideal summer surroundings, many rooms 
large concert hall and fine organ, is an excellent place for 
such a congress. It is estimated that about 200 guests will 
be entertained 

eS & 

Madame Albani arrived at Halifax from England on 

February 23 for her farewell Canadian tour 
Ct 

Mrs. Harry Kingsmill, of London, Ont., gave a musica 
on February 23 in honor of Mrs. Hackney, of Detroit Che 
program was contributed by Mrs. Kingsmill, Miss Boomer 


Mr. Soper and William Saunders 
et 
= = 


Arthur Rubinstein’s recital takes place temorrow 
ing at Massey Hall 


ot te 
-> - 

Frederic Shipman, manager for Jessie Maclachlan, ha 
returned from a year's tour, embracing the Hawaia 
Islands, Australia, New Zealand and Tasmania 

a: = 
= <= 

\ recital by pupils of Frank Welsman, the eminent Can 
dian pianist, assisted by Marley R. Sherris, pupil of R. S 


Piggott, the well known baritone, will be given in Nor 
heimer Hall on March 30 


eS 


c wee 
—— — 

The lForonto Women’s Musical Club presented a m 
laneous this Max 


Hildach, Chopin, Schubert-Liszt, Reinecke and Oliver King 


rogram morning, Beethoven, Strang 
I g 


being ably interpreted by Mrs. N. B. Eagen, Lena M 
Hayes, Miss Nordheimer, Miss Blair, Mrs. Ten Eyck, Mrs 
Lawrence, Mrs. Ferguson, Mrs. J. H. Moss and H. M 


Field 


ern composers 


On March 8 the program will be devoted to mo 


- eS & 
It is recorded with regret that R. S. Williams, president 
of the piano company of the same name, died in Toront 
on February 24, aged seventy-two. He was among tl 


pioneer piano and organ manufacturers of Canada. His 
son, R. S. Williams, Jr., left for Europe on February 20 


oe: 


— a 


Among the most successful of Toronto's many singing 


ass includes, among 


Miss Hayes 


teachers is Miss Graham, whose large cl: 
others, two promising and popular vocalists, 
and Mr. Fox. 
eS = 
Arthur Ingham was the soloist at a 
cital in the Metropolitan Church on February 17, 


twilight organ re 
when a 
artistic and exacting program was ably interpreted before 


a large and appreciative audience 


Z €& 
Pupils of Edmund Hardy gave a successful piano recital 
last evening in the Conservatory Music Hall rhoug! 


among the younger members of the profession in this city 
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Mr. Hardy has a very large clientéle and his events attract MONTREAL ne, &c., are sts 
n ‘ 


many interested listeners Mrs. Edmund Hardy, c yntralt 
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MUSIC ACROSS THE HUDSON. 
Jensey City, March 2, 1906 

Rollie Borden-Low has been engaged by Jessie Bruce 
Lockhart, for a song recital on the evening of March 22, 
at Hasbrouck Hall. Mrs. Low is a talented soprano, who 
in the interpretation of the old chansons of France has 
few equals. She appears in a charmingly quaint costume 
of the eighteenth century, every appointment being his 
torically Accompanied by dramatic action, Mrs. 
Low’s programs hold the attention of her audience, from 
the first to the last numbers, be they grave or gay. The 
recital is given under distinguished patronage, a list of 
which will appear next week. The “causerie” will be 
Ernest G. de Vilaine, professor of French at the 
Hasbrouck Institute. 


correct 


re ad by 


fT & 
Charlotte A. Loesch’s pupils, in Yonkers and this city, 
recitals, and on the programs were numbers by 
Ravina, Heller, Wagner-Low, Nevin, Mendelssohn and 
Wagner-Lange, performed by Beatrice H. Bowly, Horace 
Williams, Vera Canfield, Elnor H. Hoff, Gladys de Groff, 
Abbie Clark and Marie Saunders, of Jersey City. The 
Yonkers pupils are Margaret Edie, Dorothy and Frank 
Palmer, Hannah and Mamie Daniell, Fannie Holme, Ella 
Edie and Elsie Buchanan. The principal numbers were 

By Dvorak, Reinecke and Schubert 

eS = 
Charles Ernest Wolf, Jr., and George Sticht created 
interest by their singing in St. John’s Lutheran 
Church. They are pupils of Claribel Tompkins Benjamin. 
Mr. Sticht, bass, sang “I Heard the Voice of Jesus Say,” 
Wolf sang the tenor solo from “The 


vave 
wave 


much 


by Harris, and Mr 


Messiah,’’ “Comfort Ye." During Lent they will sing 
in the cantata, “The Cross of Calvary.” The organist is 
Herman F. A. Michels 

CE & 


Hoboken. 


[he following is the program of the charming musicale 
and reception given by Mrs. C. B. Alexander, of Castle 
Point, to the teachers of the public schools of Hoboken. 
Pache 
Pache 


Serenade 
Barcarovle 
Messrs, Boetje (violin) and Grulich (cello), Mrs. Carl Willenborg 

plano) 
May Morning Denza 
M.ss Strebel 
Mazourka Mlynarski 
Mr. Boetje 
hy Beaming Ey: MacDowell 
Miss Strebel. 
La Cinquantaine Gabriel Marie 


Mr. Grulich 


Dry These Tear .-Del Riego 
Miss Strebel Violin obligato by Mr. Boetje 

Berceuse .Godard 
Mr. Boetje. 

Walther Preislied (arranged for ‘cello) . Wagner 
Mr. Grulich 

Ave Maria Bach-Gounod 

Miss Strebel. Violin by Mr. Boetje 

Romanze Van Goens 
Mr. Boetje. 

Dawn D‘Hardelot 


Miss Strebel 
ee 


‘=- 


News of interest to THe Musica Courter, also sub 
may be sent to the correspondent 
Jessi Bruce Locknart, 


No. 17 Brinkerhoff Street, Jersey City, N. J 


scriptions, 


Eleanor Everest Freer's Activity. 


Everest Freer, the Chicago composer, has the 


‘ 
tleanor 


satisfaction of seeing her works frequently on artists’ pro- 
Prudence 
Neff, the pianist, played her “Three Lyric Studies” at a re- 
cital in the Fine Arts Building, Chicago, last week. A 
Marx 
Society 


grams, and she is busy wtih new compositions 


three of her songs at the 
“The 
Dancers,” has been written for Mary Miinchhoff; it is a 
The demand 
for certain of her songs is such that her publishers have 


month ago Mme sang 


Manuscript concert Her new song, 


brilliant encore song for coloratura soprano 


in press “A Book of Songs,’ her opus 4, each song sepa 


rately as follows 


“Cradle Song,” “My Star,” “Where Is Life’s Youth?” 
“Like a Shooting Star, Be True,” “O Lady, Leave Thy 
Silken Thread,” “Daybreak,” “Cherry Ripe,” .““Wine of 
Roses.” Another group, the opus 9, will also appear singly 
within a fortnight, as follows: 

“The Ideal,” “Apparitions,” “A Vagabond Song,” “The 
Constant Lover,” “Faith,” “The Dancers” and four quar- 
tets for mixed voices are in press to appear in April. 


ORGAN RECITAL IN NEW BRUNSWICK. 
New Beunswick, N. J., March 3, 1906 

John Wyckoff Durham gave an interesting organ recital 
at Christ Church, Monday evening, February 26, assisted 
by Florence Helen Detheridge, contralto. A foot note on 
the printed program read: “Absolute silence is requested.” 

The music was not of the conventional order usually 
heard at organ concerts. Modern composers held the place 
of honor. 

The program follows: 
Prelude, in D flat (Transcription) 
tourée, Third "Cello Suite (Transcription) 
Fugue, in A flat minor 
Fantaisie, op. 1o1 —> 
Nur wer die Sehnsucht Kennt 
Traum durch die Dammerung 
Lullaby 


Glazounoft 
Bach 
sseecene Brahms 
.. Saint-Saens 
I'schaikowsky 
Richard Strauss 
Wagner 


Sonata, No. 12, op. 1584... Rheinberger 


\us Meinen Grossen Schmerzen Robert Franz 
Widmung > oanewnee Schumann 
Pensée d’Automne Massenet 


Miss Detheridge. 
Cantilena, in E Durham 
Cantibile, in B ..... 


Piéce Heroique ........ 


César Franck 
César Franck 





Arrico Borro 1x His Srupto. 


his is a picture of Arrigo Boito, at work on his “Nero,” 
which he has been writing for a countless number of years 
Boito does not look as though it were an easy task 


Eleanore Patterson Notices. 


Eleanore Patterson, the contralto, sang in “Elijah” and 
“The Messiah” in Ohio not long ago with success, verified 
ly the following 

The contralto part of “Elijah” never has been sung here with 
such religious sentiment, or such artistic finish as it was done by 
The large audience of 3,000 people were in ecstacy 
Lakeside, Ohio 


Miss Patterson 
ver her lovely voice Daily 
What a rare privilege it was to listen to the marvelous ex 
ression of those great classic oratorios, “Messiah” and “Elijah.” 
Now we hear the ripple like music of the brook and now the ocean 
waves in a storm. All the artists in solo or chorus sang charm 
ingly, but none surpassed the magnificent tone formation in all its 
mystic qualities of the talented contralto, E. Eleanor Patterson, 
who sang with remarkable grace and ease of expression and calied 
forth repeated bursts of irrepressible applause.—University Herald 
\da, Ohio 


Miss Patterson, a large woman, with a large voice and a stil! 
larger soul, if possible, was the contralto of the evening She is 
an artist in every sense of the word, with great breadth of cor 
ception and a voice highly cultured The air, “Eye Hath Not 
Seen,” was the finest piece of work ever done in this city.—Jack 


sonian Clarion 


RIO’S TRIUMPHS IN THE SOUTH. 


The following criticisms are from Houston and Gal 


veston (Tex.) papers, two of the cities visited on Madame 


Rio’s recent Southern tour ‘ 

Tte popular organization, the Choral Club, today finds its popu 
larity greatly increased, having earned the gratitude of all wh« 
helped to fill Turner Hall last evening by giving them a treat such 
as is seldom enjoyed 

Mme. Anita Rio, the soloist of the evening, more than 
tations, and it was a delighted and thoroughly satisfied audience 
which left the hall at the close of the musicale 

Madame Rio’s voice has a peculiarly individual charm 
of soft, even, velvety grace which is delightful This quality was 
noted particularly in the Schubert selection “Die Forelle” (“The 
Her tone placing her voice that de 
sirable carrying quality so mucl 
dramatic effect of the Tschaikowsky 
(“Why?") was such in its revelation of ability of the 
many claimed it the gem of the evening. The old Englist 
“Nymphs and Shepherds,” 
ing one, in its airy charm, of a priceless bit of d lace 
clearly set forth some specia 


met expec 


a quality 


Trout’) 1s faultless, giving to 
sought after by all singers The 
selection ‘Pourquoi? 
singer that 
number, 
was exquisitely rich and dainty, remind 
Each selection seemed to charm of 
Madame Rio's music, sweetness of tone and flexibility being ad 
mirably shown in the Hahn number, “Si Mes Vers” (“Were My 
Songs With Wings Provided") This sweetness was again most 
marked in the final number, “Bonne Nuit (“Good Night’) whicl 
fell from the lips of the singer with a delicate ease and grace in 
definable. Madame Rio was compelled to return to the stage and 
repeat the last stanza of the song, so enthusiastically was it received 
Herself a strikingly handsome woman, she captivated the hearts of 
all with her rendition of “Comin’ Through the Rye,” which she 
gave as an encore, and again was she forced to repeat a stanza of 
her selection. Another airy, graceful encore was “The Lass With 
the Delicate Air.”"—Chronicle, Houston 


Madame Rio's 


of rich temperamental endowment, and the 


There can be no question about the justness of 
claim to being an artist 
club's singing was thoroughly worthy of the soloist it supported 

Cherubino’s song from Mozart's ““Mamiaz de Figaro” showed to 
great advantage Madame Rio’s polish in style as well as the natural 
roundness and carrying quality of her voice 

The Dvorak song was superbly sung; Rio’s rare 
qualities declared themselves more conspicuously in this than in 
Next in artistic completeness of ex 


temperamental 


anything else on the program 


ecution came Hahn's ‘Si Mes Vers Avaient des Ailes." According t 
this critic she sings this song far better than Nordica does Post 
Houston 

A very enthusiastic audience greeted Mme Anita Rio, the w 


known soprano, at the Scottish Rite Cathedral last night on the 


occasion of the second musicale of the eighteenth season of the 
Ladies’ Musical Club It was a musical event in Galveston, and 
those who heard her wil ng remember it. It is seldom that artists 
of the class of Madame Rio come to 


stern and Northern cities 


the South They are in ta 


great demand in the larger FE und the 
Ladies’ Musical Club was therefore fortunate in securing this great 
attraction. 

Madame Riwo’s voice is of rare quality. One i 
the absence of tremolo, and then by the clear, bel! like tones. She 
She glides from 


impressed first with 


sings without effort, and has wonderful contro! 
note to note with the precision of a violin in the hands of an artist, 
and it was really a great treat to hear her. Madame Rio is a beau- 
tiful woman, and what took well with her audience was her perfect 


respond to encores. “Nymphs and Shepherds” and 


willingness t« 
“Phillis,” two old Eaglish songs in her first group 
ceived. “Rejoice Greatly,” from Handel's “Messiah,” which was the 
last of the first group, was also enthusiastically received In her 
second group “Songs My Mother Taught Me,” “Die Forelle” and 
‘Si Mes Vers” were the favorites. At the end of the last 
the applause was loud, and Madame Rio smilingly rendered “Comin’ 
Through the Rye.” She ended this group of songs with “Bonne 
Nuit.” In which, 
hard to tell. She was delightful throughout 
was sad, and smiling when she was portraying the jubilant spirit 


were well re 


named 


among all her selections, she appeared best, is 


sad when her theme 


the composer.—Galveston News. 


Helen Waldo is one of William Nelson 
pupils, an alto singer of much merit, and with a future of 
She is singing almost nightly in recitals and 


Burritt’s best 


great promise. 
concerts in Wisconsin. A 
January 30, Beaver Dam, miscellaneous program; February 
1, Green Bay; February 5, Wausau; February 7, Green 
Bay, Woman's Club; February 8, Green Bay, recital of 
folksongs; February 16, Kaukauna, 100 people going from 
Appleton, Wis., to hear her; February 19, Green Bay, club 
recital, “Eliland”; February 20, Stevens Point; February 
22, Marinette; February 23, Appleton, folksongs at home 
of Mr. McNaughton; February 26, Berlin, and February 
28, Lafayette, Ind., a recital before the faculty and students 
of Perdue University. She is meeting with success every 


where 


dozen dates are as follows 
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GADSKI'S TRIUMPH IN SAN FRANCISCO. 








[he character of Madame Gadski’s triumph on the 
Pacific Coast is indicated by the following excerpts trom 
San Francisco criticisms: 

Gadski has won her way t® her ar < ugh sheer vocal 
t and today her voice stands forth as pre-eminently the most 
r sing voice for the interpretat { Wagnerian operas 
And it is in Wagner that Gadski shines. What more exquisite 
reat can be afforded any ver than to listen to Gadski's 
grand voice as she made known it ossibility in the third part of 
ast night's program—the third part, which was devoted entirely to 
the arias and the songs of Wagne Der Enge and “Schlummer 
ed” were sung with all the vocal richness of which Gadski's voice 
capable So charmed was the audience with Sch'!ummerlied 
that in part the number had to be sung three times But it was in 
Senta’s ballade from “The Flying Dutchman” that the voice of 
iski was heard in al! its glory The richness and the brilliancy 
her notes formed a perpetual urce of delight and made the 
nlience marvel at the possil f the human voice The ren 
ering of this number was a vocal triump! Evening Post 
Madar Gadsk ' f the rare queen birds of song who can 
whole vening fr her own repertory Indeed, from among 

t us beer ntil recently the Metr tan grand opera aviary, | 

an think only of three queen birds w ire musicians enough t 
: gr tory—Sembrich, Schumann-Heink and Gadsk 
And they are all of the same painstaking, perfection demanding 
ol of opera 
(iadsk roved her broad range, her versatility. and, wherein most 
f r woma harm lies, her symy and in sentiment 
Her a gracious beauty, and clothe white satin and silver 
with file l'imperatrice, she looked last evening like an imperia 
ait wrought by Winterhalter. She is beautiful enough not to 
quire ar and that she has the intellect to acquire one and 
has taken r me for it we give thanks Bulletin 
( ki attra an affe na : r her own I 
xqu good nature of tfor nner has not a 
P with t: or le her wholes e nsie beauty—may it 
er grow les In trut Gadski looked hand ver than ever last 
gt n a white shimmer and glitter f satin and crystal« She 
was heaped w flowers 
be € er a t it would almost seem that the singer's style 
1 “se stallized. What Gadski can do as can n ne else seem 
“ t lefined Her ce a great, sweet, bright, dramatic 
x i wit my ‘ best in the Wagnerian genre 
n— 


HJALWAR 
VON 











DAMECK 


Madame Gadsk 


friends 


nay have 


than she has in San Fr 











packed Majestic Theatre evening for her first neert Harriet Foster, the me opran ne Tes 

hink it possible. There was enthusiastic appreciation for everything ist at the Norwich (Conn.) Choral Society's 

from the moment she stepped upon the stage tor the pening num . | irrytown. as Nancy M arth ) She please dg \ 
ber, the great Beethoven aria from “Fide unt t last she : : 

er auditors away with the magnificent excerpt fr Tannt et RK ' ' wing 

ringing in t r ears and finding its way to their hearts M 
$8 @ treasured remembrance = 
There is no ga ng that Madame Gadski has one x i 1 I 
ertories th r concert stage, t t . giv x XR . ot we \ 
singing of the Wagne nm arias and songs t he « , ar T's \ a Cre ler 
an expression f the unreserved delight that is tt shor { . She ale N fr 
\s Mad Gadski’s great voice poured sntata, and ' R 
ts rich : cauty in Senta’s ballade fror The I ng Dut ( I 
an” the effect w ng. But ys of her W atentinn 
r ging t t reserve that the udience oot i " at 
f- the r an une y ( ' 7 » ieee 
at fw 
vad¢ki delighte : e Ma ‘ ast night — good tas 
N 
at ked like ar ivance cture of op Apt nu : 
e can afford t juite independe {Mr ¢ ed; but her Re 
can afford n nger t ndeper t t AY mat 
te f ever akir { isk e 

ft | t tr fir ’ 

She acknowledged 1 ' ng we ; R ng x \ 
han the big a f n Re Fid an t? .w eve 
and the more dramatix wes sl g with ' f “ lerf 

i feeling and wealth of t I : nev kr he t rf 
mand Im he ed t t e tend < fa 5 are know lgc 
tex n | ‘ pet Her I gen 

ce 18 NOW 4 Magnificent instrumer new t ry wt New 

lemand of the artistry and temperame back 

As Gadski herself has grown n " 

tanding her 1s grows ‘ Jae Fag Secures Choir Position. 

appear to be en. Gadsk ging d ne thert a] t ‘ GC } 

sadly 1¢ tragedy hur < : C 
after a « t ' ed ' able { ling t ‘ . on ‘ — , . Rohert , 
iched intelligence f Not R beer : 

the making, and y lo not fee ' xm “ “ i ron He t tt w Dp 

Gadeki for the tones she | Her 4 +) at h ; +} , } \ \ ; } ; ea 
rward to so many g comy rs! Ex Reniions 

Gustav Burchard has written a little opera in one act Paul | f } Lewend of the 

called “Mozart's Return,” which will soon be given at the Watc! ‘ f luct 
{ < 
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more loyal admirers and Harriet Foster Notices. 


but mo one in the crowd tha 
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CONTRALTO 
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Pittsburg Academy. Pittsburg, Pa. 


CONCERT, ORATORIO, SECTTALS 
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ST. PATRICK'S OATHEDRAL 


Address: M. PORTER, 780 8th Avenue 
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axOurty 





Mme. HILDEGARD HOFFMANN 


MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philarmon) 
and Boston *ymphony Orchestras, Ax 





STUDIOS Covneate and Steinway Malis 


dress, 318 Bast 150th St., New York City 





DAVID SCHEETZ CRAIG, 


VOICE CULTURE. 
Seattle, Wash 





STRONG 


TENOR 


7 West 92nd Street 
"Phone: 40 RIVER 








IN MRIST TA. 


WAKEF IELD, 


CONTRALTO 


505 Carnegie Hall 
New York 





Ww. 


VOCAL INSTRUCTION 


OUDEKE 


BARITONE-BASS 


Studie, 69 W. 930 St 
Prone, €27 Riverside 











Practical Remedies for Vocal Iile 
DR. B. PRANK WALTERS, Jr. 
Send for Clirewlar./7/6 Chestaut St., Philadelphia 





|, LESTER JANESKI 


TeENWworn 
VOICE PRODUCTION 





THE STERNBERG SCHOOL OP MUSIC 
Comstantis vow Sreasseec, Principal 


SBRIGLIA METHOD j wane musical education in al) branches 
ite for catalogue. 
Studio: 54 W. 39th ST. Phone 2088-) 38th St Peller Building, 1¢ S. 18th St, Philedeiphia 





COON TRATTO 
Concerts, Recitals and Oratorio 


Management ANDERSON BUREAU 
1 West 426 Street Hew York 


Genevieve Wheat, 








oncert Direction Daniel Ma 


WILL OPEN ITS NEW OFFICES 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, 
ON FEBRUARY 26TH, 
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Ancther Homer Moore Pupil. comment. 


It testifies to the talent of the pupil and the ex- 





ment as a singer, but he has learned so much about the art of bel 


: : ; ; * " cellence of his training: canto that he excites admiration by the artistry he often displays 
Aun illustration of the practical teaching given to his : Ss in the management of his tones and in the interpretation of senti 
pupils by Homer Moore is to be found in the success scored - the air “Ah! Moon of My Delight,” from Liza Lehmann's song ment. He has an excellent command of the mezza voce, and the 
without exception by them in their public appearances. cycle, Ina Persian Garden, aad in Charles Eéwie Snow’s “Thou firm control of his voice was finely evidenced in his capacity for 
‘, ‘ oe - Mendelssohn Clut Art So Like a Flower” and Reynaldo Hahn's “Were My Songs tonal modulations. The pianissimo ténes with which he brought 

George Carrie, soloist at the recent Mendelssohn ub With Wi Provided,” Mr. Phil { 
it ings Provide r. Phillips employed a tenor of such pleas- his performance of the Lehman number to a close were delicious in 


concert, received an ovation after his grand aria from 


ing quality and under such good control that his singing greatly 


their velvety like timbre, an inherent charm that no teaching could 











“L’Africaine,” by Meyerbeer. Mr. Carrie is a pupil of Mr. furthered enjoyment of the concert. His tenor is one of those pure impart, splendidly effective by reason of their carrying and penc 
Maore and finely ag organs that delight hearers more by their sweet- trating quality, and captivating because of their exquisite purity. In 
: f . ness than by voluminous tone; but when its full power is exerted Hahn's lovely lyric his musical 1 1 : 
’ y » ‘ 2 ‘e » Pp ror " . ’ ah lovely 1 is phraseology was so delightful as t 
Che following newspape r notice re garding the work of 4, it was more than: once last night, it has a rousing effect on an earn for him the encore merited by an unusually satisfying per 
another of Mr. Moore's tenors, John Phillips, needs no audience. Mr. Phillips is still in the studio stage of his develop- formance... Newark News ; 
-_= x 
p Tenor, SINGERS AND 
Carnegie Hall ORGANISTS 
NEW YORK CITY. CHAS. W. WALKER 
10 CARNEGIE HALL. 
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SPECIAL NOTICE 


Mr. Aronson will remain in New York until 
March 15. ready to receive proposals for appear- 
ances in London, Paris, Berlin and other Euro- 
pear cities, of first class vocalists, instrumentalists 
and musical directors. 

dress all communications (with full details) 
to Rudolph Aronson, 227 Riverside Drive, New 
York City, and appointments will be promptly 
arranged. 
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TEACHER OF SINGING. 
OMAHA. 
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ERNEST FRANCOIS JORES, 


VOCAL INSTRUCTION 
Puplis prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 


A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Ceruso, Sembrich, DeReszke 
greatest artists. 








ORGAN RECITALS gr = ee 
Teacher of Pen. fn fae | SS West 67th St. 
ATELIER BUILDING 





WILLIAM M. STEVENSON, 
CHER OF SINGING. 
Studie - = Fifth Avenue, Pittehure, Pa 


umer WYCOFF 











NEW YORK. -— Tr . 814 puro y Hal! 
in. OH RSTROM-RENARD | ROBERT CRAIG CAMPBELL, 


TENOR. 
Soloist, “Little Church Around the Corner.” 
21g West Forty-third St. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 
SEVERN SJTVDIOS. 


Denthee <0: Ong of alan Sp ott Ho tenahee 
Residence and 
44 Central Park West Sew Work Clty. 


G. VIRGIL GORDON 


‘ PIANIST 
Teacher of Virgil Method at Virgil Piano Schoo! 


Recital and Concert Soloist | MRS. EDMUND SEVERN, 
Studio at Virgil Piano School, 19 W. 16th St. Voice and Piano. 


Bazrmund Severn, 
vrenntst, Ceacher. 
Composer of ITALIAN SUITE, Etc 
pan 


Accom ists taught. Theory at nominal! 
te violin or piano pupils. Lestubes oon. ee 


SEVERN TRIO (8th eensen). 
131 West Fifty-sixth Street. 
‘Phese: %08R Columbus. 














VIOLINIST 
Solo and Ensemble Instruction 











Resideace-Stedie. 184 West Eighty-second St., 
NEW YORK. 

































ARTISTIC 


THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 











ENDEAVOR. 





DD. FA. 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
REMOVED TO 132d St. and Alexander Ave NEW YORK 


CONCERT DIRECTION | | Cyongyoshalaszy 





CONCERT 
PIANIST 
The World's Greatest Musica!) Bureau STUDIOS 


Germany: Berila aad Flettwelistrassc 1. 
Cabic address: Masikweifl, Bertia. 


Proprietor and Manager ef the Philbar 
mente Concerts, Berlin; the new ae nah. 
tien Concerts Hambarg; the Bechstein Hall 
Berlin. 

Representative of more than #0 artists, includ- 
oachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch 


STEINWAY MALI 
and 6 EAST 224 ST. 


INSTRUCTION 


Management J. PRANCKE 
Steinway Nall. 


Tea MORTREAL FORSER ATOR Y o( MUSIC 


938 & o40 Dorchester Street, 
For prospectus apply to 


Cc. &. SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 











Montreal Canada 


Principe! Agency for Music Teachers. 





Direcrors: Cart Hew, Aucust Fraemcxe 

Special Departments for Beginners, Amateurs and 
Professiona 

Free advantages to students: l!armony lectures, 
concerts, ensemble playing, voce! sight reading 


SEND FOR CATALOGUE 


instruction given in all branches of music from 
fret beginning to highest perfection. 

Thirty-eight of the most known and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principe! 
admission times begin Apri] and September. Admission granted also at other times 


PROSPECTUS 4AD LIST OF TEACHLRS FROM THE DIRECTORIUM 





46 Instructors, 








The Stern Conservatory of Music 


FOUNDED ie6o0, 
22¢ Bernburgerstrasse (Phitharmonic), SGerlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY Development tn all branches of music OPERATIC AND DRAMATIC SCHOOI 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
inetruments. ) SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. P'1ANO-—Georg Bertram, Theodor Bohimann 


Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston 
Bruno Gortatowski, Bruno Hinze-Reinhbold. Prof. Martin Krause, Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landow, Dr. P. Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 


Prof. E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner 
Frau Lydia Hollm. Anna Wuellner, Nicolaus Rothmueh! (Royal Chamber Singer), Alexander Heine- 
mann, Wiadysiav Seidemans. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg, Max Grunberg, &c.. &o HARP—Franz Poenits. ORG AN—Bernhard 
Irrgang, Roya! Music Director. ‘“CELIA)—Joseph Malkin, Eugen Sandow, &c., &o. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potedamer St., Seriin W 
Special courses for training teachers Exceptional advantages for acquiring a broad and artistic 
repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School Puplis received at any 
time. Consultation hours from ll «. m. tol p. m@ 





KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





2——_——_——_—-BOARD OF MUSICAL [DIRECTORS ;——______» 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


2 ~ ADMINISTRATION ; 
ROBERT ROBRITSCHER, 


PRINCIPAL TEACHERS—Piene: X. Scmsnwenka, P. Scwamwenca, M. Maven-Mame, A 
Foesstes, W. Leiruouz pe Zapona Vielin: Provesson Fruostan Zayic, (Kammer-Virtuoso) 
Issay Baewss, Josera M. van Veew, Muce. Sc maswewca Vocal Awtrown Sisreamass, Muse 
Biawce-Peress, Mus. Matya vow Nressen Stowe, H. B Pasmona. Composition: P. Scuanwenna 
R. Rosrrscuec, Hvuco Kacw (English), Evcas Sriteman Kety (in English) "Celle acoues 
“es Liza. History of Music: Orto Lassmanm, Da. Hvco Letcuerrarrr (in English), be w 
LEEPELD. 





—— 


Rosrrscu cx. 


BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 








CHICAGO, ILL. 








A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, 


the concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of 


the conservatory, 


REFERENCE Tue Musica. Co 


HUGO GORLITZ 


"no NEW BOND STREET, LONDON, Ww. 
IMYAESBSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS, 


/URIER 





C4BLBS: NUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLARS 





L RAINBOW Concert and Touring Agency. All communications te 
. g be addressed Care MR. MEADE, Aecoliao Hall, New 


eece aeeur rea Bond Street, London, W. 





—_+—— GERTRUDE ° 
(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. ALFRED ). SHAW 
T smenea ¢ ron 1 ie eames $. THN Oke 


Pell term leads te Mes Rack degree 
Da. EK EBERHARD 
68 WEST Ge STREET EW TORK’ 


Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


ne Arta Bidg ( Ag I 





Pree’t 


Thirty-second Year 
619 F 








MADAME MORIANI 





We make the only Ameri- 


can Violins that received a Complete Vocal Training for Ledies and 
1 . Technique, Style, ® 
prize at Paris, 1878, and ail kinde ech nique y epertetres of 


Sele teacher of Alice Veriet, Prima Deane 


prize wherever ex- 
Gret = of the Grand Opéra, Paris; Claire Friché, whe 





hibited. created La Tosca (Puccini), Opére Comiq 
Paerite; Madame Gherieen, the famous Fiennes 
Wagnerian singer, formerly of Covent Corte 
e A and ovary aie. Leneen, iano be 
ueen © ollend; lle imesey, Prime 
S. Ninth St. lomna, La Monnaie, Brussels; Mae Eeume 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
: etc.; Florence and Berths Selter, Chartes 
Note number No connection Tree, J. C. Lyons and Hugh Williams. 
with any house of same name For terme on arnt var rey ei] 
‘ ot Mademe ORIANI'S ACADE 4 Y 
Send for FREE BOOKLET entitled Face, Pesemen feuare, Londen, Engiend.” 


“Violins, Good and Poor.” Acting and Mise-en Sctne by M. V 


| Set bes assisted Madame Moriani fer the 








eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 











Operatic Department under Roser 
Catalogve free on application. 


Pupils received at any time 













THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreimway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Pourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Re. 18 Lewer Seymour Strect, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
Si. Peu'l, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEW YORK. CINCINNATI. 








CHICAGO 





“TMBALL= 


CHICAGO, ILL., U. S. A. 





Lhe World’s Best Piano 


at 


WwW! KNABE 


BEL 


oan wer 


VAVs-Goln lin iGCne@), 





THE CELEBRATED 


Heads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


PrAnos appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, less. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








